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GusTAv F. DOHRING 


DELIGHTS IN 
WISHING HIS MANY FRIENDS AND PATRONS 


A Merry Christmas 
and 


p A Happy 
. and Prosperous 


~ New Year 





ey _ GUSTAV F. DOHRING 
Ma Room 427, 225 Fifth Avenue, New York City 
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<a HILLGREEN, LANE & COMPANY 
a ORGAN BUILDERS at Alliance, Ohio 



















= HILLGREEN, LANE & COMPANY 


ARE PRIVILEGED TO PRESENT HEREWITH A TESTIMONIAL 
OF APPRECIATION FROM THE WELL KNOWN AND CELE- 
* BRATED CONCERT ORGANIST 


ARCHER GIBSON | 
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INSCRIPTION: “From ARCHER GIBSON to the HILLGREEN-LANE 
ORGAN CO.—in appreciation of their splendid work in advancing the art of organ 
building in America—New Y ork, Nov. 9th, 1926.” 


HILLGREEN, LANE & COMPANY 
Organ Builders, ALLIANCE, OHIO 


Branch Offices: 


Wil: A. Watkin: Co. .h:bckicseds Dallas, Texas Honolulu Music Co............ Honolulu, Hawaii 
Pitts Pipe Organ Co... .1913 Clark St., Omaha, Nebr. James N. Reynolds....119 W. 5th Street, Atlanta, Ga. 
vex) G. F. Dohring. .Room 427, No. 225 Fifth Ave. New York Fred W. A. Witt. .2713 Clarence Ave., Berwyn, Chicago, IIL 
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Stockton, California 
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CHARLES 
RAYMOND 





MUNICIPAL ORGANIST 
PORTLAND, MAINE 


RECITALS 


A ddress : 


ROK 





Room T, City Hall 





Carroll W. Hartline 


CONCERT ORGANIST 


Recitals 


Instruction 


Organist-choirmaster 
Trinity Lutheran Church 
Sixth and Washington Streets 
Reading, Pa. 





¥ Catharine Morgan 


' F.A.G.O. 
CONCERT 
ORGANIST 
. 
fi Address: 


705 Stanbridge Street 


Norristown, Pa. 
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| Allan Bacon Ralph H. Brigham 
CONCERT ORGANIST CONCERT ORGANIST 
Organ Department meee 


Seven years at the Strand, New York 


Organist 
Orpheum Theatre 
Rockford, III. 


Harcll Clean - 


ORGANIST 


Eastman School of Music 
of 


The University 
of Rochester 





Management : 
Eastman School of Music 
mM: X. 


Rochester, 
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Dr. Melchiorre 


Mauro-Cottone 


CONCERT ORGANIST 
COMPOSER 


Organ Recitals 


Studio: 
353 West 57th Street 
New, York 


Phones: Columbus 0074 - 0078 
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Albert Riemenschneider 
ORGAN RECITALS AND INSTRUCTION 





Director 
Baldwin-Wallace Conservatory 
Berea 


Organist and Director of Music 
Calvary Presbyterian Church 


Cleveland 


Address: 


10,001 Edgewater Drive 
Cleveland, Ohio 





— NOK 


<> 101) ©) <a || 6 |) ©) <a 1 O81) ©) <a || © 1) ©) <a || 0 |) @)) <a | OO) <a 1101 0) <a 016 














NOOK 


okx— WOOic 


eo s) +. +) 4 NOOK 


—N> 








THE AMERICAN OR(ANIST is published monthly at Highland. N Y., 


N. Y. Entered as second class matter, April 20, 1922, at the Post Office. Highland, N. Y 
Teserved. 


Subscription $2.00 yearly anywhere 25c & copy. 
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THREE CENTURIES OF ORGAN BUILDING ~- ~- NO. 
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O SECURE the desired timbre for each -— pipe, Kilgen begins 

with the raw materials. . . . melts them, combines, rolls, forms and 
finishes them in the Kilgen foundry. Three centuries of study and under- 
standing go into each voice of the great ensemble. 


For example, one special alloy containing 90 per cent tin has been developed 
for the small scaled orchestral strings. There are special mixtures for the 
deep-toned sonorous diapasons. Into the strong bases and all front pipes 
go the best annealed zinc of ample thickness. 


The greatest appreciation of 
Kilgen tone beauty and con- 
_stancy of tone has always 
Kilgen gives service which been voiced by organists who 
must be measured by decades, a | depend on Kilgen Organs for 
—decades of tone satisfaction. i g. CTPA ys the expression of their talents. 


Geo. Rilgen & Son, Ine. 
Builders 
Pipe Organs 


ST. LOUIS 


Filgen Masters 


Kilgen goes deep into the 
effect of metal on tone. Here 
is another reason why a 
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C. Albert Scholin 
CONCERT ORGANIST | 


Recitals and Instruction 


OK 


President 
Allied Arts Conservatory 
Waterloo, Ia. 


Organist and Director 
First M. E. Church 
Address: 

2121 West Third Street 


Waterloo, Iowa 
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CHRISTMAS MUSIC 


JOSEPH W. CLOKEY 


NOK 


WHEN THE CHRIST CHILD CAME 
Cantata-—Mixed Voices (BIRCHARD) 


CHILDE JESUS 

Cantata—Mixed or Treble Voices (BIRCHARD) 
THE STORKE 

Alto Solo or Mixed Chorus (J. FISCHER) 


FOUR CHRISTMAS CAROLS 
Mixed Voices (SUMMY) 


AOK 


5 Wherein we differ ! 
The Modern Scientific Organ School 


does— give intelligent, sympathetic, individual 
organ instruction; 


furnish two- and three-manual organs of 
absolutely latest type, for practice; 


supervise all organ practice, which is a 
decided advantage to any pupil. 


s does not— 2llow pupils to practise on antiquated organs 
5 of any type; 


give half-hour lessons or special short courses— 
no intelligent student can get all he ought 
in a half-hour and there is no short cut to 
knowledge; 


Eromise the impossible, even though all its 
pupils have positions. 
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If this is of interest 


write for terms and dates 


2067 FirtH AveNugz, New York City 
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Albert Tufts 


Modern Organ 


INSTRUCTION and RECITALS 












Dealing in Relativity, Acoustics, 
Rhythm, Histrionics, Articulation, 
Curve of the Musical Line, Seven- 
Accents, Registration Color-Laws. 


1135 West 27th Street 
Los Angeles, California 


Louis F. Mohr & Co. 


ORGAN MAINTENANCE 


Electric motors installed. 
Splendid rebuilt Organs 
available at all times 


Telephone Day or Night 
SEDGWICK 5628 


2899 VALENTINE AVE., BRONX, 
NEW YORK CITY 





Palmer Christian 
AMERICAN  RECITALIST 


Playing characterized 
by imaginative use of 
tone color; brilliancy; 
sane but unhackneyed 
interpretation. 


EXCLUSIVE MANAGEMENT 


East of the Mississippi: ALEXANDER RUSSELL, 
WanaMaAKER AupitoriuM, New York. West of the 
Mississippi and Canada: Bocurt-LaBerceE CoNCcERT 
ManaceEMeEnt, INc., 130 West 42Nnp St., New York. 
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sS=>- 4 | The New Four-Manual 


i4 M. P. Moller Organ 


With Solo Self-playing Attachment 
in the ADMINISTRATION BUILDING of 
THE LARKIN ComPANY, INc., Buffalo, N. Y. 





3IOK 









exceeds the fondest hopes of both builder and owner. 
€ A concert organ that challenges the repertoire of the 
greatest organists. € A full automatic self-playing 
device operating on all manuals and pedals, separately 
or in combination, with -perfect registration and ex- 
pression. € Seemingly insurmountable tonal difficul- 
ties on account of unusual location entirely overcome. 
* * * This is only one of many famous Moller Organs ‘ 
throughout’ America. 
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LARKIN AUDITORIUM 


2520 Madison St., 
Wilmington, Del., 
October 14, 1926. 











Mr. M. P. Moller, 
Hagerstown, Md. 


My dear Mr. Moller: 


Recently I had the pleasure of playing a recital on the Larkin Organ in Buffalo. 

My first. fear was the enormous distance betwen the pipes and the console. How- 
ever, a few minutes playing convinced me of the remarkably prompt response to the 
touch. My fear changed into delight! 

The voicing of the organ is beautiful throughout. 

A well balenced ensemble, which enables the performer to build up gradually to 
an imposing climax. 

I never heard a better French Trumpet. (Sometimes I am inclined to think that one 
has to hear American Organs to find the real “French” Trumpet!) 

Much more could be said, but let those who have the opportunity of playing this 
great instrument, get the thrills themselves. 

With my best wishes for continuous success, 3 

| 


S |.) aE A 


Yours truly, 
FIRMIN SWINNEN. 


ee .. 
¢$ 
M. P. MOLLER, Hagerstown, Maryland $ 
1203 Loew Bldg., 1540 Broadway, New York City 208 Insurance Exchange Bldg....... Los Angeles ] 
1204 Franklin Trust Bldg......... Philadelphia Strand Theatre Bldg...... (Oakland) Pittsburgh 
6054 Cottage Grove Ave............. Chicago 129 North Ave. N.E. ..... eocecees Atlanta 


Neer Galton Ot, so. 6c is cs eh cos Denver 




















¥ 








































































—a — —= oI 0K 




















47% cents a copy 






































































| WE DID NOTF compile or print 
this Book. To be accepted by us for sale it had to pass our 
. ria > . 
strictest criticism. We won't sell other firms’ goods to our 
t readers unless we can not only retain reader-confidence | 
o Sees ‘ ; 4 ; 
but convert it into enthusiasm. We believe this book of ; 
three-stave organ transcriptions and original compositions 
. ° , ee ° bd 
should be in every organist’s library—and “‘every”” means just what 
it says. The book is 914” x 1214”, upright and not oblong, 441 
full pages of music, 114 pieces, engraving is of finest quality; the 
transcribing was done for the average organist and not for those 
3 master-musicians who will do their own transcriptions anyway. 
: This one book alone places in the hands of the organist a wealth - 
of the kind of music that will make the most friends for him and enable him to give his congregations and 
audiences sincere musical and creditable delight. The luxury of playing from the cloth-bound copy is worth 
the additional cost. Orders can be accepted only from the 48 States of U. S. A. 
6 
M4 CONYENTS CONTENTS c) 
ce, SEE Beethoven March (Tann.) ....Wagner fl 
BW sss suxebeueses5- Bach + tev Celebre ...Lachner 
RiP ssessnkeeeasd Givrdani . . " arche Militaire ..Schuvert 
Air (Rinaldo) ..... Handel Classification of Contents: Marche Nuptiale ....@Ganne 
Air (Pur Dicesti) “uti Melodie, Op. 10 Mazsenet 
Andante (Orfeo) ....Gluck i a Melody in F ....Rubinstein 
Andante ...... Mendewssohn 39 Pieces are Classics, 70 are popular, 5 are not worth Military Polonaise ..Chopin 
Andante ....28chuikowsky classifying Minuet in @ ....Beethoven 
Andante Religioso ..ihome 76 Pi — . - Perr Mozart 
~ Andantino ........ Franck ieces are Inspirational Music, 22 are technical, 16 are Miserere ..........- Verdi 
4 Andantino ........ Leware uninteresting ge Musical ..Schubert 3 
Angels’ Serenade ....#vaga . : y Beare 2... Saint-Saens 
SEEN) cokes cs0% Mussenet 61 Are beautiful melody pieces CL ee Chopin 
Anitra’s Dance ..... Grieg 18 Are very easy, 36 are easy, 40 medium, 18 difficult, Norwegian Dance ...Grieg 
Aragonaise ...... Massenet and 2 wer Gilbcult LS err Cui 
Ase’s Death ....... Greg y : Pilgrim Chorus ...Wagner 
Ave Maria ........ Gounod 78 Are recommended for Church Organists Zaye, Op. 5 ..Granados 
Ave Maria ....... Scrubert . BOO. 2445 ssaseenaw Fibich 
Barcarolle ...... Offenbach 88 Are recommended for Theater Organists Prayer ...... Humperdinck 
eee (Jocelyn) — 9 Are good enough for even the strictest recital use, and ae coageg P scons 
@CTCCUSE 2... ceveees Schyite Ss reiude sm .fachmanino. 
3 Brida) Chorus .... Wagner 39 cape" = —— ag on - — programs; Pres de la Mer ...Arensky 
5 Cantilene Nuptiale ..Dubois many of the others are frequently use also, even Prise Bong. « «0.5. Wagner . 
Cavatina .......0 Rag though we do not recommend them for public recitals Quartet (Rigoletto) ..Verdi 
Chants Russes ....... Lalo . : ° amaux, Les ...... Faure 
Cinquantaine .Gabriei-Marie 79 Of them are musical gems, of which 33 are classic Reverie, Op. 9 . Strauss 
Consolation No. 5 ....Liszt and 46 more popular In spirit: Romance ...... Rubinstein 
Consolation ...Mendelssohn Romance .....+. Svendsen 
Coro.ation March Meyerbeer a ee Faure 
Cradle Song ...... Hauser In the above classifications, Widor’s SERENADE was not Russian Patrol .Rubinstein 
Cradle Song ...... iljinsky considered good enough for concert use nor classified as Salut d’Amour ...... Elgar 
Cygne, Le ..... Saint-Saens inspirational music, Cui’s ORIENTALE was classed as popu- Sarabande ........ Handel 
Dance of Hours PonchieleLii lar, Elgar's SALUT pD’AMOUK was not considered good Scotch Poem ...MacDowell 
4 Dead March ...... Handel enough for even popular recitals, Rheinberger’s VISION Rerenade ........... Drigo z 
x Dervish Chorus .....: seb. k was classed as popular, Sullivan’s Lost CHORD wasn’t con- Serenade ......... Gounod * 
Erotik, Op. 45 ..... Grieg sidered good encugh for any classification, and Wagner’s Serenade ........ Schubert 
Evening Prayer ...Reincke BripaAL SonG only for church use. This shows the strict Serenade .......... Widor 
Evening Star ..... Wagner criticism to which the above classification was subject. Serenata ...... Maszkowski 
Fanfare, Op. 49 ....Ascher Sheherazade ..... Korsakow 
Festival March . .Gounod Sextette (Lucia) . Donizetti 
Funeral March . Chopin Simple Aveu ....... Thome 
Gavotte in D ...... Gossec d oe a Tschaikowsky 
Grand March ....... Verdi 00 ; a Song of India ...Korankow 
March (Tann.) ....Wagner $3. net ee a ‘ ee | PPT re Drdla 
~ Hallelujah ........ Handel .00 [e} al cloth-boun Spring Song ..Mendeleaohn YY 
© Humoreske Beg Doumh $5 net postp 4 Torchlight March ...Clark © 
oo Hungarian Dance ..Brahme e Traumerei ...... Schumann '. 
j Hymn of Sun ...Korsakow Take advantage of the luaury and permanence of the cluth-bound edition Triumphal Entry .Halvorsen 
— cette eeeeeee Pe Merkel No orders accepted from outside the States Unfinished Sym. .Schubert 
ntermezzo_ ...... ascagnt . vues 
caaat : i orders direct to ision ....... Rheinberger 
geen sunenee yee ‘aapemanenitic Vols. Gslgite. ..6s.00 Batiste 
ae one ee ad Volga Boatmen Russian 
peeevee ..-TTandel + A 
ee Stousenresiey ORGAN INTERESTS INC. Waltz in A ....... Brahms 
Lost Chord ......‘ Sullivan » War March ...Afendelssohn 
Madrigal ....... Simonetti 467 CiTy HALL STATION NEw YORK, N. , se Wedding March Mendelssohn 
x 
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x 
bert ° 
nens A organ tones crossing 
nee : %& 4% Imagine Joharn Sebastian himself interpreting 
ad the I n Ufinite his mastery of design and invention on the finer organs 
00 of today. Imagine his amazement at those superb har- 
mor | monies, delicate nuances, polyphonic mysteries and enor- 
ond mous climaxes of fugue and toccata now given full 
— jl scope of expression 3 % With tonal effects perhaps 
ein undreamed of in the time of Bach, Pilcher Organs have 
ure for over a century been inspired by the highest ideals 
oar of true interpretation and intrinsic worth. Improved 
el whenever improvement has been possible, they stand 
nod j today as criterions among those instruments character- 
- ized by Balzac as “the most magnificent invented by 
wd human genius” # % There is doubtless a Pilcher Organ ‘ 
nd near you; to hear it is to be convinced. Send for particu- 
lan lars. Henry Pilcher’s Sons, Incorporated, Louisville, Ky. 
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Repertoire and Review 


Prepared with Special Consideration to the 
Requirements of the Practical Organist 


in Concert, Church, and Theater 
AN ILLUSTRATED GUIDE FOR PURCHASERS 


J. STUART ARCHER: Srx CuHoraL PRELUDES on 
well-known hymn-tunes, 17p. d. Structurally the six 
pieces are all excellent, though of course interesting 
only to church congregations. (Paxton 1925, 3s.) 


STANLEY R. AVERY: Festoso, Op. 57-1, 6p. 
md. A toecata with a bright and sparkling spirit, 
just for the sake of liveliness; it makes smooth, happy 
musie of the intelligible kind, is well written, has a 
good middle section, and will make a fine church 
prelude, or perhaps serve on an informal recital 
program. (Summy 1919, 75c) 


REGINALD BARRETT: Orrertory FoR CHRIST- 
Mas SEASON, 4p. e. It opens with harmony passages, 
effective or otherwise according to the registration ; 
then comes a 6-8 pastoral theme, attractively done, 
and a march movement for the finale. (Fischer 1897, 
50e) 

EUGENE BONN: Scuerzo, 13p. md. It opens 
with upward arpeggios divided between the hands, 
purely for fire-works effect; then follows more in- 
teresting if less showy materials, though there is 
constant variety and room for considerable registra- 
tional effects. The aim seems to be a show-piece for 
the opening number of a recital program, and it is 
good enough for that purpose if the player is will- 
ing to do his share. (Fischer 1926, 75c) 


ROLAND DIGGLE: CHoraL SYMPHONIQUE, 9p. e. 
Four hymn-tunes are used in this choral-prelude, and 
there is much variety of mood and treatment, mak- 
ing the number effective in the church service. Nicala, 
Pilgrims, Eventide, and St. Gertrude furnish -the 
themes for quite free treatment from the composer. 
(Ditson 1926, 50ce) 

HARVEY GAUL: THe CuristmMas PIPES OF 
County CLarE, 5p.e. ‘*This old tune, ‘The Leading 
of the Star,’ cirea 1680-1730, is one of the most 
popular in Irish Carolry. It was used in Procession 
with flutes, oboes, and pipes,’’ says the title. First 
we have a pianissimo pedal theme, then plain open 
fifths in the left hand, then a solo theme against the 
fifths. With careless registration the dear public 
will be in a quandary, but if there is applied a gleam 
of inspirational registration the piece would be highly 
effective. It is worth using just as a sharpener for 
your wits on registration. (Fischer 1926, 50c) 


Gt. 
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E. R. KROEGER: Festat Marcu, Op. 67-8, four 
pages of tuneful and attractive music, opening as 


THE FIRST ESSENTIAL: INTERESTING MUSIC 











9-12 


shown in our excerpt 1334; it is vigorous, rhythmic, 
musicianly and musical. The middle theme is a 
pretty melody, making fine contrast. Get it; it is 
easy and practical; also American and worthy. 
(Presser 1909, 50c) 

C. HAROLD LOWDEN: Anpantino B-f, 4p. ve. 
A pretty tune over a rhythmic figure of the kind 
another piece of this title made popular; that in no 
manner spoils the simple melodiousness of this piece; 
it is the kind of music most people can enjoy, and 
it costs the organist no effort to present it. (Presser 
1912, 50c) 

WILL C. MACFARLANE: Evenine BELLS AND 
CRADLE Sone, 6p. e. A‘ most beautiful bit of real 
music, with Chimes (or without them if necessary) 
for the Christmas program; a detailed review will 
be found on page 319 of the September 1921 issue. 
It’s one of those things that come from inspiration 
and nothing less. (Schirmer 1912, 60c) 

C. CHARLTON PALMER: Overture Am, 10p. 
md. Written for the Gloucester Festival, the sort 
of a thing a good Britisher would do for that sort 
of a purpose. Not overly inspirational, but nicely 
handled technically. (Paxton 1926, 50c) 


EDWARD M. READ: FestivaL Marcu, 6p. e. A 
warmly attractive march, built upon a melodious 
theme and sturdy accompaniment, with a very pretty 
tune for the middle contrasting section. It makes 
happy tuneful music that gets across with its mes- 
sage, even if it makes no attempt at musicianly 
profundity. There are a dozen pieces by this com- 
poser that are genuinely inspirational music, yet very 
simple and easy to play. (W-S 1905, 60c) 

ALEC ROWLEY: Rustic Surre, 17p. me. Four 
movements, Sunlit Morning, In Memoriam, June 
Idyll, The Gentle Shepherd. Here is something brief 
and to the point, nicely inspirational, and well writ- 
ten; something for any good recital program or 
service. (Paxton 1925, 2s. 6d.) 

SCHUBERT: LEMARE: Ave Maria, 6p. me. A 
world famous melody nicely transcribed, something 
fit for any occasion, and the kind of music that will 
rob the organ of some of its ice-bound terrors for 
the average citizen. (Ditson 1925, 40c) 

PIETRO YON: CuristMas IN SIcILy, six pages of 
excellent Christmas music, calling for the Chimes at 


legato 





their best, as in examples 1338; quite easy to play 
and musical enough to win every audience. (Schirmer 
1912, 60c) 


SPANISH: AnroLogia Organica Practica, 35 
pieces, 105p. me. A Practical Anthology of Spanish 
Music, for the church organist, compiled by P. Ne- 
mesio Otano, all on two-staff score; something worth- 
while for the program-maker. (Casa Erviti, San 
Martin, 28, San Sebastian, Mercado, 9, Logrono, 
Spain; 10 Ptas. net) 
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for quality and for progress in every civ- 

ilized country. The basic patents gov- 
erning the manufacture of reproducing instruments 
in the United States are owned by this corporation. 
The Original Welte-Mignon Autograph Piano and 
the Welte Philharmonic Reproducing Organ are 
built exclusively in these factories. Our vault con- 
tains the original masters from which we cut the 


¢ WY tor auay ON”’ stands for originality, 


greatest library of Artist-recorded organ rolls in - 


existence. The Welte Church Organ, straight or ex- 
tended, with stop key or stop knob console; the Welte 
Concert Organ for a large auditorium or Chamber 
Organ for club or lodge; the Welte Orchestral Organ 
or Unit Orchestra for the theatre, all embody the best 
and only the best, in design, in material, in workman- 
ship, in voicing and artistic finish. . 


6 las MATERIALS worked are in every respect 

the best for their uses, bought right and manu- 
factured right. The markets are searched for perfect 
pneumatie skins, even when this involves personal 
visits to other cities. First quality California sugar 
pine is shipped in the rough after air drying on the 
Pacifie Coast, stacked and further air dried in our 
yards, kiln dried in our scientific humidifying kilns, 
and dressed in our own mill. The finest hardwoods 
are similarly treated. The best hot glue system, with 
plenty of warming ovens. Pure orange shellac—no 
other varnish used. Silver contacts. A magnet said 
by all who have seen it, professional and lay critics 
and electrical engineers, to surpass all others, both in 
appearance and working qualities—expensive, but 
worth it. Flame-proof, moisture-proof manufactured 
cable. Straits tin and pure lead cast in our own 
shop—no ready-made metal used. 


HE WELTE ORGAN FACTORY is among the 
best equipped in the trade. It is new, fireproof, 
light, well heated and ventilated. The machinery is 
of the most modern, all individually motored and 
fitted with approved safety appliances, and includes 
equipment found in no other organ factory. In the 
machine shop, besides turning out organ hardware 
and supplies, we have built intricate and perfect- 
working machines for our own use, including music 
roll eutting machines, organ and piano recording 
machines, ete., ete. 


[*s LOCATION, East 133d Street (Southern Boul- 

evard) and Lincoln Avenue to East 134th Street, 
is one block from the 2d and 3d Avenue Elevated ex- 
press station and the New York, Westchester & Bos- 
ton terminal, a quarter mile from the Lexington Ave- 
nue subway and the 138th Street station of the New 
York Central main line, Putman and Harlem divi- 


sions. In five minutes the 125th Street express station 
of the New York Central and the New York, New 
Haven & Hartford can be reached. The Bronx 
Board of Trade and the Piano Club of New York are 
within four blocks. 


FREIGHT TERMINALS of all railroads entering 

New York and the Harlem River water terminals 
are from a half block to a half mile away. A fleet of 
company owned motor trucks, both heavy duty and 
speed wagons, handles deliveries over a wide territory. 


Our OPERATING OFFICIALS are men of high 

ideals and attainment, in the front rank of the 
organ building profession. The foremen are able, 
conscientious, experienced and fully competent to 
direct their workmen in the right way. The working 
hours are reasonable, and Saturday is a half holiday 
the year ’round. 


N OTWITHSTANDING ‘the number of employees 
has MORE THAN DOUBLED in the past year, WE 
ARE STILL AND ALWAYS LOOKING FOR TALENT. 


C)BGAN BUILDERS, why not live in a clean city 

which offers every advantage of good schools, 
churches, music, lectures, art and other museums, the 
scenic river of America, the seashore, beautiful roads 
in all directions, a splendid climate, with social, edu- 
cational and entertainment conditions unequalled? 
Where there is abundant, pure, clear, soft water, 
brought underground, uncontaminated, from the 
Catskill mountains. 


EN WHO CAN AND WILL do work of su- 

perior quality and finish, and who are satisfied 

with nothing less; men who want to grow up with a 

great industry, and who realize that as the industry 

develops the advancement of competent employees is 
certain, are invited to join our working staff. 


& 


Address Factory Office 
297 East 133d STREET Mott HaAveEN 5200 
NEW YORK 


| 4 
WELTE-MIGNON 
CORPORA TION 


Founded 1832—Established in America 1865 















Christmas Music 
Prepared with Special Consideration to the 


Requirements of the Average Chorus 
and the Quartet Choir 
AN ILLUSTRATED GUIDE FOR PURCHASERS 


ARCADELT: Nicut Divine, Sweet CHRISTMAS, a 
4-page anthem for unaccompanied quartet or chorus, 
with genuine antique flavor, contrapuntal style, not 
difficult. (Ditson 1926, 10c) 


EDWARD SHIPPEN BARNES: Mary Kept ALL 
TueEse Tunes, 8 page anthem for chorus or quartet, 
solos for each singer, a genuine contribution to in- 
spirational. Christmas music, not difficult, but beauti- 
ful. (Ditson 1926, 12c) 


JOSEPH W. CLOKEY: Tue Srorke, 7-page an- 
them for chorus, or 4-page solo version for medium 
voice, by a composer who established his claim to 
fame in the wonderful cantata ‘‘When the Christ 
Child Came;’’ ‘‘The Storke’’ is of peculiar flavor 
and deserves a personal examination from every up- 
to-date program-maker. (Fischer 1926, anthem, 12c, 
solo 50c) 


DICKINSON: ‘‘O BrerHLEHEM’’, a Spanish Folk 
Song arranged for chorus, soprano, and soprano-tenor 
duet, requiring considerably more artistry (and less 
technic) than the average choirmaster will find in his 
singers. It’s a beautiful thing and too simple to be 
honestly sung. Try it, though. (Gray 1924, 12c) 


AUSTRIAN: DICKINSON: Suepuerps’ Curist- 
Mas Sona, 7-page chorus in vigorous style and fine 
Christmas mood; bass solo. (Gray 1926, 12c) 


CLARENCE DICKINSON: THe Quest ETERNAL, 
8-page chorus or quartet, solos for each voice, easy ; 
solos are the most attractive parts. (Gray 1926, 12c) 


FRENCH: DICKINSON: ANGELS O’ER THE 
Fie.ps, 10-page chorus, with an echo chorus; works 
up some unusual effects, all of good inspirational 
character. (Gray 1926, 15c) 


N. J. ELSENHEIMER: Steer Hoty Bass, 6- 
page chorus (or quartet, perhaps) of unusually fine 
and tuneful music, with tenor sub-surface solo effects, 
one of the most musical things of the season. Get 
it; not difficult. (Fischer 1926, 12c) 


J. H. HALL: SLeepinc THE Curist Cuitp Lay, 
6-page anthem for chorus or quartet, with chimes, 
and a fine contralto.solo. (Gray 1926, 12c) 


J. SEBASTIAN MATTHEWS: THE SHEPHERDS’ 
ConTENT, 6 page chorus, 6-8 rhythm, worth examin- 
ing. (Gray 1925, 12c) 


ERNEST NEWTON: Tue First CHRISTMAS Morn, 
6-page chorus or quartet, very simple, rhythmic, 
tuneful. (Flammer 1911, 15c) 


PRAETORIUS: BINGHAM: Tue BELLS WITHIN 
THE STEEPLES, 4-page chorus or quartet, easy, un- 
accompanied. What is Christmas without a Prae- 
torius number? Here’s an easy one and an effective 
one. (Ditson 1926, 10c) 


THE FIRST ESSENTIAL: INTERESTING MUSIC 
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MAZ REGER: ‘‘THe Vircin’s SLUMBER Son@’’, 
five-page anthem for chorus with divisible parts, for 
the Christmas season, something unusual enough to 
merit your examination ; 1340 shows an excerpt from 
the fourth page; it wants a good choir, or perhaps 
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rather a good choirmaster. (Ditson 1926, 12c) 


E. SNIDER-TURNER: Arise SHINE O Zion, 11- 
page chorus in brilliant style, a high-light for the 
Christmas program; solos for contralto and tenor; 
not difficult, but brilliant. (Ditson 1926, 15c) 


WILLIAM R. SPENCE: O Srar-Lit Sxy O’ER 
BETHLEHEM, 8-page chorus, with good climax, of big 
effects, not difficult, soprano solo, rhythmic and melo- 
dic. (Ditson 1926, 12c) 


WILLIAM Y. WEBBE: Topay tue Curist 1s 
Born, 11-page chorus, not easy, brilliant, much con- 
trapuntal work; for well-trained choir only. (Gray 
1926, 15e) 


‘““SOUNDING JOY,”’ a booklet of 42 hymns and 
carols, collected and adapted by Mr. Walter Wismar, 
44p. Many Christmas hymns are included, as well 
as the Praetorius Lo How a Rose (under a new 
translation or text), some Bach chorales, a few tra- 
ditional melodies harmonized by two or three differ- 
ent composers, some original numbers, one attractive 
one by Mr. Wismar. Some versions are as simple as 
ean be, while others require a good choir and are of 
fine texture. The booklet makes a highly valuable 
addition to the choir library, for its contents can be 


used at every Christmas season for many years. 
(Coneordia 1926) 


LUIS URTEAGA: Satve Reotna, a 12-page set- 
ting by a representative Spanish composer, something 
with an original flavor and good enough to-make its 
appeal to American choirmasters and audiences; 
worthy of concert presentation. (Casa Erviti, San 
Sebastian ) 


Cantos Intimos for harmonium, by Eduardo 
Torres, eminent Spanish composer; 46 pages, 20 
short numbers for the service. Its Spanish character 
ought to make it interesting to American organists, 
whose programs are of broader scope than those of 
any others. (Casa Erviti, San Sebastian) 


Lorenz also has two Christmas Songs: Heyser’s 
““Wonprous Srar’’ in three keys; and Wilson’s 
“‘THE LirtLE OLD Manager’’, in three keys, and as 
a soprano-contralto duet, and with parts for violin 
and cello. The latter is rather flavored with the sim- 


plicity of the traditional Christmas songs. 
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Ln 
G. F. HANDEL 


Freely arranged for the modern organ 


tl 


CARL McKINLEY 


1. Allegro Vivace 

2. Aj 

3. Hornpipe 

4. Minuet 

5. Allegretto Giocoso 
6. Allegro Maestoso 


(With Trumpets and Horns) 


No. 5753 Price $1.00 


Miscellaneous -..-----------++: Organ Solo 


Harvey B. Gaul 


545 41 Little Bells of Our Lady }. a 

Vesper Processional 
5569 Daguerreotype of an Old 

| IER ON a 60 
5712 Christmas Pipes of County 

|S CERRINA TN 50 
5713 Easter Morning on Mt. 

Re ncsausexnsanedkcanes 60 
4456 Gesu Bambino (Pastorale) 

P. A. Yon .60 

4518 Christmas in Settimo Vittone 
P. A. Yon .50 
5784 The Squirrel -- Powell Weaver .50 





Send for our catalogs and thematic pages 


R J. FISCHER & BRO. 
NEW YORK 
119 West 40th Street 
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New Music For Christmas 


ANTHEMS—MIXED VOICES 


ARCADELT, JACQUES 

13,994—Night Divine, sweet Christmas ...........-+++- +10 
(English text by Seth Bingham) 
Harmony and tonality belong to a bygone and rieh musical 
day. The English words are singable and appropriate, 
making a valuable addition to Christmas music. To be sung 
a@ cappella. 

BARNES, EDWARD SHIPPEN 

14,041—Mary kept all these things (Carol-anthem) . 
A fascinating little number with the flavor of old English 
carols. Soprano, Alto, Baritone and Tenor solos in turn 
sing each a different and expressive verse, to which the 
chorus replies with the same tuneful refrain. 


PRAETORIUS, MICHAEL 

13,993—The bells within the steeples ..........0.000. -10 
(English text by Seth Bingham) 
Very jovial and straightforward mediaeval melody with re- 
freshing harmonic simplicity. The English text precisely 
brings out the spirit of the music. To be sung @ cappella. 


SNIDER-TURNER, E. : 

13,9080——Arise, shine, O ZiOR 2 .6cs .cccccscedcesevese 85 
A brilliant and festal anthem of considerable length and 
variety. A passage for solo quartet and an Alto solo pro- 
vide contrast. Notably fine is the treatment of the basses, 
especially at the beginning. 

SPENCE, WILLIAM R. 

14,042—O Star-lit Sky o’er Bethlehem .............. “15 
Tuneful and easy anthem with a flowing and brilliant solo 
for sopraro. The closing chorus is jubilant and of strong 
rhythm. 


SUCCESSFUL CHRISTMAS CANTATAS 


MANNEY, CHARLES FONTEYN 

THe Manger THRONE 6666 6556s sc ecivicceseeecs 75 net 
NEVIN, GEORGE B. f 

Te BD ooo 6 tbc cee ss  bceeeweseneees -75 net 

EGS GMNNLODN, 6 aire... 00 0,.3:4:0:0110 6:4,054:0.6 060.010 9 8100 -75 net 
REED, WILLIAM 

The Mreeenae OF the ANGOIS 6 6.6.6-6:<000 cowceeaeees .60 net 
SCHNECKER, P. A. 

OO Se ear ee -60 net 
SPENCE, WILLIAM R. 

ee OO Oe SOUR oo nis bidie o-4 o Cadinweceoes .50 net 





Choirmasters send for free samples of any three of the 
above octavo numbers 





Oliver Ditson Company 
178-179 Tremont St., Boston, Mass. 
Chas. H. Ditson & Co. 
8-10-12 East 34th St., New York, N. Y. 


ORDER OF YOUR LOOAL DEALER 





SUMMY’S CORNER 


NEW ORGAN ae 





ON THE ONTONAGON RIVER - - $.50 
ANDANTE RELIGIOSE ° ; ; 40 
LAUGHING SPRITES : - : 40 
by Helen Searles-Westbrook 
PRELUDE : = GRAZIOSO . 80 
AVE MARIA - CHANSON TRISTE .80 
PEDAL SOLO - 40 


by Dudley Peele 


CLAYTON F. SUMMY CO., Publishers 
429 South Wabash Ave., Chicago, Il. 


(Send for our Circular of Ohristmas Music) 
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Buhl Organ Co., Inc. 


successors to 


Buhl and Blashfield Organ Co. 


Utica, N. Y. 


Since 1905 Builders of 


High Grade Organs 





Bring your organ problems to us 
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| 
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N.Y, 


Announcement 


+ 


Fratk Bleskiiedd 


Having amicably dissolved partner- 


ship with Mr. P. C. Buhl in the 
Buhl & Blashfield Organ Co., Utica, 
is now located in Cleveland, 
Ohio, where he will continue organ 
building, specializing in 


Service 
Modernizing 
Maintenance 


This partnership dissolution affects the financial 
relationship only between these former partners. 
Working out of Cleveland, O., Mr. Blashfield 
will have thus broadened the field of their opera- 
tions in his specialty. 


The Organ in the residence of Mr. Donald 
S. Barrows, 353 Oxford St., Rochester, 
N. Y., progressively built since 1917 and 
completed in 1925 (description in the No- 
vember issue of The American Organist) 
is a product of personal interest and cooper- 
ation with the Owner, of which Mr. Blash- 


field is very proud. He invites your careful 


investigation of this type of SERVICE. 
ava 
FRANK BLASHFIELD 


1719 East 82ND St. — CLEVELAND, OHIO 
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AMERICAN CONSERVATORY of MUSIC 


Joun J. Hatrstaept, President 


SCHOOL OF 
THEATRE ORGAN PLAYING 
Frank VanDusen, A.A.G.O., Director 
Students may enroll at any time 


Send for Catalog — address: 
American Conservatory of Music: 


522 Kimball Building 
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New Anthems i 
PAUL AMBROSE Net = 
ee Ee CUE Sab 65 sees bese bnbesoesebsuesbeeeee's .10 . 
Tes DOS. .cscccnees ‘Ose pee e eens ene ses ee 10 | 
EDWARD ‘SHIPPEN BARNES 
Se ee PERE. 65560954400 e ebb Ke eee esnn ee 12 e 
VW. BERWALD e 
Pass mp not, O Gentle Bavioer ... cc cccccscoccces 12 = 
C. 8. BRIGGS , 
[it Pt. cn spcbbsebensbsssebshsa esau viene -10 
F. LESLIE CALVER . 
See EP Tey, Sey OUD 2 .cbssvencsscccecsencie 12 4 
CUTHBERT HARRIS 
Magnificat and Nunc Dimittis in C .........ce008 12 \ 
CHARLES HUERTER e 
Voice Of Prayer and Prabee 6vcccccccccvcscose 12 hm 
y God, — o eG SEL ED. cvcobaescncee> -10 = 
EDWIN H. LEMA | 
O Lord, Thy Word PN: Schabboeneeeseedaes 15 
W. J. MARSH m 
O Lamb of God, Still Keep Me .......ccccccccces 12 e 
H. V. MILLIGAN \ 
ee: ee ee re 12 | 
CHARLES H. MORSE Z 
OK NO BEE RIE occas see es bw snes obneweie enews oe 12 x 
STANLEY T. REIFF 
ee ee ere er ee 12 | 
ARTHUR W. TVAYER 
© tard, oer 108 nnccoccnes 0600 000veesesedoens 12 me 
JOHN WINTER THOMPSON . 
Approach, my Soul, the Mercy Seat ........esee0s 12 
W. R. VORIS 
See Cen Oe IONE Such web cusses scusesowsenesens 12 = 
ALFRED WOOLER 
RapGhS BANU Si ous usc ae kssuaw si cuss seas’ a Of 
e 
The Arthur P. Schmidt Co. 
aston New York } 
‘ston St. 8 West 40th St. 
oo ————IOoK 10K 
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ASSOCIATE EDITORS 


Rowland W. Dunham, F.A.G.O. 
Latham True, Mus. Doe. 


BUYING WHITE ELEPHANTS (341) 
CAMBRIDGE UNIVERSITY ORGANS (345) 


CT a Organ 


Mr. BARNES’ COMMENTS 
INDUSTRIAL RECORDS 
ORGANS: CAMBRIDGE 
DETROIT 
LA GRANGE 
Sr. Louis 
WASHINGTON 
Trnne-MANUAL SCHEME 2... .cccvesceccese ta 


cT a ial | 


Mr. DuNHAM’s COMMENTS 
CALENDAR SUGGESTIONS 

CATHOLIC COLUMN 

Cunoren’s CHOIRS ......5.00%<: es ee 
REPERTOIRE AND REVIEW ; 
Service ProGRAM SELECTIONS 


Photoplaving 


A Hicu Fiver Kips siGmeanees eatpaiaweweeees 
NEVER THE TWAIN SHALL MEET 
“ORIGINAL ORGAN NOVELTY” 

“CATALOGUING THE OLD SonGs” ... 


PICTURRGRAPHS. 2... oo 0c sscccceccedsccs 36 woh 


Address all satiimaiiaatiiiae te os 





ERNEST R. KROEGER AND HIS MUSIC (349) 


-#> December 1926, Vol. 9, No. 12 <#- 


The American Orqanist 


cv. SCOTT BUHRMAN, F.A.G.O. | Editor 


CONTRIBUTING STAFF 


ATH LeRoy V. Brant Frederick W. Goodrich 
William H. Barnes Roland Diggle, Mus. Doc. M. M. Hansford 


A. Goldsworthy E. Henry Kanzelmyer 
Elizabeth Van Fleet Vosseller 


Editorials and Pe a 


CATHEDRAL OF ST. JOHN, NEW YORK, by Lowell 
CHRISTMAS IN THE HOME, courtesy Skinner Organ Co. .......cccecccccccccccseees FRONTISPIECE 
EprroRiALs 


Ernest E. Adcock 
JAMES T. QUARLES 


Notes ail Reviews 


AUDSLEY MEDAL AWARDED 
FRATERNAL: W.O.P.C. 
MaAGAzinE Notes: Covers 
Paris Notes 


Personals—* with photo 


*Browne, Dr. J. LEwis 

MIVONABDEON, MURAG Sus: EMc. sc 0.0.6. 6s's 0.6 ose t:0j0 0.0/0: 362 
*Fiynn, Miss KATHERINE 

SCHEER NGO 51a ccs: or0 o:4:6:c:c0te'eis'siee-neees 366 
eG NC UEM ERATERY “Oe 8 io o.0-o GAs vioc'e eee eeb 6 beiseie 363 
SPRINGER MN ROE Ebi <0 <:c.c:0 cv ciaiels od 1c eeiee 0s 348 
PNM WV a ace, vialicasisioiele s Vleieieisie! esi cisisic/slvccis a's 368 
WAI, : Rr SOREN DEG oi s.e s.o.eihivies cece tceses 367 


Pictorially 


CAMBRIDGE UNIVERSITY: 
Kine’s CoLieGr 
St. Mary’s CHURCH 
St. JoHn’s COLLEGE 
CHRISTMAS IN THE HOME 
“PASADENA ALL SAINTS’ ....cccceccses ee POE 
St. Louis CATHEDRAL 
WASHINGTON AUDITORIUM 


-#- Copyright 1926 by Organ Interests Inc. }a- 
PRINTED BY THE OVERBROOK PRESS, HIGHLAND, N. Y. 


467 City Hall Staton, New York N. ¥ 





Photo by Courtesy of Skinner Organ Company 


A CHRISTMAS AT HOME 
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Editorial Reflections 


Buying White Elephants 
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Prem e) VE PER CENT, please. 
Meo It is not much; every 
PMorcanisits architect charges such a 
re i fee. So the ‘‘organ archi- 
R @ tect” asks the purchasing 
4 committee to pay him five 
mM or six per cent of the pur- 
haere eaters chase price for his advice 
AS Go SNR RES in the simple matter of 
Kee erease selecting an organ—ex- 
cuse me, building the organ, selecting the 
builder. There’s a story in the selecting 
too, profitable. Not profitable for the art 
of organ building. 

And there are more nonsense and inde- 
fensible practises packed into that story 
than in any motion-picture scenario I’ve 
ever heard of. 

The only organ architect I ever knew 
outside an organ factory died with Mr. 
George Ashdown Audsley. The nearest 
approach to the ‘‘organ architect’’ that 
T know personally today, or have heard 
of, is Mr. William H. Barnes; otherwise 
we. would not have dared hand over to 
him the vital interests of our readers. But 
we have yet to learn that even Mr. Barnes 
with all his knowledge and practical ex- 
perience in organ construction claims that 
he is an organ architect in the same sense 


that Gilbert and Goodhue are building 
architects. To be sure, I take him for 
that, and would be perfectly willing to 
entrust a hundred-thousand-dollar organ 
to him as organ architect, because I know 
that Mr. Barnes knows so very much 
about organ building that he knows how 
much of it must, in the present world of 
organ practises, be left to the judgment 
and honesty of the organ builder. Speak- 
ing of honesty, I would just as readily 
entrust a hundred-thousand-dollar appro- 
priation blindly to any of our reputable 
American organ builders as I would trust 
my grocer to deliver sugar and not white 
sand when I ask for sugar and pay his 
price. I think any man who today ques- 
tions the honesty of any of our established 
builders is an unqualified idiot. He may 
question the artistry, but not the honesty. 

What of the organ architect then? Do 
we need him? How much is he worth? 

Certainly we need him, if organ design 
is ever to become anything artistic in the 
sense that distinguishes a Gilbert build- 
ing from a Goodhue. How did West Point 
get its remarkably appropriate Cadet 
Chapel? Give a builder a million and tell 
him to go ahead? Childish nonsense, isn’t 
it? Yet in the organ world I would vastly 
prefer giving a hundred thousand to an 
organ builder and tell him to go ahead, 
than to an “‘organ architect.’’ The ideal 
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condition, for the present, is close and 
friendly co-operation between the two. 

One of our builders advertises himself 
in recent years as an organ architect and 
builder, and certainly he is supremely 
both. But the ideal condition is to be one 
at a time. We cannot fully criticize our 
own work if we ourselves have to pay the 
dollar price for the improvements the 
criticism demands; in the building world 
this has resulted in the profession of the 
architect, the designer as distinct from 
the builder. One man plans, another 
builds. And wherever the designer has 
entered, the elements of design have 
vastly improved. There are those who 
affirm the organ needs no improvement 
in design, that it is perfect as it is. I have 
no sympathy with either an uninformed 
viewpoint or an untrained taste. 

West Point discovered that Mr. Good- 
hue put originality into a building, and 
that he had built so many buildings and 
spent so many years studying how to build 
buildings that he made himself famous on 
that score alone and did not another thing 
in the world. Here then was a true archi- 
tect. America is spending millions a day 
for buildings, and perhaps only a very 
few thousand on organs. Though the pro- 
fession of organ architect is desirable, I 
doubt if conditions will ever warrant or 
support a genuine organ architect. 

T believe that between an honest builder 
and an honest organist, any church in 
America can obtain as good an organ as 
the Twentieth Century can produce ; about 
all the organist can do is to tell the builder 
what the player needs and to tell him when 
the tone is not good. On both of these de- 
tails a builder would be overly conceited 
to think the player incapable of improv- 
ing his product. If we want to buy an 
automobile, we ask all the chauffers we 
know. An organ purchaser who buys with- 
out the advice of a professional organist, 
is rather reckless with his money. 

T don’t know if monkeys are like this 
or not. but we human beings have a way 
of thinking our services are invaluable, 
no matter to what we apply them. But 
the only man who is truly valuable is he 
who specializes in one thing and rises to 
such eminence that his fellow men can see 
it without microscopes. Show me such a 
man among ‘‘organ architects’? and [’ll 
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show a purchasing committee a man 
worth five per cent. 

The perfect organ will result from the 
unhindered best a builder can do, plus the 
criticism of the organist’s trained ear and 
his experienced hands. We are advisers, 
not architects; critics, not creators. 

And how much shall we charge the pur- 
chaser for this neat little service? Five 
per cent? Thievery. We are distinctly 
not architects; we are only critics. Two 
per cent? One per cent? How much? Or 
shall we steal it from the builder when 
the purchaser is not looking? We usually 
do. 

A Pittsburgh institution engaged Dr. 
Audsley and Mr. Gustav F. Dohring to 
visit Pittsburgh and give their verdict on 
a specific organ problem, paying each at 
the rate of so much per day and expenses. 
I believe the fee was fifty dollars, or per- 
haps seventy-five a day. Isn’t that the 
ideal method ? 

I have often been consulted about or- 
gans and how to get them. I think the 
masterpiece of advice—which I gave in a 
moment of unaccountable inspiration— 
was to follow a simple but sensible pro- 
cedure—the last thing on earth any of us 
want to do. Anyway the steps were: 

First, select a list of builders whose 
work and fame seem to justify the sus- 
picion that they could build a good organ; 

Second, tell each of them how much 
money is available, send blue-prints of 
the auditorium with exact figures, and ask 
for suggested specifications from the 
builder’s viewpoint; 

Third, make copies of these specifica- 
tions and eliminate all possible identity of 
the builders ; send these copies to the chos- 
en consulting organist and ask him to de- 
vise from them one that would fill the bill 
from the player’s viewpoint; for a job of 
the utmost importance I can name four 
competent organists, while for the average 
job a purchaser can be content with any 
one of the half a hundred organists who > 
have risen above their fellowmen by virtue 
of serious thought; 

Fourth, make copies of this man’s spec- 
ification and submit a copy to every 
builder who still remains in the running 
and ask them to come as near as possible 
to the stated price, and to submit in re- 
turn their version of this man’s specifica- 
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tion, coming likewise as near to it as pos- 
sible and giving good and detailed reasons 
for every departure from it; 

Fifth, still hiding the identity of the 
builders, have a conference with the chos- 
en organist and with his help (or in spite 
of it) narrow the thing down to three 
builders ; 

Sixth, engage one of the outstandingly 
critical three or four organists in America 
in the capacity of tone-and-finish critic— 
1 know of three I can trust for our finest 























jobs; there are dozens for lesser contracts, 
and almost any trained organist’s ear will 
be more critical than almost any builder’s; 

Seventh, notify the final three bidders 
that this organist’s musical ear and dis- 
criminating taste will be the standard to 
which the completed organ must conform, 
ask for final prices, and deal with the let- 
ting of the contract just like any contract 
should be dealt with when it concerns pro- 
ducts that are both material and artistic; 

Eighth, pay the builder his price, shoot 
the first man who attempts to graft on 
him, and enjoy the organ forever after. 

In a 1926 contract of importance it de- 
veloped during the course of an effort to 
follow that scheme, that three men were 
calling themselves ‘‘organ architects’’ and 
asking a five or six per cent fee. I had 
recommended only one of those men; I 
cannot recommend him again if that is 
what he thinks his services are worth. Or- 
gan Architect! I do not know one outside 
an organ factory. I do not know an organ- 
ist anywhere, unless it be Mr. Barnes, 
who can specify—and know what he’s 
talking about—pipe metals, nicking, 
mouth-cutting, ears, lips, feet, wind-way, 
and all the dozens of other details similar 
to those Mr. Gilbert had to know before 
New York licensed him or Woolworth 
hired him. 


Yet the organ builder has to face situa- 
tions like that every time a decent con- 
tract is let. What are we going to do 
about it? 

First, let’s champion the builder and 
give him a chance. Second, let’s quit kid- 
ding ourselves. Third, let the organ build- 
er be the organ architect, and we merely 
be critics, until such time as some brave 
one among us shall be willing to give up 


teaching, give up recitals, give up church 
playing, and go into each of any four se- 
lected factories for practical apprentice- 
ships of one year each; after which he 
may perhaps be said, providing he have 
available all the data Dr. Audsley ecol- 
lected and preserved in his monumental 
books, to be a trained organ architect. 

Any man who thinks he is an organ 
architect merely because he can play the 
organ and has ‘‘studied”’ specifications, is 
in the same class with the dub who comes 
to you and me after a recital and drawls, 
IT don’t know nothing about music but I 
know what I like. We consign such to 
perdition, yet we go to a builder and be- 
gin, You know, I’ve studied specifications 
very seriously and I think—. But by that 
time the builder is already saying to him- 
self, Here’s another, Heaven preserve me. 
Such an organist is not worthy of your 
respect or of mine. 

But the opinion of an intelligent organ- 
ist who isn’t overly kidding himself is 
worth real money to the art of organ 
building, is worth real money to a pur- 
chaser. What he gives is not specifica- 
tions, but advice. He supplies the heart 
and ear, trained ear, of an organ enthusi- 
ast, and his advice is just that valuable 
and no more. We might just as well set 
up a highschool graduate as the architect 
of our city’s new million-dollar high 
school, for hasn’t he lived in a high school 
four long years, sat at its benches, drawn 
on its blackboards, tramped up its stair- 
ways, romped in its playgrounds? 

An architect must complete a four-year 
college course in architecture before New 
York State grants him a license to do 
business as an architect, and after that he 
must serve an apprenticeship of some 
years in a master architect’s office before 
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present-day conditions give him any bus- 
iness of his own to handle. 

It’s time to stop fooling and get down 
to business. If there is an organ archi- 
tect in the world today who is not already 
holding one of the chief titles in an organ 
factory 1 would say that he is Mr. Barnes. 
If there are others I am open-minded; 
letters cost two cents each. 

If a purchaser engages an organist for 
his services in the specifications or finish- 
ing of an organ, he has a right to demand 
payment unless he is the purchaser’s offi- 
cial organist, in which event he is already 
being paid. Churches almost invariably 
follow the advice of an organist; theaters 
almost never do: organs in churches are 
usually excellent instruments; organs in 
theaters are generally hopelessly crude. 

How much shall a purchasing commit- 
tee pay an organist for his services as 
adviser and critic, when their contract is 
important enough to warrant higher criti- 
cism than their own organist can supply ? 
I should think five hundred dollars on a 
four-manual organ would be pay sv hand- 
some as to make most of us scramble for 
it. The three or four men of eminent ¢a- 
pacity, to whom I have already referred, 
would probably reed a hundred dollars a 
day and expenses, and be worth it; and 
this should cover the finest service the 
finest of the organ profession can render 
to the organ-building industry. Has any- 
body any objections to this concrete 
schedule ? 

Every organist knows the organist is 
sadly underpaid. Every builder knows 
the builder is sadly underpaid. Compan- 
ions in misery, aren’t we? Good. Let’s 
make the best of it and enjoy each other’s 
fellowship. 

It ought to be apparent to every builder 
that he cannot build more and better or- 
gans unless the purchaser can find com- 
petent organists to extract beautiful music 
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from them. The organ builder ought to 
work mighty hard to help the organist. 
For that builder, if there be one, who has 
little regard for the wishes of the organ- 
ist, both as to console and as to specifica- 
tion, I have nothing but contempt; he is 
unworthy of our patronage. The organ is 
built to be played; the organist’s wishes 
must be respected in every case unless the 
art of organ building is likely to suffer 
thereby—and there are unfortunate in- 
stances where the builder must deny the 
organist his pet schemes. The greatest 
organ built in Europe during the Twen- 
tieth Century was saved from an awful 
fate by the courage of the builder; the 
organist demanded a straight, flat, pedal 
clavier; and the builder yelled Never. 
Similarly in America today some builders 
must fight the antediluvian unexpressive 
ideas of many organists who claim that 
the universal application of the crescendo 
robs the organ of its nobility, and there- 
fore the Great must remain unenclosed. 
Of what use is nobility without expres- 
sion? We’ve all been choking to death 
on an over-dose of nobility, lo these many 
years; and vet we do not appear to be any 
more noble than most of the humanity 
that surrounds us. We’re a lot of high- 
horse riders. ; 

It is apparent to the best of us in the 
organist profession that we cannot get 
our best salaries until we have organs 
that make fine and beautiful music possi- 
ble. We know we must be on the alert to 
serve the builder and help him get a fair 
price and a square deal from the pur- 
chaser. 

Isn’t this the kind of a job to give us 
all a great deal of happiness and bind 
player and builder together in a satisfy- 
ing fellowship of mutual confidence and 
esteem? Here is the organ world’s first 
work for the coming years. 


‘? 
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Cambridge University Organs 


By ERNEST EF, ADCOCK 





2A eH, Meee) UTSIDE LONDON, I 
{ME RICANPS a Suppose no towns or cities 
Horcanisr in the British Isles see so 

m1 many visitors as the fam- 
4 ous university towns of 
pz Oxford and Cambridge. 
: The colleges and-the his- 
a toric glamour which sur- 
¢ rounds them are a souree 
2) of never-ending delight 
so ‘all goo eal tastes and pre- 
dilections lead them towards the medieval 
charms which both seats of learning pro- 
vide to the fullest possible extent. 

The great beauty of Oxford lies in its 
college fronts, whilst at Cambridge the 
“‘Backs’’, running down to the pictur- 
esque banks of the River Cam (from 
which the town takes its name) are the 
great attraction. Both places are of the 
utmost interest to the musician as well as 
to the antiquarian for in the college 
chapels are numbers of fine organs, and 
the choirs of a few of them are world 
famous. Who has not heard of the fam- 
ous choir of King’s College, Cambridge, 
and the almost equally renowed singers 
of Magdalen College, Oxford ? 

However, as Cambridge is the burden 
of our story, let us plunge into the midst 
of things without further ado. To 
American readers Cambridge should be 
particularly interesting for did not one, 
Harvard, a one-time student at the Uni- 
versity, found the American seat of learn- 
ing which bears his name? 

First and foremost of course one must 
mention the glorious Chapel of King’s 
College, the equal of which is not to he 
found in Oxford, although it should be 
mentioned Oxford boasts of a Cathedral 
(Christ Church) which also forms the 
Chapel of Christ Church College. 

The organ in King’s is one of the most 
beautiful in the country, both in tone and 
artistic exterior. The organ case is one 
of the few which escaped destruction at 
the hands of the Puritans during the time 





of the Commonwealth, and was made by 
Chapman & Hartop in 1605-6. <A glance 
at the accompanying illustration speaks 
far more eloquently of its beauty than a 
mere verbal description. The instrument 





KING’S COLLEGE CHAPEL 


possesses two fronts, the one shown in 
the picture is that facing what is called 
the Chapel, whilst the other front— 
different in design—looks into the ante- 
chapel. 

The musical rendering of the service 
here is most reverent and artistic, the 
kov’s voices especially being very fine. 
These lads are drawn from all over the 
country and must not only have good 
voices but real musical feeling. They 
must, moreover, reach a fairly high 
standard of educational efficiency. Some 
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of the men are lay clerks after the style 
of those in cathedrals, whilst others are 
scholars of the College who obtained their 
scholarships through being the fortunate 
possessors of good voices. In return for 
their services in the Chapel Choir they 
obtain a part of their University training 





CHURCH OF ST. MARY THE GREAT 


free. When they have taken their degrees 
and ‘‘gone down’’, other scholars take 
their places. 

The organist of the College is Dr. A. H. 
Mann who was a chorister of Norwich 
Cathedral in the days of the famous old 
boy-voice trainer, Dr. Zechariah Buck. 
Dr. Mann completed fifty years of service 
at King’s this year (1926) and the 
occasion was fittingly observed by the 
College, and by University musicians. In 
addition to the office which he holds at 
King’s, the worthy Doctor is also organ- 
ist to the University. 

In passing it might be mentioned that 
in some of the Colleges the organist is a 
fixture, as at King’s, St. John’s and 
Emmanuel, but in others, like Queen’s, 
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Clare, ete. the duties are undertaken by 
an ‘‘organ scholar’. That is one who 
plays the chapel organ in return for 
tuition, in the same way as the choral 
scholars at King’s. 

Next to King’s College Chapel in im- 
portance comes that of Trinity where Dr. 





ST. JOHN’S COLLEGE CHAPEL 
Photos by the Author 


Alan Gray is organist. Amongst his 
illustrious predecessors may be mentioned 
the late Sir Chas. Stanford whose 
numerous compositions both ecclesiastical 
and secular are known everywhere. Had 
he never written anything but his fine 
services in B-flat, A, C, and G and the 
anthem THE Lorp 1s My SHEPHERD’’, they 
would have been sufficient to make him 
famous, but he went far beyond this and 
his name is writ large not only in the 
musical annals of Cambridge University 
but also in those of the British Isles. 

The organ at Trinity is a larger one 
than that in King’s and is enclosed in a 
fine old ‘‘Father’’ Smith case which, how- 
ever, hes been beautifully enlarged to 
accommodate the far greater number of 
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pipes than the instrument possessed as 
Smith built it. Like the King’s College 
organ it has two fronts, one facing into 
the Chapel and the other into the ante- 
chapel. The small down-hanging choir 
organ case now contains just a few stops 





King’s 
Trinity 
Church of St. Mary 


St. Catherine’s 
Jesus (small org.) 


Jesus (large org.) | Norman & Beard 


now removed 


Smith (1705) Hill (1865) 


CAMBRIDGE ORGANS 
Builders concerned 

Dallam (1606) Thamar (1675) Renat- 
us Harris (1686) Avery (1804) 
Hill (1859, 1889) 

Smith (1708) Hill (1858, 1870 and 1889) 
Harrison & Harrison (1913) 

Smith (1698) Hill (1870) 


Norman & Beard (1895) 
J. C. Bishop (1849) 


one in the chancel—a modern instrument 
—is used for the ordinary church services 
and is called the ‘‘Town”’ organ, whilst 
the old Smith organ at the west end— 
termed the ‘‘Varsity’’ organ—is used at 
the special University services. 


a 
4 manuals 
do Speaking st. 


i 
J 
\ 4 manuals 





74 sp’g. stops 
3 manuals 

28 sp’g. stops 
oman. 34 sp. st. 
2 man. 12 sp. st. 
no ped. pipes 

5 man. 45 sp. st. 


\ 3 man. 36 sp. st. 


Christ’s Norman & Beard (1909) . 

Sided Smith (1686) Hill Norman & Beard sera s Sapa 

Queen’s — toniciiaavae 

Clare Harrison & Harrison tii clea 
Hill (1888) N. & B. (1902) \ 3 man. 50 sp. st. 

St. John’s Harrison & Harrison (1923) 

Caius Walker (1869 and 1893) 2 man. 18 sp. st. 


Corpus Christi Flight (1895) 


Hill (1894) 
as 


aed to the unequally tempered scale— 
very nice as a sort of curiosity no doubt, 
but rather in the nature of a white 
elephant. 

There are other beautiful old ‘‘Father”’ 
Smith organ cases in Cambridge College, 
viz:—Christ’s, Emmanual and Pembroke. 
The former has been enlarged but some 
of the old pipe work remains: the two 
latter are double organ cases, i. e. von- 
sisting of a main case and a smaller down- 
hanging choir organ. 

Beside these, too, there is a fine old 
Smith organ in the ‘‘Varsity”’ Church of 
St. Mary the Great. This celebrated 
church abuts upon the market-place and 
is immediately opposite the Senate House 
wherein are conferred the University 
degrees. It is interesting to note by the 
way that the undergraduates are forbidden 
by the ancient statutes of the University 
to play marbles upon the steps of this 
Jatter building. 

There are two organs in St. Mary’s, the 





3 man. 23 sp. st. an 


‘ a) 
Another striking and out-standing Col- 
lege Chapel is that of St. John’s. 1lt is 
a modern building and takes the place of 
the old Chapel which was demolished. 
The organ in this Chapel is not placed 
upon the screen, as will be seen in our 
illustration, but stands in two bays on the 
north side of the Chapel. Its case was 
designed by the late J. O. Scott, uncle of 
the famous creator of Liverpool Cathe- 
dral, and son of old Sir Gilbert Scott. 
The organist here is Dr. Cyril B. 
Rootham, who I believe is the present 
conductor of the Cambridge Musical 
Society, and a musician of high standing. 
Other fine modern organ cases to be 
found in Cambridge are those in St. 
Catherine’s (designed by Bodley & Gar- 
ner) Queen’s (Bodley) and Clare (de- 
signed by J. W. Simpson, architect of the 
College. 
Jesus College Chapel contains a beauti- 
ful little organ case situated on the north 
side of the building. This instrument 
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was presented by Sir John Sutton (the 
reputed author of ‘‘A Short Account of 
Organs’’) and the case designed by his 
friend Pugin, the famous architect. At 
one time it also contained a tive-manual 
organ at the west end which was enshrined 
in a fine case designed by the late G. F. 
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Bodly. This has been removed in recent 


years and I believe Messrs. Harrison & 


Harrison are building a new instrument 
which is also to have a beautiful case. 

Other Colleges containing more or less 
interesting organs are those of Peter- 
house, Caius and Corpus Christi. 














Mn. ERNEST R. KROEGER 


The American organist and composer who has enriched organ 
literature by compositions whose flavor is emphatic—and sur- 
prisingly assertive, considering the even tenor of their Com- 
poser’s life. Mr. Kroeger was born in St. Louis, is distinctly 
an American musician both by education and preference, and has 
never deserted his native City as the chosen field for his activities. 
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Mr. Erest R. Kroeger and His Music 


By JAMES T. —<_ 
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z the name of the most dis- 
tinguished musician this 
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Ernest R. Kroeger of St. Louis would 
probably be a more frequent reply than 
any other. Scattered far and wide over 
this entire section of the country are 
pupils of his, who have obtained most of 
their musical education under his tute- 
lage. He has achieved such distinction 
as a composer, as a piano recitalist, as a 
lecturer on musical topics, as an or oanist, 
and as a teacher, that his name is a house- 
hold word among musical folk through- 
out the great Mississippi Valley. One 
can go further and assert, without fear 
of successful contradiction, that his name 
would be included in any list of the first 
dozen of famous American musicians. 


Ernest Richard Kroeger was born at 
St. Louis, Missouri, August 10th, 1862. 
He has spent the entirety of his musical 
life in his native city, where he has been 
a great factor in the development of all 
movements looking to the increased 
prestige and_ appreciation of music and 
musicians. He revealed his musical 
talent at un early age and received, in his 
native city, a thorough training in piano, 
first under his father, and then under 
Egmont Froehlich, Waldemar Malmene, 
and Charles Kunkel; his teachers in har- 
mony, counterpoint, and composition 
were W. Malmene, W. Goldner, and P. 
G. Anton. He studied violin under E. 
Spiering and instrumentation under L. 
Mayer. It will thus be noted that his 
entire education was received in America 
and from American teachers. The great 
factor in Mr. Kroeger’s success, however, 
is not to be found in his early training, 
but in the fact that throughout his life he 





has continued to be a student. Through 
his efforts he has made himself a master 
of all branches of musical endeavor which 
he has essayed. With but a highschool 
education, he has by constant diligence 
and wide reading made himself a man of 
culture, to such a degree that he is able 
to hold his own and is entirely at home 
among scholars of a great university. 
These things give a real insight into one 
of the fundamental characteristics of the 
man and of his achievements. As a re- 
sult, he has developed a power of con- 
centration and of sustained effort, which 
has made all things possible to him. 
Although he had been a boy-chorister 
in an Episcopal church from his eighth 
year onward, his professional life may be 
said really to have begun when he ac- 
cepted his first organ post at the age of 
fifteen. Trinity Church, of which he be- 
came organist in 187 7, was noted for the 
elaborate character of its service, even 
the prayers being accompanied by delicate 
improvisation. It was Mr. Kroeger’s 
plan to use a fixed key as the central basis 
of musical logic in these improvisations, 
the result being that he was frequently 
compelled to transpose the various print- 
ed parts of the communion service into 
his chosen key, in order to maintain his 
central thesis. Needless to say, this was 
carried off with superb skill. He opened 
his studio in St. Louis as a teacher of 
piano in 1885, and he has had a continual- 
ly growing piano class ever since that 
time, until now the Kroeger School of 
Music, of which he is the director, is one 
of the most influential institutions of its 
kind in the Middle West. He is also 
Director of the Department of Music at 
Forest Park College; chairman of the 
Board of Examiners of the Progressive 
Series, published by the Art Publication 
Society; and for the past six years, has 
given courses in Musieal Composition and 
History at Cornell University, Ithaca. 
Among other distinctions and honors 
that he has won are the following: Presi- 
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dent of the Music Teachers’ Naticnal 
Association in 1896, President of the 
Missouri Music Teachers’ Association for 
three years from 1897-1899; Master of 
Programs in the Bureau of Music, St. 
Louis World’s Fair, in 1904. He was 
elected an Officer of the French Academy 
in 1904, and of the National Institute of 
Art and Letters in 1915. During the 
summer of 1915 he gave a series of lec- 
ture-recitals at the University of Califor- 
nia at Berkeley, and gave four organ re- 
citals at the Panama-Pacific Exposition 
at the same time. For ten years he was 
conductor of the Morning Choral Club 
and for several years also of the Amphion 
Club of St. Louis. He is one of the 
founder-members of the American Guild 
of Organists. A recital made up entirely 
of his compositions was one of the unique 
and attractive features of the 1918 con- 
vention of the National Association of 
Organists. 

After leaving his post as organist of 
Trinity Church, he went to the Unitarian 
Church of the Messiah, where he re- 
mained for twenty-six years. During 
sixteen years of this time he was master 
of a large chorus choir which achieved 
considerable distinction throughout the 
Middle West, due to its performances of 
well-known oratorios, cantatas, and mas- 
ses. The church was invariably crowded 
to its doors, and a number of important 
choral works received their first hearing 
at these Sunday afternoon performances. 
During the past six years Kroeger has 
been organist of the Delmar Baptist 
Church, where he has a fine quartet choir. 
He has given many organ recitals during 
the past years in St. Louis, and now 
makes it a point of honor to give at least 
one recital for the local Chapter of the 
Guild each vear. As Master of Programs 
of the Bureau of Music of the St. Louis 
World’s Fair, he had charge of the organ 
recitals given on the great organ installed 
in Festival Hall and which was later in- 
stalled (and now greatly enlarged) in 
Wanamaker’s store, Philadelphia. In 
that capacity he engaged eighty-two of 
the best known organists in America to 
give recitals. An especial feature of this 
enterprise were the forty recitals given 
by Alexander Guilmant, the great French 


organist and composer. They revealed a 
wide catholicity of taste, presenting, as 
they did, the most celebrated organ works 
in every school of organ composition, and 
played with the consummate artistry of 
which Guilmant was so supreme a master. 

Kroeger has written in nearly every 
field of music, except opera. His orches- 
tral overtures, such as THANATOPSIS, and 
ENDMION, and the Latta RookH Surts, 
have been played by nearly all the im- 
portant orchestras of this country. 
Among his most important contributions 
to the field of chamber music are four 
string quartets, a sonata for pianoforte 
and violin, a pianoforte quintet, and a 
piano trio. His compositions for piano- 
forte are exceedingly numerous and have 
had a wide vogue. He has also written 
many successful songs. 

For the organ Mr. Kroeger has not 
written a great deal, but what he has 
written is of distinction and is decidedly 
characteristic. Perhaps the first quality 
that strikes the player of his organ works 
is the exceedingly original color combin- 
ations, the very figures themselves being 
invented in terms of color. This is 
achieved without the use of ‘‘the erazy- 
sounding harmonies”’ so characteristic of 
so many such effects. He has a strong 
flare for the oriental. This is revealed 
not only in his organ works but in his 
orchestral compositions as well. With 
his simple, unassuming character and 
straight-forward naturalness this 1s some- 
what difficult to understand. The orien- 
tal coloring of Kroeger’s compositions 
gives no impression whatever of having 
been sought for its own sake, but rather 
seems the natural vehicle for the musical 
idea. A second quality found in his works 
is the extremely logical sense of balance 
that prevades them all. There is no 
vapid maundering in Kroeger’s writing. 
All is controlled by a logical intellect that 
shuns diffuseness and tautology with ex- 
treme aversion. What Kroeger says is 
effectively said, because it is concise and 
to the point. A third quality to be found 
in his works is a genial personality and 
magnetic imagination revealed in the 
ideas themselves. Those who know Mr. 
Kroeger cannot but love him; the same 
lovableness is found in his musical ideas. 
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HIS MUSIC 


AMONG HIS earliest efforts in the field of composi- 
tion for the organ are the LyTRODUCTION AND FUGUE 
in C minor, Opus 27, and the INTRODUCTION AND 
FuGuE in D-flat, Opus 56 (Ashmall 1904). Both are 
skillful and effective efforts in this scholarly and dif- 
ficult form. The stretto of the Fugue in D-flat reveals 
the consummate skill and ease with which his ma- 
terial is handled; unfortunately the necessarily brief 
quotation space permits would not adequately serve 
its purpose here. 

Mr. Kroeger has also written six SCENES ORIENTAL, 
in two sets of three each, Opus 37 (Ashmall 1904), 
and Opus 91 (Ashmall 1916). The wide variety of 
rhythmic invention, the characteristic and delicate 
tang of the coloring, the unusual effects of prosody, 
the langourous wistfulness of the melodic ideas, and 
the fresh yet piquant harmonic combinations found 
in all these works, as well as in the Processions IN- 
DIENNE Opus 58 (Ashmall 1910) stimulate the im- 
agination of player and listener to unflagging interest 
and attention. The quaint orientalism of the second 
theme from the fifth scene Oriential has no hint of 
the clap-trap, sought-after effect so common in many 
so-called oriental compositions; all six Orientals shall 
be dealt with in detailed reviews in later pages of this 
journal. 
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The vigorous character of Kroeger’s writing is well 
illustrated by excerpt 1327 from the first theme of the 
PROCESSION INDIENNE. 
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The alluring lassitude of the third theme, (excerpt 
1328), is most original in its mood. 

The ANDANTE TRISTAMENTE (Ashmall 1904) has an 
interesting combination of wistful sadness with a 
deft tint of oriental color. Its opening measures give 
a hint of the many fine thoughts contained in this 
delightful little work. 

All of the works listed thus far have the concert 
program in view. Of a different character are the 
following, in which the needs of the church organist 
come to the fore. PRAYER AND ExaLTaTIon, Opus 59 
(Ashmall 1909) is a close-knit, well-written composi- 
tion, of devout and exalted mood. 

There are eight numbers in his Opus 67 (Presser 
1909) of rather uneven merit, but all well suited to 
the needs of the church. Pretupe SoLENNE with its 


ponderous slow moving harmonies, as in excerpt 1329, 
has a certain granitic power. ADORATION is most ori- 
ginal in its simplicity, excerpt 1330, and its exalted 
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mood; these opening strains well illustrate such qual- 
ities. INTERMEzzoO is built entirely of three measure 
phrases (excerpt 1331) yet with such a spontaneous 
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naturalness, that there is no halting three-legged ef- 
fect as is so commonly the result of this device. 
CANON is at the interval of the octave throughout and 
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well-illustrates the Composer’s abundant polyphonic 
powers. INvocaTIoN and ReEcoLLEcTION and_ the 
FrestaL Marcu are the weakest of the set. MEDITATION, 
excerpt 1332, is exquisite in its delicately tinted har- 
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monies. It has some of the cloying sweetness which 
pervades much of Grunod’s work. 

The other works in which the organ figures are the 
exotic SceNE PersaNE (Schmidt 1891) for piano and 
‘‘Liszt Organ’’ (harmonium), and one of his re- 
cently published works, NocrurNE (Fischer 1923) for 
piano and organ. Both reveal a composer, skillful at 
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both organ and piano. It is rare that the peculiar 
excellencies of both instruments are so well combined 
and yet so well contrasted. 
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The two-stave ‘‘Liszt Organ’’ and piano duet ought 
to make inviting concert material; unfortunately it 
is not suitable for quotation here. The NocrurNE 
uses both instruments adroitly; we show the opening 
measures in excerpt 1333. 


MarcuHe PirtorEsQuE (Schirmer 1903) is so well 
known and frequently heard in church and concert 
that it requires no comment here. 


While all of Mr. Kroeger’s organ works make most 
effective use of the resources of the modern organ, 
they can be performed with excellent effect on organs 
of smaller capacities. This is largely because their 
fundamental appeal is found in the intrinsic value 
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of the thoughts expressed, rather than in peculiat 
registration. 

This article would not be complete without some 
word regarding Mr. Kroeger’s helpfulness to young 
and struggling musicians. He has always been ready 
to lend a helping hand to musical talent, wherever 
it could be found. His great influence and prestige 
has ever been at the command of meritorious talent, 
whenever called upon. The result has been a wide 
popularity and an esteem which -comes to but few 
men during their lifetime. Mr. Ernest R. Kroeger 
is an outstanding example of what an American mu- 
sician can attain with an American training through 
his own efforts. 





THE NEW ST. LOUIS CATHEDRAL 
In which Geo. Kilgen & Son, Inc., have placed one of the products of this historic firm 


of organ builders. 


The Kilgen family began organ building in 1640 in Germany; the 


present plant established in 1873 in St. Louis, Mo., has 75,000 square feet of floor space. 
There are over three hundred Kilgn Organs in St. Louis; two of the newest of them 
are the four-manual instruments in The Cathedral and in St. Francis Xavier’s, the latter 


opened by Mr. Pietro Yon in recital Nov. 7th. 
pictured above, it is easy to make beautiful organ music. 
has a supplementary two-mannal chancel console. 


In such a setting as that of the Cathedral, 
St. Francis Xavier’s organ 
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Mr. Barnes’ Comment 





HE EDITOR of T. A. O. 
said so much about me in 
the October issue, indulging 
also, I am afraid, in con- 
siderable hyperbole (to call 
it by a very polite name) 
that I know all the readers 
are going to be disappointed when 
they come to find out what I really 
am able to deliver. 

From my experience with numerous 
organ committees, who have been re- 
sponsible for the purchase of an organ 
for their church, I have discovered 
that their organ problems fall into one 
of possibly three classes. The church 














_ with less than $10,000 to spend, which 


naturally must content itself with a 
fair sized two-manual, or at most a 
meagre three-manual. Then the church 
with between $10,000 and $15,000, to 
$18,000 to spend, which can buy a 
fair sized three-manual organ, and 
begin to get completeness of tonal 
structure. And last the fortunate 
church that can spend over the highest 
amount named, and can indulge in a 
four-manual with all trimmings. How- 
ever, it seems that the church whose 
finances demand an organ of very 
limited resources usually wants all the 








Under the Editorship of 


Mr. William H. Barnes 


Combining the Practical Requirements of the 
Organist with the Science and Technical 
Supremacy of the American Builder 


trimmings, including Harp, Chimes 
and Vox, even before provision is 
made for anything more essential, 
though sometimes I am in doubt if 
there is anything more essential for 
the average listener than this Trilogy. 

I hope in later articles to consider 
the problem of the small organ in 
detail, and possibly the design of a 
very complete four-manual church or- 
gan. Theater and residence organs 
shall have their innings too. 

What I want to consider now is the 
problem that interests me perhaps 
most of all; the design of a service- 
able, effective and truly modern, mod- 
erate sized three-manual church organ 
that will fit the needs of churches 
whose organ appropriation falls into 
the second class I have mentioned. 

One cannot take up a copy of our 
esteemed contemporary, The Diapason, 
without finding perhaps a dozen three- 
manual schemes listed in more or less 
detail; and going over these for a 
period of many years, I am impressed 
with their similarity—they must serve 
the purpose and be satisfactory, or 
some one would think of a change. 








What I now propose is to quote a 
three-manual scheme of my own and 
analyze it. This seems to me to do 
the thing that Mr. Buhrman says I 
am to do: “use money in the most 
effective way in drawing tone from 
contracts.” 

I have reached the conclusion that 
two things work against getting the 
ideal organ for a particular church; 
one, lack of money; two, lack of 
space for proper housing of the organ. 
The former is nearly always present, 
except in the rare instance where a 
rich man leaves or gives a large sum 
to a church to buy an organ, in which 
ease the church’s organ problem is not 
a problem at all, but simply a case 
of going to a first-class builder and 
telling him to go to it and do his best. 


s&s 


A Three-Manual Scheme 


NFORTUNATELY the ideal 
can rarely exist. We do 
well when we approximate 
it. In the specifications 
under consideration I or- 
iginally designed the Pedal 
Organ as it is here pre- 

sented, which differs slightly from 

that actually built. As I want to 

center attention on other features I 

shall not confuse the subject by fur- 

ther side remarks. 

This leads me to a point where I am 
going to take issue with many of our 
best builders. I might as well start 
the arguments early, and announce my 
position. I firmly believe in a mod- 
erate and intelligent use of unification 
when a church has the two limitations 
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above, or either of them. This means 
in about nine-tenths of the cases that 
have come to my notice. When I was 
thirteen years old Dr. Andsley’s Art 
of Organ Building was published, and 
my father gave me my copy for Christ- 
mas that year. Since that time, I 
have read nearly everything published 
by Dr. Andsley rather carefully, so 
that I think no one can say I am not 
familiar with his position in this mat- 
ter, nor that I am not in sympathy 
with it, and with many of our best 
builders. Mr. Buhrman says I have 
every sympathy with the dominance of 
the dollar mark. One must have, to 
be of real service in designing organs 
for the average church. 

There is no need of asserting that 
a perfectly Straight Organ of 45 ac- 
tual registers is preferable to one with 
25 registers and some unifying. This 
should be obvious, providing the or- 
gans are both equally good as far as 
mechanism and pipe-work are con- 
cerned. But what I do vigorously 
maintain is that an organ of several 
less registers and a few well chosen 
units, is vastly superior in color, var- 
iety, flexibility and usefulness (especi- 
ally if it also has some of its stops 
interchangeable between manuals) to 
that same organ if built as a Straight, 
with its consequently greater number 
of pipes but considerably fewer stops, 
the cost of the two specifications be- 
ing equal:4n support of this I submit 
the La Grange specification of what I 
consider to be nearly ideal for a mod- 
erate sized three-manual designed to 
meet both the limitations of money and 
space. I would be glad to have any 
of the dyed-in-the-wool-at-all-costs 
Straight Organ enthusiasts make us a 
scheme with ten additional registers 
that wou'd have the usefulness of this 
organ, or even a better ensemble. It 
must be understood I am speaking of 
intelligent unifying and borrowing, 
used with discretion and done by ar- 
tist voicers. 

There are three rather complete 
units, all of light or very soft tone as 
indicated by the dynamics. This is 
the first essential of intelligent unify- 
ing. The tonal balance is not upset 
by units of very refined tonality pro- 
vided there are several dominating 
registers employed at unison pitch 
only. In this organ we have three 
Dianasons and two chorus reeds of 
dominating tone emploved as_ they 
should be at unison pitch only. I 
thirk a Chimney Flvte, which nor- 
mally only runs with Chimney’s from 
4’ C, and ean easilv he used for a soft 
Bourdon below that noirt, is rather 
better for a Swell unit flute than the 
ordinary wooden stopped fiute, par- 
ticular'y the derived mutations are 
pleasenter. Don't let anvone suppose 
that these derived mutation ranks will 
teke the place of a tr-ne Dolce mixture 
properly scaled and voiced. The for- 


SPECIFICATIONS PROPOSED 
FOR LA GRANGE, ILL. 
EMMANUEL CHURCH 
Specifications by Mr. Wa. H. Barnes 
Built by W. W. Krupa Co. 


v: : HB. Be: P 
Pedal 2. DB: 9, 6 88. 
Great d. 5. 9. 3 365. 
Swell o> 4a. 4B: 6. 783. 
Choir 5. 5. 9. 4 377. 
21. 23. 42. 19. 1623. 


PEDAL: V2 R2 S§ 9. 
1 16 DIAPHONE ff 44m 
2 BOURDON mf 44w 

3 Bovurpon mp No. 22-S 
4 8 Octave ff No. 1 

5 Viota mf No. 19-S 

6 Bourdon mp No. 22-S 
7 4 Bourdon mp No. 22-8 
8 16 Trompa ff No. 29-S 
A Curmes No. B-G 


GREAT: V5. R5. S§9. 
9 8 DIAPASON PHONON ff 


73m 
10 VIOLA DIAPASON f 73m 
11 Dutcrana pp No. 32-C 
12 GEMSHORN p 73m 
13 TIBIA MINOR mf 73w 
Tremulant for No. 13 
14 Metop1ta mp No. 34-C 
15 4 Melodia mp No. 34-C 
16 8 TRUMPET ff 73r 


B CHIMES p-f 20mt 
SWELL: V9. Ril. S15. 


17 16 Bourdon p No. 22 

18 8 DTAPASON f 73m 

19 VIOLA mf 73m 

20 VOTX CELESTE mp 73m 
21 SALTCTONAL p 73m 

22 CHIMNEY FLUTE p 101 


wm 
(Bourdon, lower octaves) 

23 4 +#«42Viola mf No. 19 

24 Chimney Flute p No. 22 

25 224 Nazard p No. 22 

6 2 lautino p No. 22 

27 134 Tierce n No. 22 

28 JIT MTXTURE vn 183m 


29 8 TROMBA ff 73r16’ 
30 OROE HORN mf 73r 
31 VOX HUMANIA p 6ir 


Tremulant 
CHOTR: V5. R5. S99. 


32 8 YDUTLCIANA pp 85m 

33 TINDA MARIS p 61m 

34 MELODIA mp &5w 

235 4 Dvrleet pp No. 32 

36 Melodia mp No. 34 

37 2 Fifteenth pn No. 32 

38 Pieeolo mn No. 34 

39 8 CTARTNET wf 73r 

40 FRENCH HORN nf 73r 
Tremulant 





mer are useful chiefly for color, the 
mixture for what its name should im- 
ply. The five ranks of strings have 
nice contrast but with nothing but 
fairly broad tone. Keen strings have 
no place in any but a very large 
church organ, as their use is about 
ten times more limited than strings 
that really blend with flutes and Dia- 
pasons. This is a point that some 
very good builders seem to have over- 
looked, but I think all are coming to 
realize. For some years, certain build- 
ers were so delighted that they could 
make this keen type of string tone 
that they introduced it everywhere, 
claiming also, most unwisely, that this 
type of tone eliminated the necessity 
for mixtures or mutations—which 
would be very interesting and valuable 
if true, but unfortunately it is not. 
Why aren’t there more unit Dulcian’s? 
Wonderfully useful for subtle color 
effects and in combination with a small 
flute. 

The Trumpet should be very fiery 
and brilliant, and on the order of the 
old style low pressure Trumpet, with- 
out the snarl, for mixing with the 
ensemble. How well the English and 
Canadian builders know this! Some 
of our builders have gone wild on the 
Tuba quality. This is an interesting 
quality for large organs, like the keen 
strings, but has small place in a mod- 
erate sized scheme. Something is 
needed to blend and take off the 
“woof” of the big Diapasons and Flute 
and not add more “woof” to it, such 
as the ordinary smooth Tuba does. 

The Swell chorus reed, if the Swell 
is to be really good in ensemble, is a 
matter of great importance. This will 
be the dominating voice in the Swell 
and on its quality the brilliancy and 
effectiveness of the full Swell will 
largely depend. I specify a Tromba 
on high pressure here, rather than the 
usual Cornopean, because of its fuller 
tone, a compromise between a Trumpet 
and Tuba, with the best qualities of 
each. Too much emphasis ean scarcely 
be laid on getting this of the right 
quality. It can make or mar the whole 
organ. The solo reeds, Clarinet, French 
Horn, Oboe-Horn and Vox Humana, 
should preferably be as characteristic 
and initative as possible. 

T now come to another still disputed 
point, though Mr. Buhrman savs it 
was long ago settled, that of universal 
expression. I firmly believe in it, even 
for large organs, but certainlv it is 
imperative for really refined and artis- 
tie results for an organ of this size. 
This organ is laid out in two cham- 
bers, Great and Choir and Pedal Dia- 
Phone in one, and Swell and Pedal 
Bourdon and Tromba Pedal extension 
in the other. Three chambers, one for 
each manual, with appronriate Pedal 
resisters, would be more desirable, hut 
also more costly and frequently im- 
practical, as in this case. I might 
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speak of the Pedal Diaphone 16’, of 
which I was suspicious for a church 
organ, but when properly made as in 
this case, superior in every way to the 
usual Diapason. Particularly in the 
matter of promptness and power it 
has every advantage, and properly en- 
closed in the effective chambers it has 
everything in its favor except cost, 
which is fully equal to if not greater 
than a Diapason. Unless the builder 
knows how to make a Diaphone, and 
it is one that few besides Hope Jones 
and his associates know about, it is 
safer to stick to the more orthodox 
Diapason. 

I offer this scheme as a model to 
meet the requirements of limited space 
and money. I hope I have started 
something. It at least is not the con- 
ventional, moderate sized church or- 
gan layout with which all are only 
too familiar. 

—Wo. H. Barnes 


As 


DETROIT, MICH. 
JEFFERSON Ave. PRESBYTERIAN 
Skinner Organ Co. 


The list of stops selected by a Mr. 
Ernest M. Skinner is always of inter- 
est. The tendency of this master of 
design is toward color values, as the 
attached stop-list shows; we present 
it in skeleton form without comment 
so that the reader will either get noth- 
ing out of it by not studying it, or 
get a great deal out of it by spend- 
ing his own analytical thought upon 
the why and wherefore of each detail. 


V 60. R 67. S 81. P 4523. 


PEDAL: 
1 16 DIAPASON 56 


2 Drapason No. 19-G 
3 VIOLONE 44 

4 GamBa No. 54-C 
5 BOURDON 68 

6 Bovurpvon No. 33-8 
7 8 Diapason No. 1 

8 Violone No. 3 

9 Bourdon No. 5 
10 Still Gedeeckt (S) 
11 4 _ Diapason No. 1 
12 Bourdon No. 5 
13. 2 Bourdon No. 5 
14 32 Trombone No. 15 


15 16 TROMBONE 68 
16 PosaunE No. 49-S, 


17 8 ‘Trombone No. 15 

18 4 Trombone No. 15 
GREAT: 

19 16 DIAPASON 73 

20 8 DIAPASON ONE 73 
21 DTAPASON TWO 73 
22 ERZAHLER 73 

23 CLARTREL FLUTE 73 
24 4 OCTAVE 73 

25 FLUTE 73 


26 224 TWELFTH 61 


THE ORGAN 
27 2 =¥FIFTEENTH 61 
28 16 OpHicLeIpE No. 66-L 
29 8 Tuba (L) 
30 TROMBA 73 
31 4 CLARION 73 
32 Tuba Clarion No. 71-L 
A Chimes (Echo) 
Tremulant 
SWELL: 
33 16 BOURDON 73 
34 8 DIAPASON ONE 73 
35 8 DIAPASON TWO 73 
36 GAMBA 73 
ar AEOLINE 73 
38 UNDA MARIS 61 
39 CLARABELLA 73 
40 GEDECKT 73 
41 FLAUTO DOLCE 73 
42 FLUTE CELESTE 61 
43 VOIX CELESTE 2r 146 
44 4 FLUTE 73 
45 UNDA MARIS 2r 122 
46 OCTAVE 73 
47 2 FLAUTINO 61 
48 IV MIXTURE 244 
49 16 POSAUNE 73 
50 8 CORNOPEAN 73 
51 FLUGEL HORN 73 
52 VOX HUMANA 73 
53 4 CLARION 73 
Tremulant 
CHOIR: 
54 16 GAMBA 61 
55 8 DIAPASON 61 


355 


56 KLEINE ERZAHLER 2r 
122 
57 CONCERT FLUTE 61 
58 4 FLUTE 61 
59 224 NAZARD 61 
60 2 PICCOLO 61 
61 8 CLARINET 61 
62 ORCHESTRAL OBOE 61 
B Harp 
C 4 Celeste 
Tremulant 
SOLO: 
63 8 -STENTORPHONE 73 
64 GAMBA 73 
65 GAMBA CELESTE 73 
66 16 OPHICLEIDE 73 
67 8 TUBA MIRABILIS 73 
68 TUBA 73 
69 FRENCH HORN 73 
70 ENGLISH HORN 73 
71 4 TUBA CLARION 73 
Tremulant 
ECHO: 
72 8 DIAPASON 73 
73 VOIX CELESTE 2r 122 
74 CHIMNEY FLUTE 61 
75 4 FLUTE 61 
76 8 TROMBA 73 
77 VOX HUMANA 61 
D Chimes 
Tremulant 
COUPLERS 28 
PTSTONS 40 


CRESCENDOS 4 





The Industry Speaks for Itself 


-A Condensed Record of Some of the Activities of Organ Builders 


Who Alone Make Possible an Organ-Playing Profession 
By OUR LETTER-OPENER 


AUSTIN is making an addition of 
1,000 pipes to their municipal organ 
in Portland, Maine, where Mr. Charles 
Raymond Cronham, one of America’s 
own organists, now furnishes the city 
with unsurpassed municipal organ mu- 
sic; the cost of $22,600 is defrayed 
by Mr. Curtis, original donor, and 
includes a new console, which we be- 
lieve is the third. Additions will be 
completed next spring. It is rumored 
that Austin also gets the important 
Cathedral contract in the Metropolis. 


ESTEY has installed a 4-52 in the 
First Baptist, Columbus, Ohio, and 
Mr. Ernest L. Mehaffey, who also 
represents Estey in that ierritory, has 
been appointed organist. 

Estey’s most prominent venture m 
realms of publicity is the Fortaine- 
bleau Scholarship. The third winner, 
Miss Adelaide M. Lee of Detroit, was 
the victim of quite a celebration unon 
her return to America. Throuch the 
courtesy of the Estey office we are 
reminded that this now famous school 


at Fontainebleau was the result of an 
experience of Dr. Walter Damrosh in 
France in 1918. An American musi- 
cian reccgnized Dr. Damrosh on the 
streets of Paris, and asked him to use 
his influence to have General Pershing 
exempt musicians from stretcher- 
bearer service. Then came a meeting 
between Dr. Damrosh and General 
Pershing, the order was given, mili- 
tary bands were discussed, a school 
for band-masters established at Chau- 
mont. and ultimately the Fontaine- 
bleau summer school under the French 
government’s patronage, exclusively 
for American students. The Estey- 
Fontainebleau prize will be offered 
next vear also to the winner of high- 
est Guild exam marks. 

HALL engaged Mr. Palmer Christian 
to open their 4m in Christ Church, 
Bronxville, N. Y., Oct. 18th; the in- 
strument has been cescribed and pic- 
tured in earlier pages. 

MOLLER built the 3-67s (44r)-2962 
Audsley-Mayer organ for the First 
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Methodist, Hamilton, Ohio, and Mr. 
Frederick C. Mayer dedicated it in 
two recitals Oct. 28th and 29th. The 
original specifications were the last 
ever devised by the late Dr. George 
Ashdown Audsley, and upon his death 
the plans, not quite completed, were 
given to Mr. Mayer, who had been 
instrumental in the original negotia- 
tions between the church and Dr. Auds- 
ley; Mr. Mayer, not feeling able to 
complete Dr. Audsley’s thus-far unex- 
pressed wishes in regard to the speci- 
fications, felt it necessary to complete 
the plans along lines of his own, 
which in reality were in closest sym- 
pathy with the ideas of Dr. Audsley. 
Some of the Diapasons were voiced by 
Dr. Audsiey’s friend, Rev. Noel Bona- 
via-Hunt, the noted British voicer, and 
sent to America in accordance with 
Dr. Audsley’s original plans. The 





in consultation with Mr. Archer Gibson. 
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specifications will be reproduced in 
these pages when adequate space can 
be given to do them justice. 


WELTE-MIGNON has sent Mr. Lloyd 
M. Vevey trom their New York head- 
quarters to be their technical repre- 
sentative on the Pacific Coast, with 
headquarters at Barker Bros., Los 
Angeles, where he will have “the most 
elaborate and costly organ sales equip- 
ment in the world.” This arrangement 
will also benefit Kohler & Chase, San 
Francisco representatives, and will not 
alter the duties of Mr. James H. Nut- 
tall who has been in charge of Welte- 
Mignon Pacific Coast installations. Mr. 
Davey’s territory is the entire district 
west of the Rockies. 

Mr. Marsh MeCurdy opened the 
Welte-Mignon in Bronxville Theater, 
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in Westchester County’s aristocratic 
suburban section, and another Welte 
in Kosedale ‘lheater, the Bronx, New 
York City. Both are 3m units com- 
plete with percussion and 4-stop 
Echos; the Bronxville organ also has 
the reproducing console for organ 
concerts of Welte artist-recorded se- 
lections preluding the regular presen- 
tations, and for accompanying special 
scenics arranged for the purpose. 

Mr. J. Van Cleft Cooper, the fam- 
ous Broadway theater organist who 
hes his home, and also a church po- 
sition, in Mt. Vernon, has lately been 
appointea to the Bronxville Theater— 
a move that brings him within three 
miles of the acme of perfection. (The 
acme of perfection would. be to have 
your theater, your church, and your 
home all in the same building, with 
excellent elevator service). 





OPUS 4019: M. P. MOLLER 


Municipal Auditorium, Washington, D. C., specifications 


ccllor. Divisional 
A photo of the 


pistons 





under the manuals, left to 

















ease will be found on page 441 of our December ‘issue, 
and the specifications on page 288 of our July, 1925. 
Stop-Tongues of the left jamb are, top to bottom, Swell, 
Swell, String, Pedal, Pedal; right jamb: Solo, Echo, 
Great, Choir, Echo. The Solo, Echo, String, and Per- 
cussion are all Ancillaries, couplable to any of the four 
manuals by the sects of four pistons and a fifth Canceller 
in the groups of the left and right jambs; right: Solo 
(top group), Echo; left: Chimes, Harp, Celesta, Piano, 
String. Above the Chimes group (top) are Dampers On- 
oroff and piano or forte; above the Harp, Dampers On- 
oroff. Above Solo manual, Rocking Tablets for the 
Couplers, bottom row, left to right: to Pedal, Great, 16’, 
4’; top row: special Pedal, Echo, inter-manual 16’, ditto 
4’; between the two rows, a Coupler Cancel. Left of the 
Rocking-Tablets: eight ventils silencing all divisions of the 
organ; right: six Unison-Offs. Under left ventils are six 
indicators for the Tutti Dual Pistons; the individual di- 
vision pistons are Absolutes, but each group has its Can- 


right: Solo Manual: Echo, Solo, String; Swell: Pedal, 
Swell; Great: Tutti, Great; Choir: Choir. The Onoroffs 
at the right make the Pedal stops optivnally controllable 
from the Manual pistons. Piano dampers are controlled 
in the pianistie way by the wellknown lever given here at 
the toe end of the right crescendo shoe; below it are the 
Piano Damper and Full Organ pistons. At the right of 
top Coupler tablets is the Onoroff Crescendo Coupler 
throwing all shutters optionally to the Swell shoe. Cre- 
seendos, left to right: Pedal, Echo, String, Swell, Great, 
Choir, Solo, Register. To the Pedal shoe are attached 
two touches; the upper moves to the left and is an Onoroff 
controlling the Piano dampers; the lower is a tension touch 
and moves to the right to increase the strength of stroke 
of the Piano. The console is both a thing of beauty and 
a machine with some unusual bits of mechanism to make 
more and better organ music; undoubtedly Mr. Archer 
Gibson is the author of this unusual console plan. The 
instrument has often been broadeast. 
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The Organ Now Musical 


A Review of Facts That Inspire and Encourage Church Organists 


In the Exalted Requirements of Sunday Services 
By ROWLAND W. DUNHAM 





| URSUANT to the suggestion 
of the special holiday sea- 
son as well as to celebrate 
the completion of the ninth 
year of The American Or- 
ganist’s achievements, the 
usual plan of this depart- 
ment may well be changed for the 
occasion, and the fact that others 
may be equally interested with the 
church organist in the consideration 
of the theme chosen need not lessen 
its importance to us. Our theme is 
vital to us all, just as the attitudes 
to be outlined are common to us all. 

Each season we have one or more 
important conventions for the pro- 
fession to which some hundreds of us 
flock for edification and sociability. 
These gatherings are a splendid tonic 
for tired or depressed organists and 
a source of delightful acquaintance- 
ships that are frequently nurtured 
until they become warm friendships. 
It is quite unnecessary to elaborate 
on this phase of the convention habit 
which organists find it worth while to 
form. 

In the prospectus of any convention 
of organists the first feature we are 
inclined to notice is the recitals, and 
particularly do we note the perform- 
ers. Much of our interest depends 
vpon the fame of these individuals. 
We have read of their recitals in the 
journals and have been dubious per- 
haps about the truth of their news- 














paper eriticisms. In many cases our 
mind is made up on this _ basis. 
Musicians though we purport to be, 
the music itself is scarcely given a 
thought. Our attendance upon the 
recitals is, then, a critical audition 
with our ears wide open for any or 
all of the faults that organists may 
possess: After the convention we re- 
turn to our homes with a small valu- 
ation for the recitalists we had gone 
to hear and a rather exalted idea of 
our own value as. performers. 

The action and reaction that mark 
the individual who attends a con- 
vention are so typical and general 
that they rather challenge comment. 
It is probably necessary to give the 
recitals this emphasis to entice the 
wary organist to come at all. That 
we go to hear players and perform- 
ances instead of music 1s a sad com- 
mentary upon our judgment and 
taste. Inevitably the  fault-finding 
spirit is bound to assert itself. The 
more so when we hear some player 
of comparative insignificance and 
wonder why the powers-that-be se- 
lected him instead of ourselves. The 









attitude 1s entirely wrong, though 
thoroughly human. 

Let us consider in what measure 
the criticisms that we make of con- 
vention recitals are justified. To do 
so we must discover the status of our 
profession and the possibilities and 
limitations of our instrument. 

The history of the organ is too 
familiar to place before readers of 
this article. Its position as an 
ecclesiastical instrument has doomed 
it to a.peculiar place among instru- 
ments. That its resources might be 
utilised in other than purely churchiy 
functions was not realised until com- 
paratively recent times. In fact it 
was not tonally or mechanically 
usable from a concert point of view. 
Conditions today have brought into 
prominence the organ as we had never 
dreamed possible. The mechanism 
has been revolutionized, thanks to 
American ingenuity, until technical 
facility is as unlimited as on the 
piano. In the days of direct action 
the touch of the pianist was a thing 
apart and not applicable to the heavy, 
sluggish organ manuals. Orchestral- 
type reeds and strings have placed 


. at the disposal of the player tonal 


colors equal in variety, if not in 
flexibility and expression, to those of 
the orchestra itself. We have the 
instrument today in a state of devel- 
opment that places it upon the piane, 
musically speaking, of other concert 
instruments. It may be that we have 
lost something in the ensemble by this 
search for tonal variety and playing 
ease. Organists generally agree about 
this. At the recent convention at 
Philadelphia one particular organ 
came in for the utmost enthusiasm 
because of its glorious tonal splendor. 
This present weakness is, however, but 
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a passing one. The fact that we are 
talking about it points towards ar 
impenuing improvement. 

With the advance in the instrument 
lias come into existence a comparable 
advance in playing skill which we 
have needed in order to bear compar: 
isov in the field of true artistic per- 
formance. In the old days the organ- 
ist was the pianist who changed in- 
struments on Sunday. Today, in the 
younger generation particularly, thor- 
ough study and adequate technic have 
combined to make a specialist on the 
instrument that has just begun to com- 
mand the respect of the other members 
ot our musical fraternity, the pianists, 
violinists, ete. 

The organ has certain characteristies 
and capabilities which must be met by 
the player. The ability to prolong a 
tone with steadiness for unlimited 
periods is the unparalleled quality 
which may be artificial and inartistic 
when improperly managed. The old- 
fashioned manner of playing with un- 
broken legato for interminable length 
of time, has happily, almost passed. 
This characteristic brings to mind the 
lack in accentuation that must be 
cvercome artificially. The accumula- 
tion of tone by adding stops may be 
another detriment to artistic effect. 

The sensuous appeal of the concert 
of vocal, violin, piano or orchestra 
music is, we must confess, almost 
lacking in even the very best organ 
recitals. It is small wonder that this 
instrument of ours should have such a 
slender vogue as a concert instrument. 
It seems to the average music lover 
a thing quite apart and not to be con- 
sidered seriously at all. And to us or- 
ganists there must be a bit of the same 
prejudice when we go to our conven- 
tions and listen without enthusiasm to 
the recitals. 

All of us will agree that the limita- 
tions of the organ do handicap it 
tremendously. The tendency to com- 
pare it with the orchestra (by which 
it must always suffer grievously in the 
comparison) has not helped the cause. 
The position it occupies in the church 
and in the theater—for use in a re- 
ligious service or in a dramatic accom- 
paniment—is against its fair con- 
sideration in the concert hall. Its 
players—even we ourselves—are some- 
times pitifully inadequate, either by 
reason of lack of training and under- 
standing, or pure indifference. The 
average person hears the same reper- 
toire at chureh services played as 
well (to him) as at the concert, or he 
hears the eurrent jazz in the theater 
which sounds either so bad that he 
loses interest in the organ or so good 
that he will not bother with a recital 
of real music. 

There is considerable doubt as to 
the true pulse of the organists them- 
selves. Not long ago a prominent 
church organist said to the writer, 
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Dk. J. LEWIS BROWNE 
One of Chicago’s eminent organists, who not only recreates the music of others but creates music 


of his own for others to enjoy. 


Dr. Browne was born in London, for which we can forgive 


him, since he hastened to America at the early age of seven—an example pf precosity. He 
received his degree from New York University in 1902, is organist of St. Patrick’s and for the 
Shriners, Chicago, and was special organist of the great Catholic Congress in that City. 


“Anybody who goes to an orgail re- 
cital is a fool”. And he meant it, too. 
Yet this same organist was himself 
giving daily recitals and hoping that 
there would be a few fools come to 
hear him. In talking to organists we 
lave found a more or less concealed 
apathy that made us wonder if the 
profession itself was honest about its 
cwn enthusiasm. 

Recitalists at conventions are at a 
great disadvantage. They know that 
their audience is largely critical (hav- 
ing been one of a similar audience at 
sundry times), that it is rather 
minutely familiar with the old war- 
horses that have been selected (often 
most unwisely), that their reputation 
depends upon this performance. Sel- 
dom does such an ordeal reveal a 
player at anywhere near his normal 


gait. And should we expect a super- 
lative recital? Whatever may have 
been said about the various concert 


organists in America we _ organists 
know perfectly well that the number 
of first class players is—well each 
reader has his own idea. Yet we go 
to the convention and expect some 
young and promising organist to play 
with the poise and perfection of a 
Paderewski. It is simplv impossible 
to suppose such a miracle but we go 
ahead every year supposing it and 
every year discovering more and more 
pleasant surprises. The prospectus 
may deceive us, but if we had an 
ounce of sense we would discount 
such advance notices sufficiently. 

The demands made bv the organ 
upon the hands, the feet, and the 
brain, certainly far surpass those made 








by any other instrument. The modern 
organ is too new to have given much 
chance tor the new school of players. 
That type of playing often mentioned 
in connection with Mr. Farnam 1; 
entirely Nineteenth Century. But it 
had to come 1f the organ was to take 
a place as a concert instrument. There 
is a great future for the organ. We 
know of several young organists, still 
studying diligently, whose prospects 
and chances for artistic success are 
particularly bright. They have a real 
technic, practically infallible; years 
will bring the poise and maturity, 
combined as they will be with a fine 
taste and discrimination. The near 
future is bound to see the rise of many 
of these coming organists who shall be 
worthy of the term artist, used in its 
best meaning. 

Among pianists there is a rather 
definite line of demarcation. On the 
cne hand there are the common garden 
variety who play well but devote their 
greater energy to teaching. On the 
other, there are the avowed concert 
pianists who take care of the recitals. 

Now that the organ as a recital in- 
strument may be said to have arrived, 
may we not look forward to such a 
classification among organists? We 
have already quite a group of men 
who do make a specialty of recitals. 
Unfortunately the field is as yet not 
sufficiently remunerative, a condition 
due larvely to the iate development of 
the instrument itself. This solution of 
our present problem 1s one that will 
take some time to reach but we believe 
that it must come before the organ can 
hope for its full appreciation. 
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There is ample room for the efforts 
of the men who are essentially church 
crganists. The training of the choir, 
the preparation of suitable organ 
music for our services, the training of 
students—these duties are sufficient 
and most necessary. Compositions 
for the instrument can play an im- 
portant part in the services. But the 
formal recitals may finally be left in 
the hands of the recitalists who can 
then receive an adequate fee as is their 
due. 

These ideal conditions must wait for 
their natural consummation. That we 
have already produced so many ex- 
cellent, recitalists bespeaks the wea'th 
of talent the country possesses. The 
public, however, do not as yet accept 
the organ recital as they do that upon 
the piano. Nor will they until we can 
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|E HAVE BEEN impressed 
many times with the lack of 
organization in the average 
choir. Successful school work 
is put over because of its 
good organization: every- 
thing is ready for work 
when the pupils arrive; but so often 
in a choir, the organist does not know 
just what he is going to do; as for 
what he will do in two weeks, he 
hasn’t any idea. This is feeble and 
deserves only the mediorce result it 
achieves. 

Never go to a rehearsal unprepared 
for the lesson. The chorister will dis- 
cover it immediately, and if you don’t 
have trouble it will be only good luck 
that saves you. The results of unpre- 
paredness are disastrous. Eventually 
not only the children, but you your- 
self, will find the work a burden. 

Have a big plan for the year, then 
plan for a month, a week, and finally 
for the rehearsal at hand. It is always 
very interesting to see how much you 
ean accomplish. However, don’t im- 
agine your plan iron-clad. If you dis- 
cover a better method, try it; whether 
it works or not, you will have grown 
in the process. 

It may be interesting to those not 
very experienced to see a plan of the 
Flemington Children’s Choir School 
for a month. I insert the working 
material for January. It is flexible of 
course, but this is the ontline given 
to the teachers. These children sing 
one service a month, because each of 
the five churches connected with the 
school has a fine Senior Choir. 

From this monthly plan are made 
definite plans for each section of the 








Children’s Choir Problems 


Practical Suggestions for Managing Junior 
Choirs and Cultivating the Child-Voice 


By ELIZABETH VAN FLEET VOSSELLER 


CHURCH MUSIC 


}resent our players with the same 
standards of playing skill and repu- 
tation of artistry. The present group 
of recitalists must continue to suffer— 
trom the conditions that have been 
bequeathed us, from the free organ 
recital promiscuously offered, from the 
feature performance of the trick play- 
cr in the theater. The evolution is 
bound to be slow; it is nevertheless, 
cur goal for the future. 

The organ as a musical instrument, 
in the fullest sense of the word, has 
arrived by grace of the American or- 
gan builder. When the organ pro- 
{ession meets the situation adequately 
the musical public will be ready and 
glad to welcome the organ recital. 
Then will musiecai art be enriched, the 
repertoire will be developed, and we 
shall all be happier. 


choir, soprano section, second-sopra- 
nos, altos, boys with changing voices, 
probationers. 


FLEMINGTON CHOIRS 
JANUARY PLAN 
Topic: New Endeavor 

MATERIAL TO BE TAUGHT: 

1. Exercises: Breathing; Vocal. 

2. CHANTING: Psalter for the day 
in Barless Psalter. Work for 
good antiphonal singing. 

3. AntTHEMS: A—Button’s “Thine 
Forever ;” use solo voice instead 
of entire choir. B—Mendelssohn’s 
“T Waited for the Lord;” for 
study, not to be used till March. 
C—Cushman’s “Protect Us 
Through the Coming Night;” 
polish up for an evening service. 

4. Hymns: (first three for proces- 
sional, last for recessional) : Bap- 
tist, 594, 363, 498, 352; M.E., 
384, 355, 431, 408; P.E., 531, 
226, 147, 534; Pres., 594, 363, 
498, 352; R.C., 16 transposed, 
and 54. The hymns this month 
have a variety of tunes and a 
definite choice will be made be- 
fore we begin to teach. 

5. Soros: Two hymns, “I Long to 
he Like Jesus” and “I Need Thee 
Every Hour.” The list will be 
added to as_ soloists develop. 
There will be at least one solo 
for each service. 


In a small choir there will not be 
as many divisions; but if the choir 
is all taucrht in one group, have a plan. 
These plans are kept in a loose-leaf 
book; the music is split down the 
back, punched with holes to fit the 
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book, and inserted with the lesson 
plan. This brings all the material to 
hand for the teacher, and speeds the 
rehearsals. The teacher is always 
ready. 

A method of this kind, suited to 
the individual ease, will be found most 
gratifying in its results. Good results 
are almost impossible without some 
such plan. 





Catholic Music 


By FREDERICK W. GOODRICH 


ELECTING a date in Decem- 
ber for a model choir list, 
one naturally takes the great 
Feast of the Nativity, feel- 
ing that is the one day that 
directors will concentrate 
upon. In many dioceses the 

Solemn Midnight Mass is now sung 
as a matter of course. For some years 
past the writer has made it a tradi- 
tion to render a program of carols 
and other Christmas music one hour 
before the Midnight Mass. Some suit- 
able numbers are suggested: 

“Hark, What Mean,” Bortniansky 

(Gray) 
“QO Have ye Heard,” XVIth Century 
(Gray) 

“In Bethelem’s Manger,” XVIth Cen- 

tury (Gray) 
“Tis the Time for Mirth,” Saboly 
(Gray) 

“Hodie natus est,” Rousseau 

“The Holy Mother Sings,” XIVth 
Century (Fischer) 

“Silent Night,” Gruber (Fischer) 

“Infant Jesus,” Yon (Fischer) 

“O Holy Night,” Adam-Biederman 

(Fischer) 
“QO Lovely Holy Night,’ Kremser 
(Fischer) 
“Hymn to the Virgin,” XIVth Cen. 
(Deems Tavlor) (Fischer) 
“Resonet in laudibus,” Klein (Fischer) 
“Hodie Christus natus est,” Klein 
(Fischer) 

“Adore and be still,” (Solo) Gounod 

“Carol of the Flowers,” French 

“Carol of the Birds,” French 


Of course there are many more 
lovely selections, but the above are all 
Catholic in spirit and breathe the 
Catholic conception of the Holy Sea- 
son. 

The First Mass of Christmas (Mid- 
night). The Proper should be sung to 
the Plain Chant of the Graduale, or 
to the modern setting by Dr. Tozer 
in “The Proper of the Mass” (Fis- 
cher). There is a very good mixed- 
voice setting of the Proper Offertory 
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“Laetentur Coeli” by Rees (Fischer). 

A beautiful and suitable Unison 
Mass is the “Missa Pastorale” of 
Pietro Yon (Fischer). For a_ two- 
part Mass there is none better than 
the “Stella Matutina” by Vito Carne- 
vale. For mixed voices either the 
“Missa Nativitate Domini” of Klein, 
the “Missa Te Deum Laudamus” of 
Nicola Montani, or the “Missa Te 
Deum Laudamus” of Pietro Yon, will 
make a good selection. There is also 
a fine and suitable “Missa Puer natus 
est” by Dr. Franklin S. Palmer, or- 
ganist of St. James’ Cathedral, Seat- 
tle, Wash. All these are published by 
J. Fischer & Bro. 

For a _ male-voice selection either 
the “Festival Mass” of Birtchnell or 
the “Missa Rosa Mystica” of Vito 
Carnevale. The first is published by 
Cary and the second by Fischer. It 
has become a tradition to sing the 
hymn “Adeste Fideles” to the old 
English tune of John Reading as an 
offertory motet after the Proper has 
been sung or recited. There is a fine 
Unison setting of this tune edited by 
Dom Gregory Ould with harmoniza- 
tions by seven well known living and 
departed musicians. 

For mixed voices there is nothing 
better than the beautiful setting of 
Vineent Novello, originally made for 
the Chapel of the Portugese Embassy 
in London. This arrangement started 
the legend that the stately old tune 
was of Portugese origin. 

At the Third Mass of the day many 
choirs repeat much of the music of 
the Midnight Mass. There are many 
settings of the Proper Offertory “Tui 
sunt ecoeli” to be found among the 
works of the Cecilian composers, but 
most of them have very little merit, 
except that they do not break any 
liturgical laws. It is really better to 
sing the plain chant offertory or re- 
cite the text recto tono and then to 
follow this with “Adeste Fideles” to 
one of the above mentioned settings 
or to sing a motet such as the “Reso- 
net” or “Hodie” of Klein or the 
“Hodie Christus natus est” of Swee- 
lineck for s.s.a.tb. There is also a 
little known motet “Natus est Eman- 
uel” by Michael Praetorius (Gray). 
A very lovely motet for soprano and 
contralto is the “Hodie natus est” of 
the French composer Rousseau. This 
is somewhat hard to obtain, as it is 
published in Paris. Much beautiful 
organ musie suitable for the Feast is 
to be found among the works of the 
French and English writers. 
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ALL SAINTS, PASADENA, CALIF. 


They have new 


and beautiful churches in California, 


especially Pasadena. Mr. P. Shaul 


Hallett plays a 3m Harris Organ here and the recent Convention heard a recital on the instru- 


ment. 
if we could get them started, as he couldn’t. 
should overlook that detail. 


Mr. Hopkins, to whom we are indebted for the photo, suggested that we move the autos 
Strange that a photographer so near Los Angeles 
As Mr. Hallett sees this photo of his church and basks in the 


sunshine of Southern Califernia, his many friends in the Metropolis of the Atlantic seaboard 


will be shivering or perhaps snow-bound. 


Calendar Suggestions 


JAN. 2 

“Ring out, wild bells”—Fletcher 
“Come ye gentiles”—Bairstow 
“Christ is born”—James 

JAN. 9 
“See what love’”—Mendelssohn 
“The three Kings’”—Gevaert 
“Brightest and best”—Parker 
“Christmas Lullaby”—MeKinley 

JAN. 16 
“Dear Lord and Father”—Candlyn 
“In every place incense’—West 
“T am Alpha”—Stainer 

JAN. 23 
“Lord is my Shepherd”—Clokey 
“Abide with us’”—DeLamater 
“Ho every one’—MacFarlane 

JAN. 30. 
“Lord, lead us still’”—Brahms 
“Thou knowest Lord”—(solo)—Beach 
“Seek Him that maketh’—Rogers 


ORGAN SELECTIONS 


Reger—Canzona 

Bach—Dearest Jesus 

Foote—Christmas 

Faulkes—Paraphrase on a Christmas 
Hymn 

Couperin—Soeur Monique 

St.-Saens—The Nightingale and the 
Rose 

Jacob—Sunrise 

Widor—Gothie Symphony 

Bonnet—Second Legend 

Franck—First Chorale 

Bairstow—Evening Song 


James—Meditation 
—R.W.D. 


There is no accounting for tastes. 


Service Programs 


MR. HARRISON E. WOOD 


Ax UNUSUALLY SUCCESSFUL CHRIST- 
MAS SERVICE oF Last SEASON 

Yon—Gesu Bambino 

“Silent Night”—Gruber 

“Shepherd Boy”’—Maunder (S) 

“Song of Angels’”—Dickinson 

“First Nowell” 

“Bethlehem’”—Schubert 

“Infant King”’—Kennedy (D) 

“While Shepherds Watched”—Jungst 

“On a Winter’s Night”—Mackinnon 

“Sleep Holy Babe”—Matthews 

“Boots and Saddles”—Saboly 

Schubert—Serenade (V) 

“Carol of the Russian Children”—Gaul 

“Silence of Night”—Dickinson 

Handel—Hallelujah 


DR. RAY HASTINGS 


Tempiz Baprist—Los ANGELES 
Wagner—Album Leaf. 
‘Wagner—-Love—Death 

(Tristan and Jsolde) 
Wagner—-Elsa’s Dream (Lohengrin) 
“Awake my Soul”—Woodward 
“(pen Door’-—Wits 


CARROLL W. HARTLINE 


Trinity LuTHERAN—READING 
Kroeger—Festal March 
Diggie--Ameriean Fantasy 
Scott—Vesperale 
“f) Divine Redeemer”—Souncd 
“Sun Shall be no more”—Wocdward 
“Hail Gladdening Light”—Martin 
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~ “Never the Twain Shall Meet” 


An Organistic Soliloquy 


By SALL 


|] Y APOLOGIES to Mr. Kip- 
ling, who has only himself 
to blame for writing the 
above priceless subtitle. It 
probably has no rival in the 
affections of the scenario 
writer, unless it be “Came 
the Dawn.” The antecedent East and 
West in the present case are repre- 
sented by the old school church organ- 
ist, and the modern up-to-the-minute 





‘theater organist. The antagonism be- 


tween them is an intangible thing, but 
as real as the Income Tax. And why? 

Some years ago, about 1910, to be 
exact, the organ sprang into promi- 
nenee as accompaniment for moving 
pictures. At that time the primrose 
‘by the river’s brim had nothing what- 
ever on the genus organist. They were 
organists, and that was that. They 
played hymns, heavy rumbling volun- 
taries, tried to keep the choir on the 
pitch during the responses, used the 
Echo while the minister said “Let 
your light so shine,” ete. and dis- 
ported themselves up and down the 
pedals while the audience filed out. It 
was an honorable ealling, in many 
eases descending from generation to 
generation in a family. It required 
‘hard and monotonous work in prepar- 
ation; it was not too well paid; but 
there was a sort of aura of smug re- 
spectability about it, and one could 
always teach and bolster up the pit- 
tance received. 

Then—some vandal introduced an 
‘organ into a movie show! I should 
mot like to go on record as to the 
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exact time and place of this sacrilegi- 
ous act, but my first recollection of 
such a thing was in Chicago, in 1913. 
In the heart of the Loop district there 
was a small ten-cent picture house. 
Outside this dingy hole in the wall, a 
three sheet announced to all and sun- 
dry that this was the home of the 
Pipe Organ! The organ with the Hu- 
man Voice! Come in and hear it 
Sing! It was played by a young 
woman who had considerable reputa- 
tion as a pianist in Chicago. She had 
a flair for playing pictures, though 
they were pretty bad in those days. 
In some way she managed to get music 
out of this old box of an organ, which 
was a discard from a church. The 
action was not electrified, and required 
considerable strength to play. To play 
jazz or anything faster than a waltz 
was an almost superhuman feat. But 
the two girls who played alternate 
shifts in this practically twenty-four- 
hour a day house achieved this miracle. 
The less said about their pedal work, 
the better, no doubt. As is so often 
the case, the right foot was a total 
loss, except for occasionally opening 
the protesting swell shutters. If they 
hit approximately the right note on 
the first beat of every measure, it was 
more than could be expected of them. 
The instrument possessed one of those 
old, gutteral, throaty Vox stops. It 
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was generally flat and sounded like 
nothing in the world as much as a 
German with a bad cold singing in 
Swedish. But, when the chorus of a 
popular home-and-Mother ballad was 
repeated ad lib on this registration, 
for Human Voice effects, we sat back 
and took it “as is,” feeling that 
science could go no further. 

Much water has flowed through the 
pumping station since those days, but 
T ean still remember the seathing arti- 
cles that appeared in the Vox Pop 
column of the Chicago Tribune, anent 
the outrage—amounting to sacrilege— 
of allowing the “King of Instruments” 
to be thus degraded. These letters 
were signed, almost without exception, 
by prominent chureh organists, and 
were singularly alike in their general 
trend, it being “what are we coming 
to?” or words to that effect. 

But the organ, as an adjunct to, and 
later as an integral part of, the mov- 
ie , thrived and prospered. One-legged 
organists sprang, full-grown, from the 
nickleodeons. Most of the organs in 
picture houses were, for several years, 
the church type; heavy, slow, eumber- 
some. But these newly-come players, 
nothing daunted, managed to get musie 
of sorts out of them. Of course some 
of the players were pretty bad too, 
but at their worst the results were an 
improvement on the old tin-pan pianos 
we had been listening to. 

Then the organ builders came to 
with a start, realizing that here was 
a virgin field of endeavor, with ap- 
parently unlimited possibilities. They 
commenced to build organs with 
quicker action, more varied registra- 
tion, orchestral effects and traps. It 
became possible to give a very fair 
imitation of a ten-piece orchestra on 
almost any little theater organ. 
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Along about 1918, our friends the 
church organists woke to the fact that 
these much derided and looked-down- 
upon theater players were getting 
about four times as much money as 
they, the chosen people. There must 
have been a terrific mental struggle 
on the part of some of them; but, 
after all, one must eat, so what would 
you? Soon, a few of them might 
have been seen, heavily disguised, 00z- 
ing in at the back door of some the- 
ater, during the morning hours, to get 
a little practice on one of these 
strange, new, hybrid instruments. We 
commenced to read in the papers that 
Mr. G. Major Stepheavy, late organist 
of Saint So-and-so’s Church, had ac- 
cepted a flattering offer from the Busy 
Bee Theater at a stupendous and 
hitherto unheardof salary. He would 
render a solo each afternoon and eve- 
ning, and it was expected that he 
would revolutionize the art of picture 
playing by using the works of the old 
masters, together with a few of the 
better modernists. Line forms to the 
right. 

After this fanfare of trumpets, Mr. 
Stepheavy, conscience-stricken and 
guilty, but needing the money, took 
his place at the console of a modern 
theater organ. We are all familiar 
with the results. The light atmosphere 
of the theater ran away with him. His 
famous, laboriously acquired legato 
dragged over the shallow, sensitive 
contacts, causing blue notes and un- 
intended nuances. He found himself 
unable to take his eyes off his music 
long enough to look at the screen, 
with tragie results. He used no Trem- 
ulant, as per the best traditions of the 
church organist. He possessed no suit- 
able picture music, nor had he the 
knack of improvising to action. He 
was an awful frost. He lasted about 
two weeks; the manager, with trem- 
bling voice and tears in his eyes, 
begered him to accept another two- 
weeks’ salarv, in lieu of notice, and 
to return whence he came. 

Then started the warfare between 
church organists and theater organists. 
The Church-ites called the Movie-ites 
piano plavers! Ignominious term! 
Also called them one-legged, which 
was not strictly true, for they had 
found a use for the right foot in keep- 
ine time on the swell shoe. 

The Chureh-ites dared the Movie-ites 
to plav a Bach fucue, or to pass the 
exams for F.A.G.0. The Movie-ites 
responded bv pointing out the fall of 
Mr. Stevhesvy and his ilk. Thev 
dared the Chureh-ites to plav a bit of 
jazz or to improvise a light comedy. 
And each of them had the other where 
the fur was short. Each yelled sour 
grapes at the other, and each was— 
alas—vnerfeetly richt. 

Times have changed since then. 
There is syringine up now a class of 
young organists who have technic and 
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MRS. ELENA HORNE 


DONALDSON 

Secretary of the Women Organ Players’ Club 
of Boston, a graduate of the New England 
Conservatory, pupil of Henry Dunham, Percy 
Goetschius, and George Chadwick; a church 
organist since she was sixteen years young; 
orzanist of East Congregational Church, Mil- 
ton, Mass., with a history of former positions 
held ir churches in Washington, D. C., aad 


Boston. Her daughter, Mrs. Marjorie D. 
Vance, is a_ professional violinist; Mrs. 
Donaldson is a member of the Guild and 


of the Professional Women’s Club. 


training that would fit them to play 
in any chureh. But they have alsc 
seen the writing on the pay envelope 
and fitted themselves to play in the 
theater. Nowadays most of the young- 
er generation of oreanists put as much 
time and _ painstaking practice on 
learning to play jazz and do stunts 
on the organ as thev do on their Bach. 
Thev realize that if they are to enter 
the theater field, thev will need it all. 

We sti'l have with us and will for 
some vears vet the old school chureh 
oreanist. He still looks down, from 
majestic heights. upon the theater and 
all its works. He tells his associates 
and pupils, confidentially, that this 
eraze for organs in the theaters is 
just a passing fad, and that a few 
more years will see organs and organ- 
ists back on the pedcstal where they 
belong. Then, no composition of less 
than ten minutes duration or faster 
tempo than 4/4 Maestoso, will be tol- 
erated. In that hapyv dav, he and the 
other pure in heart levitimates, who 
have starved for their traditions, will 
again come into their own. 

The theater oreanist. on the other 
hand, knows that the field of theatri- 
eal work is just openine un. He de- 
plores the present fad for hokum or- 
gan solos; sillv slides with elementarv 
music that a ten-vear-old child could 
play; invented bv and for the nlavers 
who are eanable of nothine better. 
How and whv these monstrosities have 
gained such a hold on the publie and 
theater owners, is a mvsterv to most 
of us. Tt seems tragic that a man who 
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has the training and ab/lity to do the 
best kind of organ work, should be 
obliged to smirk and clown and play 
deliberate blue notes in order to hold 
his job. But, we know, as Lincoln 
said, that “this, too, will pass.” We 
know that the time is bound to come 
when the organist, who is capable, 
technically and otherwise, will be 
given the opportunity to show what 
he can do, while being entertaining at 
the same time. A new era of compo- 
sition is coming too. Musie is now 
being written to fit the peculiar needs 
of the theater musician. Some of it is 
good. Whether it will live down the 
ages, as Bach and Beethoven have 
done, remains to be seen. 

Of course there have been quite a 
few of the older players who have 
adapted themselves, perforce, to con- 
ditions and are making good in the 
theater. Most of them err on the side 
of too heavy and too churchy playing. 
Few of them can play dance scenes or 
comedies convineingly. But if they 
possess an instinct for dramatic im- 
provisation, as many of them do, they 
get by and even achieve as theater or- 
ganists reputations they could never 
hope to achieve in the congested, un- 
derpaid ranks of the church players. 
It’s all very well, this Art for Art’s 
Sake, but who is there who does not 
do better work along any line, with 
financial pressure relieved? 

So perhaps I made a mistake in 
saying at the beginning that “Never 
the twain shall meet.” Not perhaps in 
this generation will they meet, but I 
think the coming generation of organ- 
ists, church and theater, may meet, 
insofar as they will be more inclined 
to live and let live. If a man loves 
church and eoneert work and takes no 
interest in theatrical work, so much 
the better. Let him devote his life to 
the work that appeals to him most. If 
he is willing to work hard, and has 
sufficient talent and money to get 
through the hard years, he will in the 
end achieve a far greater, more lasting 
fame and reputation in his chosen 
field than is possible in theater work, 
where fame is so fleeting and success 
so dependent on youth, good looks, 
personality and showmanship. On the 
otner hand, if a young musician en- 
jovs and finds expression in playing 
pictures and the other branches of 
theatrical work, let him do it, by allt 
means. For he will, if he has the 
qualifications named, achieve a brilli- 
ant, if passing, fame, plenty of money, 
and, if he is far sighted, a ground- 
work that will last him all his life, 
even after he is too old for the heart- 
breaking grind of theater work. 

But whatever the choice of the mu- 
siceinn, let him abide bv it and stop: 
velline sour granes at the other fel- 
low. Secretly each of them is a little 
envious of the other’s ability and sue- 
cess. It may be that the plodding 
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MR. HARRY J. JENKINS 


church player envics his theatrica! 
rival the big money he makes, the 
undoubted glamor that lies in the 
spotlight, and the general thrill and 
excitement of his life. He knows noth- 
ing of the seven-day-a-week grind; 
the constant need of making good; the 
fear of slowing up or losing his pep, 
or of another, younger, player coming 
along and doing stunts he never 
thought of. The theater player has no 
background; I mean the headline, 
featured players. He is here today 
and gone tomorrow. His home life is 
a joke. And when he has begun to 
slip there is nothing ahead of him but 
a gradually descending seale of poorer 
and poorer jobs, supplemented by 
teaching or arranging. The church 
player, while he may never get rich, 
has a background. He builds up a 
splendid choir, perhaps, or a large 
class. He gives recitals; has a home 
and studio; is established, and lives 
like a human being instead of always 
in his trunk. He will be stodgy and 
humdrum as he grows older, for there 
is only room for a few on the heights; 
but let him not envy the flashing, 
metecr-like career Of his brother, the 
theater organist. Let each do his 
chosen work and refrain from gibes 
at the other; after all, every unkind 
criticism has its root in envv or jeal- 
ousy, and it would be far better for 
our immortal souls if we came out 
flatfooted and admitted it. 


A HIGH FLYER 
A Tueatre OrGA: 1ST Goes Up IN THE 
Arr HABITUALL.Y AND EVERYBODY 
Seems ro LIKE It 


MR. HARRY J. JENKINS who 
plays the 4m Estey built in 1921, in 
the Victory Theater, Holyoke, Mass. 
was born April 24th, 1903, in Boston, 
Mass., finished highschool in Saugus, 
entered the Mass. Institute of Tech- 
nology, the New England Conserva- 
tory, studied nine years at the piano, 
and took three years of special train- 
ing with Mr. Henry M. Dunham. He 
is a member of the Red Men and the 
Elks, and, girls, he is still single. 

There are many theatre organists; 
we know of only one other aviator- 
organist and he is Mr. James Emory 
Scheirer of the warm southland. So 
we'll deal with the aviator and let the 
organist alone. 

Mr. Jenkins has only one hobby, avi- 
ation.. That’s why he went to the 
M.L.T. In 1923 he took six weeks of 
training at Mitchel Field with the 
M.I.T. unit of the R.O.T.C. That 
training included everything from ma- 
chine guns to photography, and made 
him a Sergeant in the 351st Observa- 
tion Squadron, Air Service R.C. 
Each summer he spends two weeks 
training at Mitchel Field. His aver- 
age through the vear is about a hun- 
dr. flights and some day he hopes to 
have a plane of his own. 






Picturegraphs 
By M. M. HANSFORD 


ICKING and growling are 
not my habit, but several 
writers in this exalted De- 
partment of Photoplaying 
have said things that scratch 
me the wrong way. Mr. Hop- 
kins, for instance, a few 
months ago said not to change themes 
at titles. He evidently didn’t finish 
what he started to say; and this is the 
very point I wish to kick at because 
otherwise many will misunderstand 
him. There is certainly no rule that 
will give you the exact inch of film 
at which to switch from a love theme 
to fire music or an able-bodied hurry. 
The very best theater organist ever 
invented can’t tell where to change his 
moods until he has seen the picture. 
And the moods may change any place, 
and unless pictures themselves, have 
changed, the most frequent place is at 
titles. After a fade-out, how often 
does the title read “Then—ten years 
later—Mabel visited Helen.” And here 
we have a picture of Mabel kissing 
Helen’s two new babies. It would be 
natural to change the mood here, if 
the scene before had been in Crook- 
Neck Bill’s Place in Denver. 

It is impossible to say where to 
change moods except where a new 
mood is wanted. Many organists have 
never heard of changing the mood any- 
where—but writers in this Depart- 
ment surely understand that the place 
to change your tune is, as I have said, 
wherever it is needed; and seven 
times out of ten it is at the big titles. 
Titles as a rule are mood-changes in 
the picture. 

Then Mr. Hopkins says use your 
Tremulant most of the time! Oh, boy! 
There have been times when I have 
been in theaters using the well-known 
brand of Deering Reapers, altered to 
fit the needs of back-street picture 
houses, and listened for solid hours to 
a lusty Tremulant. I remember one 
machine uptown several years ago 
that would shake the ticket out of your 
hand before you got into the house. 

This recalls to my mind a very in- 
discreet question I once asked an or- 
ganist. He had been playing a young 
and immature Wurlitzer. Three spark- 
plugs were entirely missing from the 
instrument and the differential was 
badly bent. I asked him why he used 
the Tremulant all the time, and I fur- 
ther said I thought it sounded awful. 
He looked at me in pity. “Great 
euns!” said he, “if I didn’t use it, the 
organ would sound ten times worse.” 
I forgave him on the spot, and have 
always remembered him as one of our 
few musical heroes. 

Here is another case where an exact 
tule can not be laid down and fol- 
lowed. Why use a Tremulant most of 
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the time? Why not use a couple of 
healthy Diapasons or the Saturday 
Evening Post Horn? I am generally 
upset when I go into a theater by tie 
organist using everything under his 
control. I am just as sure as I am 
that I am living that most picture 
organists still play too loudly, as 1 
mentioned recently. I say this because 
it is almost impossible to get an or- 
ganist to hear what he is doing. He 
gets his mitts glued to the keys and 
whacks and kicks away despite the 
fact that he is supposed to play & 
musical accompaniment to the picture. 
The greatest and most essential thing 
in the art of pictures is that they are 
silent. I often long for silence on the 
part of the music. In the great ma- 
jority of pictures, it is quite possible 
to tone down the organ at the princi- 
pal titles. There must be more than 
six, and less than twelve, places where 
titles oceur exactly suited to toning 
down the organ and actually stopping 
the tone. This certainly would be 4 
relief, for it must never be forgotten 
that the organ is a monotonous instru- 
ment. Few musicians of intelligence 
would deny that it is more monotonous 
than an orchestra; and yet the orches- 
tra itself grows monotonous at times. 
Musie of any description for two solid 
hours is obviously too much of a good 
thing. : 

It has always been a strange thing 
to me that organists, of all musicians 
on the earth, will never admit the de- 
ficiencies of their instrument, especi- 
ally from the tonal standpoint. If 
vou will be honest with yourself, you 
will be compelled to admit, unless 
your ears are of patent leather, that 
in a hundred organs, with certain com- 
binations en and the organists playing 
in the center of the keyboard, all of 
them sound alike. I am quoting Pro- 
fessor Hamilton S. MeDougall. But 
he is right about it. Hence the danger 
of monotony in playing picture scores. 

The wonder of organ playing in 
theaters is that the plavers do not 
apply for admission to the bughouse 
sooner than they do. At the risk of 
trying to be funny, I certainly think 
special cells will be reserved for the 
constant Tremulant users. Although 
this mechanism, like all other accesso- 
ries on a modern organ, has its uses 
and places for stimulating the cireula- 
tion in a tone and throwing a little 
heart interest into the tune. 

The more T think of it, the more T 
feel convinced that picture-playing has 
not progressed so much as it should 
have done. I mean from the stand- 
point of organs and their players. The 
same old subiects are talked about and 
the same old criticisms are indulged 
in every month. In the matter of 
plavinge too loud, I will admit that 
few orchestras have ever attained this 
ideal. For one thing, it is difficult to 
get an orchestra to play softly. I have 
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MISS KATHERINE FLYNN 
Fhotoplaying in Los Angeles where all good 
New Yorkers go when they die, for really 
there is little difference between the story- 
book heaven and Los Angeles, except that the 
latter has more organs. If you want to know 
anything about Miss Flynn ask any member 

of the L.A.T.O.C. 


never heard it done in a picture house 
more than once or twice. This is on 
of the reasons why many Broadway 
houses eliminate the brass from the 
playing of the feature, except in pte- 
tures where volume is wanted in cer- 
tain effects. When this was done, it 
was a great relief to the listener to 
hear strings and wood-wind in a more 
modified and smoother ensemble. 





“Original Organ Novelty” 
“Cataloguing the Old Songs” 
By R. W. ROSS 





ALLING FLAT is normally 
not a virtue but for my 
purpose I deliberately had 
to fall flat on the playing 
of the introductory number. 
This number carried a dozen 
slides, and I used “In a Lit- 

TLE GARDEN.” Then when I had fin- 

ished, there was but half-hearted ap- 

plause—which is what my plan re- 
quired. Then: 














Slide 1: 

“My goodness! Such a small per- 
centage clapped that time! What’s 
wrong? Don’t you like that kind of 
music? Perhaps you feel toward pop- 
ular music like the fellow who wrote 
a poem for the editorial page of the 
Pittsburgh Post. I composed musie 
for this poem and will now present 
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it to you, introducing an original 
novelty.” 

There was no music played for this 
slide; it came on in silence. For all 
the other slides I played an original 
tune in 6-8 rhythm which cannot 
easily be reproduced here. 


Slide 2: 
I’m not a musician, 
I'll make this admission, 
I haven’t a musical ear; 
But isn’t it awful, 
It’s almost unlawful, 
The terrible things that you hear. 
Slide 3: 
From old ANNIE LAURIE 
To LONESOME AND Sorry 
Is quite a long jump, I'll admit, 
But how do they stand it, 
And who would demand it, 
This Say Ir Aaatn, ealled a hit? 


Slide 4: 
The ditty called Horsrs 
Has caused more divorces 
Than newspapers tell you, ’m sure ; 
For In My Gonnpora, 
And one they call Nona, 
There must be some kind of a cure. 


Slide 5: 
Now ANIMAL CRACKERS 
May have lots of backers, 
The Prisoner’s Sone may be fair, 
But Somesopy’s LonELy 
And I Love You Onty 
Should certainly stay off the air. 


Slide 6: 
The Betis or St. Mary’s 
Some think is the berries, 
And Tat Certarn Party’s a wow; 
For Love Comes A STEALING 
And Tuar Cerran Frenne, 
T Wonver Wuo’s Kisstne Her Now. 


Slide 7: 
The music we’re getting 
Is just like the petting, 
It’s not what it was years ago; 
It’s more energetic 
And not so esthetic— 
That’s why they all fall for it so. 


Slide 8: 
If this is our motto 
Let’s sing obligato, 
With music composed for a cause; 
And if it’s appealing 
And strikes your good feeling— 
It may be, I’ll get more applause. 


The next slides that followed were 
those of another “novelty” by Mr. 
M. S. Bush of Buffalo, entitled “Way 
Down South.” After these original 
slides were over, the audience was 
ready to sing the old songs of the 
south. I had forty-four slides in all, 
including the necessary two censor 
slides. Any songs of yours may be 
used with success to follow the above. 
If you cannot invent a suitable tune, 
build one around the tune Sullivan 
used for his Lirrte Burrer-Cop. 
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Personal Items 


What the Leaders of the Profession 
Are Doing and Thinking 


MR. LYNNWOOD FARNAM was 
soloist im the Bach program of the 
Friends of iMusic, Nov. (th, New York, 
and will play a Bach recital in Cleve- 
land Musewn, Jan. 12th. During I'eb- 
ruary he will play his Monday evening 
Bach recitals in his own church, and 
May 6th he wil be soloist in the Bach 
concert of the Cincinnati Music Festi- 


val. 

MR. HAROLD GLEASON, after a 
vacation in England and Paris has 
resumed his work in the Eastman 
School, as head of the organ depart- 
ment, ard with the Brick Church, 
Rochester, as organist and director. 
His season of recitals began with the 
dedication of two 3-manuals, in Ge- 
neva, N. Y., and Rochester. 

MR. HUGH McAMIS began his 
duties as municipal organist for San 
Antoxio, Texas, Oct. 17th, dedicating 
the Moller at that event. 

MR. ALBERT TUFTS gave an un- 
usual program on the new Moller in 
the Al Malaikah Shrine, Los Angeles, 
at a private recital for members. The 
audience requested light and popular 
music. He arranged for special light- 
ing and stage effects for several or 
the selections and for the “Storm” he 
had ughtning, rain and thunder; his 
program: 

Sheldon—Dawn 

Westerhout—Ronde D’Amour 

Clokey—Grandfather’s Wooden Leg 

Tufts—Al Malaikah 

Verdi—Il Trovatore 

Orientale Novelty, adapted from com- 
positions of Mildenberg, Cui, 
Tchaikowsky, Rimsky-Korsakoff, 
and Sebeck 

Yon—Hymn of Glory 

Popular Song Melodies 

Schubert—By the Sea (Dramatic 
“Storm” Improvisation on Am 
Meer) 

Sullivan—Lost Chord 

WANNAMAKER CONCERT DI- 
RECTION offers its usual array of 
new artists from France, this time 
Marcel Lanquetuit and Louis Vierne. 
organists, and Marcel Hubert and 
Yvonne Hubert, cellist and pianist. 
Mr. Vierne is booking for an exten- 
sive American tour in 1927, Mr. Lan- 
auetuit will apparently play only the 
Wannamaker organs. The latter is fol- 
lowing the Dupre improvising innova- 
tion, and with success. Other artists 
are included in the Wannamaker list, 
notablv Mr. Palmer Christian. Un- 
donbtedlv artists’ managers realize 
what editors are foreed to acknowledee 
everv month. that the American nublic 
is interested in novelties from abroad 
more than in native American telent— 
and that artistic merit has nothing to 
do with it. The Wannamaker Concert 





MRS. JESSLE RHETT GKesntAM 
Organist of Salem Presbyterian, Salem, Va., 
where she plays a 2-15 Moller. ‘Mrs. Greshan 
was born in Baltimore and enjcyed life undis- 
turbed by music until 1915 when she began 
study piano playing wiza Mr. Pietro A. Yon. 
Wnder Mr. Yon’s inspirational guidance Mrs. 
Gresham continued piano study for seven 
vears and then began organ studies which 
have continued io the present; of her career 
in music Mrs. Gresham says: “My music 
stulies began ander Mr. Yon eleven years ago 
as a pastime merely, but have been most 
earnestly and strenuously pursued and have 
developed inro 1. very “erious occupation and 
profession.” Which is the way it goes with 
serious students when they have the good 
fortune to meet an inspiring teacher. Mrs. 
Gresham was married in 1903 «nd has two 

children. 





Direction has been particularly sue- 
cessful in bringing to America the 
most famous French musicians, es- 
pecially among organists. 

MR. PIETRO YON’S summer in 
Italy included recitals in Rome, Flor- 
ence, Milan, and Vicinza. Among his 
early American engagements of im- 
portance was the Nov. 7th recital 
dedicating the Kilgen in St. Francis 
Xavier, St. Louis. Mr. Yon brought 
some Italian novelties along for his 
current season. 





MAGAZINE NOTES 


OUR Index Page informs the reader 
as to the Front Cover plate of each 
issue; in addition we try to prepare 
explanatory paragraphs for this sec- 
tion of the magazine—but often these 
notes must be held over a month or 
two in order to allow some other item 
to appear. This accounts for the ap- 
parent confusion between Cover and 
descriptive paragraph—which some of 
our wicked readers have turned into 
soul-spoiling jokes.. Anvway Dom 
Rodos didn’t build New York City in 
1766. 


March Cover is described on page 
159 of the May issue; it is the re- 
markable “vue perspective” of an 
crgan, as shown by Dom Bedos; even 
the creases in the paper show in the 
engraving. 

April Cover is also a Dom Bedos 
product, described on page 160 of the 
May issue. 

May Cover is taken by courtesy of 
John Wanamaker from the remarkable 
drawing which hangs in the main stair- 
way of the New York store; the cr- 
iginal painting was on silk, thirty feet 
high; it depicts New York City from 
the first boat of the settlers to the 
distant future when steel and concrete 
shall have erected superstructures still 
undreamed of. City Hall Postoffice 
Station is shown, as are also the 
Bankers Trust, Singer, Woolworth, 
and other prominent buildings. 

June Cover is another Dom Bedos 
product. Jos2phus Gabler built this 
four-manual two-pedal organ for the 
church of the Benedictine Monastery, 
Weingarten, Germany, and completed 
it June 24th, 1750. It has 63 regis- 
ters, six pereussion traps, and 6,762 
pipes. Dom Bedos saw it in 1751 anu 
uworporated a great wood engraving 
of it in the third part of his monu- 
mental work 01 organ building 
printed in 1770. It is a wonderful 
conception fit to be copied for a great 
concert organ somewhere in America. 
Certainiy it 1s the most imposing music 
instrument ever eye beheld. 

July Cover is the fourth and last of 
the excerpts from Dom Bedos. “The 
Organ Case” is the second of two 
chosen for Front Cover use. When 
we consider that it was done before 
America became a nation, we ean the 
greater admire. The art of case- 
making has been sadly neglected—will 
it ever revive? Perhaps it is a pity 
that the modern instrument cannot 
repose behind a beautiful case of 
dummy pipes, that the real organ itself 
may be represented to the eye in lines 
of beauty. 

August repeats the famous old 
night-view of the Rialto, on Broad- 
way. It was about the only artistic 
lighting used for a Broadway theater. 

September presents a beautiful set- 
ting amid the trees, of the new Elks 
Temple, Los Angeles, where Mr. Sib- 
ley G. Pease is giving weekly recitals. 

October repeats the photo of the 
architect’s model .of The Temple, 
Cleveland. 

November repeats the beautiful etch- 
ing by Lowell of West Point Cadet 
Chapel. 

December repeats another famous 
Lowell etching, that of the West Front 
of the Cathedral of St. John the Di- 
vine, now in course of completion. 

The American Organist believes 
there is no music magazine in the 
world that competes with its beautiful 
cover pictures. 
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Woman Organ Players Club 


of Boston 


THE ENTERTAINMENT at the 
opening meeting of the W.O.P. Club 
was given by Mr. Loyd del Castillo, 
the wellknown organist of the Metro- 
politan Theater, who gave a short talk 
on the difference between the Unit and 
Straight organ. He then played por- 
tions of the suite “Kiss or XANDA” by 
Deems Taylor, the incidental music 
for the pantomine in the “Beggar on 
Horseback”. He followed this by im- 
provising on some of the current pop- 
ular songs, and by request an example 
of jazz, ending with a Liszt Hunaar- 
IAN RHAPSOpY. 

The meeting was conducted by Mrs. 
Mina Castillo who is the mother of 
Loyd del Castillo and an_ organist 
of note. The club has a fine group 
of organists some of whom are eminent 
in thir profession. 

Mrs. Eva Langley still continues to 
please the audiences at the Metropoli- 
tan Theater with her delightful music. 

Mrs. Sallie Frise is scheduled to 
open the New Granada Theater in 
Malden. 

On Oct. 21 the members of the Club 
were guests of Mr. Everett E. Truette 
at his studio in the Gainsboro Build- 
ing. Miss Vera Franson, a member 
who is also a pupil of Mr. Truett, 
op ned the program with Marcn 
HERoIQvuE by Frank. Mr. Truette gave 
an interesting lecture on the Unit Or- 
gan, using charts to illustrate; it was 
voted the most interesting lecture 
heard for some time. As a composer 
and teacher, Mr. Truette is univer- 
sallv known. 

Following Mr. Truett’s lecture Miss 
Helen Merrill, who is a professional 
dancer as well as musician, entertained 
with several solo dances accompanied 
by Marie Mowat at the piano. Mr. 
Truett closed the program with the 
b.autifnl prelude CLARE DE LUNE by 
Karg-Elert. Refreshments were 
served. with Mrs. Dorothy Sprague, 
Mrs. Elena Donaldson, and Mrs. Ma- 
bel Bennett as hostesses. —Marie A. 
Mowat. 


Recital Selections 


Confined Largely to Contemporary and 
Less Commonplace Numbers 


PROGRAMS from the same organist 
will not be included in consecutive 
issues. Preferential treatment will be 
accorded organists who observe the 
following requests: 

1. Write your own program lists, 
follow the style as adopted for these 
columns, and include only such organ 
numbers as you want to recommend to 
your colleagues. 
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LEME 
BEAUTIFUL ORGANIST 
One of the members of St. Mark’s Choir, 
Philadelphia, drew this cartoon in life-sized 
proportions and the choir presented it to their 
beloved organist on the occasion of what 
should have been the last rehearsal of the 
season but was instead a surprise party de- 
voted mostly to “remarks about beauty parlors 
and good-looking organists,’” of whom chere 
are so very few. Know who it is? He’s been 
president of the American Organ Players Club 
so long that we think he must have been 
elected first time back in 1738. Every good 
reader of T.A.O., all the hosts of immortal 
saints, know full well it’s Dr. John M’E. Ward. 


2. Mark with * any number that 
has made an especially favorable im- 
pression on your own audience. 

3. Quote a full program only when 
you consider that you have made an 
especially effective one, or when it is 
cf special character national, his- 
torical, etc.; mark t. 

4, Print the name of the organ 
unilder on the program with your own, 
and when you have done so, indicate it 
by * in front of your own name on 
your written list. 

5. Collect your programs through 
the month, condense them all into one 
list, and mail so as to reach this office 
by the 20th of alternate months; send 
with your written list a copy of each 
printed program quoted from. 


HENRY F. ANDERSON 
Bossi—Siciliana 
Bossi—Scherzo Em Op. 49 No. 2 
Archer—-Coneert Caprice 
Faulkes—Wedding Chimes 
Dethier—Minuet 
Broeea—Prec? della Sera 
ALLAN BACON 
CoLLEGr OF THE PACIFIC 
Warner—Sea Sket2h 
Stoughton—Legend of Desert 
Sowerby—Madrigal 
Clokey—Legende 
Baecon—Wind Bloweth 
Jemes—Sainte Clothilde 


LUCIEN E. BECKER 
Coleman—County Derry Tune 
Milligan—Jewish Melody 
Uawke—Southern Fantasy 
Miller—Scherzo Symphonique 

MR. RALPH BRIGHAM 

First Screntist—BeE ort, WISC. 
Dedicatory Recital 

+Von Flotow—Martha Overture 
Tchaikowsky—Andante (Sym. Path) 
Greig—Morning Mood 
Brigham—Grand Opera Bits 
Lieurance—Waters of Minnetonka 
Faulkes—Festival March 
Londonderry Air 
Herbert—Badinage 
Baron—Indian Legend 
Dubois—Toccata 

tMISS VIOLA CASSIDY 
Bach—-Prelude and Fugue Am 
Karg-Elert—Sun’s Even Song 
Piano and Organ: Demarest-Rhapsody 
Bonnet—Rev»cie 
Lemare—Dusk 
Mulet---Thou Art the Reck 

JOSEPH W. CLOKEY 
Aubert—Forlane 
MeKinley—Cantilena 
Russell—Basket Weaver 
Bcrowski—-Sonata 3 
Nevin—By the Lake 
Yon—Primitive Orgar. 
Dethier—Allegro Giocoso 

jCHARLES GALLOWAY 

Guilmant—Iste Confessor 
Clokey—Mountain Sketches 
+} raneck—Piece Heroiqne 
Nevin—Rural Sketches 
Dethier—Brock 
Bach—Fugue a La Gigue 

CARROLL W. HARTLINE 

Trinity LUTHERAN—READING 
Kinder—In Moonlight 
Lynn—Dream 
Sturges—Caprice 
Nevin---Good Night 

MISS ANNA L. P. HEINTZ 
Dubois—Toceata G 
Williams—Romance Ef 
Nevin—Will O’ Wisp 
Kinder—Souvenir 
Miller—Scherzo Symphonique 

* iRALPH KINDER 

Frysinger—Processional March 
Pallatt—-By Firelight 
Lord—Southern Fantasia 
Macfarlane—Spring Song 
Dethier—Sch2rz 
Kinder—Arietta. In Moonlight. 

Toceata D. 

{SECOND PROGRAM 
Berton—Marehe anx Flambeaux 
McCollin—Canzonetta 
Stoughton—Persian Suite 
Stranz—Ir. Afterglow 
Baldwin—Burlesea e Melodia 
Kinder—In Springtime. At Evening. 

Exultemus 

MISS CHARLOTTE KLEIN 
Rufer—Allegro (Son. Gm) 
Sturgess—Sketch 
Russell—Bells of St. Anne - 








368 THE AMERICAN ORGANIST 9-12 


Mollins—Secherzo 
Bvrowski—Priere 
Dethier—Brook 
Jenkins—Dawn 
Moncrief—Memory 
Nielson—Melodie 

EDWARD G. MEAD 
Hollins—-Conece:t Overture Cm 
Stoughton—Chinese Garden 
Tchaikowsky—Andante Cantabile 
Russell—Bells of St. Anne 


Al 


Macfarlane—Evening Bells and Cradle 


Paris Notes 
By HUGH McAMIS 


NEARLY EVERY ONE of the 6000 
seats of the Salle des Fetes ot the 
Palace of the Trocadero, Paris, was 
iwled for the recital of M. Maresl 
Dupre. The 4-65 organ was built far 
the Exposition in 1878 and made pop- 
ular by Guilmant in his many recitals 
there. Naturally after forty-eight 
years of service it has great need of 
repairing and modernizing, so M. 
Dupre generously gave his services to 
collect 30,000 franes to add to the 


Song 
MISS CORA CONN-MOORHEAD 
First PRESBYTERIAN—WINFIELD, KAN. 
tBoslet—Allegro (Son. Em. 1 Mvt.) 





Diggle—Evening Benediction 
Goodwin—In Garden 
Nevin—Toceata Dm 
Bach—Choral Preludes 
Sheldon—Nocturne. Dawn. 


Widor—Andante Cantabile. Finale. 


(Son. 4) 

*HENRY EDWARD MUELLER 
Dickinson—Reverie 
Boellmann—Rondo Francaise 
Swinnen—Chinoiscrie 
Mulet—Tu es petra 
Frvsinger-—Dream Song 
Matthews—Pacan 
Schumann-—Canon Bm 
Federlein—Scherzv. Pastorsle. 
Chubh—Stillness of Night 
Russell—Basket Weaver 
Yon—In Coneertina 
Guilmant—Marche Nuptiale 
Stoughten—Sea Sketches 

SIBLEY G. PEASE 
Faster—Sunset in Japanese Garden 
Kreiser—Coneert Caprice 
Maitland—Concert Overture A 
Dunn—O’er Flowery Meads 
Pease—At Eventide 
I'riml—Hymn Celeste 
Liadow—Music Box 
Rogers—Suite 1 
Macfarlane—Amcrica the Beautiful 
Stoughton—Pool of Pirene 
£tonghton—Courts of Jamskyd 
Borowski—Sonata 1 

MISS MIRIAM ROEHM 

Pupil of John Winter Thompson 
Nevin—Will o’ Wisp 
Cole—Song of Consolation 
Wolstenholme— Allegretto 
Guilmant—Lamentation. 

Marche Religious. 
Nevin—Toceata Dm 

DR. HERBERT SANDERS 
Bellerby—Sonata A 
Londonderry Air 
Johuson—-Anhade. Bavane. 
Yon—Gesu Bambino 
Rnssell—Basket Weaver 
Faulkes—Toceata F 

MISS MARTON SCHALL 
Pupil of Hamlin Hunt 

Borowski—Sonata 3 
Amarvllis 
Ressi—Angelus 
Elgar—Pomn and Cireumstanee 

*MR. HENRY F. SETBERT 

Porrstown, PENNA. 
+tBurnap—Paraphrase on Pleyel 





MR. A. W. Link 


Organist of St. Alban’s Anglican, Winnipeg, 
where he plays a 2-25 Warren, was born 
March 15th, 1891, in Biggingshorst, England. 
and educated in Wycliffe College. He came 
to Canada in 1910, and is a banker as well as 
secretary-treasurer of the Winnipeg Center of 
the Canadian College of Organists. His organ 
teachers wer? F. W. Brinkworth and E. 5 
Vinen; he studied piano with F. W. Tyler, 
has served two other Canadian churches, was 
married in 1921, is the son of a minister, and 

has given about thirty recitals. 
Yon—Con-Greg: Adagic 
Stoughton—Pygmies 
Sullivan—Lost Chord 
Fletcher—Reverie 
Ravanello—Christus Resurrexit 
Grieg—The Last Spring 
Maseagni—Cavalieria Rusticana 
Stoughton—Chinese Garden 
Pageila—Son. Dm: Ist Mvt. 
Schubert—Serenade 
Whitney—Onward Christian Soldiers 

DR. JOHN WE. WARD 

Dedicating 4-65 Hall 

Maitland—Concert Overture 
Stebbins—In Summer 
Martin—Evenson¢g 
30ssi—Aria Populaire 
Yon—Christmas in Sicily 
Debat-Ponsan—Selerzo Symphonique 
Saint-Saens—Swan 
Brahms—Hvungarian Dance 

tHOMER WHITFORD 
Faulkes— Concert Overture Ef 
Wolstenholme-—A nswer 
Kinder—In Springtime 
Widcr—Alleero (Son. 6) 
Stouchten—Chinece Garden 
Nevin—Song of Hunters 

(Rustie Sketches) 
Laidoff—Musi« Box 
Bizet— Fantasie on Carman 
MISS MTRIAM K. ZENDT 
Pupil of John Winter Thompson 

Kreiser—Cradle Song 
Fanlkes—Grand Chorus A-f 
Rheinhberger—Vision 
Thomrson—Alleeraito Scherzando 
Lzcey—Cradle Sone 
Cole—Sone of Gratitude 
Fanlkes—Scherzo Dm 
Guilmant—Grand Chorus D 








30,000 frances already obtained, the 
sum naking in dollars about one thou- 
sand eight hundred. We cannot im- 
agine nuch is to be done with this 
small amount other than installing a 
blowing plant and cleaning and tuning 
the organ. For the present ten men 
are required to fill its “tubercular 
iungs”, 2s M. Widsr says. The Guide 
Book erroneously states that the Hall 
contains “a colossal steam-driven or- 
gan by Caville-Coll.” 

During the intermission of the re- 
eital M. Widor eame on the platform 
accompanied hy Mr. Dupre and made 
an appeal for donations, after which 
large pictures of the organ with a fac- 
simile of M. Widor’s letter of appeal 
were passed around through the 
audience with a basket for collection. 

As for the tone of the instrument 
we dare not speik of it; but the mas- 
terful playing we ean hail in lauditory 
terms. A theme was chosen for an 
Andante and Scherzo; the latter was 
ise gem. All numbers but the Widor 
GRAVE in mss. were played from mem- 
ory. 

Mr. Alex Sehiener of the Salt Lake 
Tabernacle was in Paris for two years 
working with Widor, Libert, and 
Vierne; he sailed during the summer 
io continue his work in Salt Lake 

Perhaps M. Durre’s program may 
be of interest: 

Bach—Prelude and Fugue Em 

Clerambanlt—Basse et 

Dessus de Trompette 

Daauin—Noeel ave Variations 

Franek: —Piece Symphonique 

Widor—Grava 

Widor—Marehe du Vellerr de Nuit 

Dupre --Trois Preludes et Fugues 


MR. PIETRO YON 

gives the first recital of his season in 
St. Vincent Ferrer’s Church, New 
York, Dee. 5th, on the new Balbiani 
five-manual organ, with its unusual 
Ripieni, or mixtures, built in Italian 
stvle, on fifths and octaves. During 
February Mr. Yon will tour the Pacific 
Coast—an unexcelled opportunity for 
the profession to study nis unique con- 
cert style and foster interest in the 
organ recital by interesting the public 
in this tour; Mr. Yon never dis- 
appoints his public. 
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HE COURTESY of CREDIT is 
perhaps the greatest of all courtesies. 
When a publisher allows you a charge 
account, he pays you the direct com- 
pliment of endorsing your honesty. 
The least you can do is to pay your 
bills promptly, to retain his confidence 
in you and do your share to keep the 
wheels of prosperity meving. The 
publisher has to pay for his paper, ink, 
composition, postage, and most every 
other cost before the publication can 
reach you. When he extends credit 
to you it really represents his money in 
your hands, until you pay him for it. 
Return the courtesy. Pay promptly. 
It will help make better and bigger 
business for everybody, including your- 


self. 


Courtesy of, and 
adapted from 
THE Boston HERALD 








373 
A CORRECTION 


THROUGH a misunderstanding of 
the nature of the changes in the re- 
lationship existing between Mr. Frank 
Blashfield and Mr. P. C. Buhl, who 
formerly constituted the Buhl & Blash- 
field Organ Co., the correct and exact 
data with regard to the building of 
the unique residence organ for Mr. 
Barrows of Rochester was not given. 
The organ-building workmanship was 
the product of Buhl & Blashfield Co., 
and Mr. Frank Blashfield personally 
did the voicing. Mr. Buhl continues 
business in Utiea, N. Y., and Mr. 
Blashfield has removed to Cleveland, 
Ohio; the work of both is presented 
for the reader’s consideration through 
the medium of our advertising pages. 


CHICAGO 
by 
Lester W. 
GRooM 
Official 
Representative 





A SOLEMN HIGH MASS with music of the 
Mediaeval Period, the Netherland school of a 
capella song, Folk-song of France and Wales, 
and organ mnsic of the nineteenth century— 
and all of this in an Episcopal Chur h, th 
American branch of the Anglican Cath'i- 
Communion, was accomplished at All Saints 
Cathedral Oct. 13th. 

With many untrained singers in the chorus 
at Milwaukee, the Plainsong Mass did not re- 
ceive its best production; slow rythm, lack 
of ensemble, sluggishness vf pitch, all inter- 
fered with interpretation. With a good, musi- 
cianiy choir, several ycars practise are neces- 
sary to give this style of music good presenta- 
tion; but even without perfection in_ its 
production, it is very enjoyable to deep-minded 
musicians in its entire distinction from every 
other form of the art. It is being used in 
many churches in Chicago; my own Church 
of the Ascension for many years has been @ 
pioneer in its development. 

Chicago musicians realize that seven years 
is 1one too many in which to make plans for 
a successful musical World’s Fair, and are 
already beginning to inaugurate movements 
which will govern the success of the Fair to 
be held in 1933. Multiplicity of plans and 
arrangements of details are nerve-racking and 
ma‘lening when they come at the last moment 
—ask the officials of the Philadelphia Semi- 
Centennial if they are not. Therefore the music 
world can look forward to successful manage- 
ment for the music department of the Chicago 
Exposition,. to the perfection of instruments, 
enjoyment of the greatest artists, and the 
well-known whole-hearted Chicago brand of 
hcspitality. 

The Sesqui-Centennial has, under the man- 
agement of the National Federation of Music 
Clubs, conducted a contest of musicians who 
played for a $500 prize in each department 
at the Exposition during November. The win- 
ner of the elimination contest and representa- 
tive of the Central district in the organ com- 
petition was Porter Heaps. of Evanston, a 
suburb of Chicago. Mr. Heaps is a student 
at the Northwestern University and an organ 
pupil of Mr. Stanley Martin. As I was one 
of the judges of the elimination contest in 
Chicago, I must hesten to inform our readers 
that I did not know the name of the winner 
until several days later. I did know, how- 
ever, that the winner played with enjoyable 
musicianship, clea1 manual and pedal technic, 
and perfect manipulation of the mechanical 
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Small Type— 
but Big Ideas 


HAT men are thinking 

is equally important 
with what they are doing. 
The ideal combination 1s, 
what one group are thinking 
about what another group are 
loing. This gives us not only 
the news, but an interpreta- 
tion of it. The men selected 
as your Representatives were 
told not merely to report but 
to think. They were selected 
because they have the respect 
of their fellow-orqanists in 
their own cities. What they 
here record is not merely 
news, it is progress. Get your 
share by reading 
this Small Tyne?* AMERICAN 
discerning the Big ORGANIST 
Ideas—then do your a 
own thinking. 4 
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acc2ssories with which an organ is gifted (or 
condemned). The inclusion of the organ in 


this series of competitions was due to the 
efforts of that admirable champion of the 
organist, Mrs. E. J. Tyler, to raise the art 


of organ-playing to the level cf the other mu-— 


sicianly attainments. 

The centennial of Beethoven’s death is be- 
ing recognized in several ways in Chicago; 
the principal feature is the Chicago Sym- 
phony Orchestra’s weekly concerts, planned 
to give all nine SYMPHONIES before the season 
is over. The STRING QUARTETS are also being 
performed by Chicago artists during the sea- 
son. The Chicago Ovxchestra began this re- 
membrance with a Beethoven concert Oct. 29 
and 30. The first two SYMPHONIES were 
played, together with a Concerto for violin, 
cello and piano. Beethoven, of course, needs 
no centennial celebration; neither does his 
music. Its disciples and despisers will prob- 
ably be the same in number after as before, 
and all will defend their views with the same 
earnestness. On the other hand, since pro- 
duction and re-production determine the im- 
portance of a composition, and in some cases 
indicate its longevity, it may be that the su- 
per-Beethoven attitude of this year’s concerts 
may crowd out other composers whose works 
are supremely worthy of that recognition of 
value, public presentation. (Let not the reader 
consider this to be “‘sour grapes” from an 
organist, for whose instrument Beethoven 
wrote no music, since the writer looks for- 
ward to hearing Beethoven symphonies with 
as much happy expectation as he experiences 
listening to a Brahms or a Cesar Franck. 
It is indeed a misfortune that all the Beet- 
hoven which organists can pley is only ar- 
rangement from piano and orchestral scores, 
which never give the same impression which 
its original form obtained). It micht be 
practical to have the excess of Beethoven’s 
works produced at special concerts, adver- 
tising them as memorial concerts, and its 
drawing power would be snre to fill the house, 
while the regular concerts could go merrily 
on their way. - 


DENVER and BOULDER 
By FrevertcK J. Rarrrerr 
Official Representative 


SINCE MY LAST report, Mr. Horace White 
house has arrived as the head of the Music 
Department, Colorado University, Boulder. He 
plans to give “THE Mrsetan” at Xmas, to 
be followed shortly afterwards by “Ex1yan.” 
He will coach the University choir and or 
chestra for these performances. 

The new Denver Aladdin Theater organ is 
a 8m Wicks Unit. Of course the usual su- 
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perlatives are used in describing this instru- 
ment. However, I am of the opinion that 
exaggerated talk of this type gets nowhere 
with the American audiences today, neither 
does the usual inane “organ solo” in theaters, 
which is entirely made up of meanderings 
round a simple ditty such as one hears from 
the most amateur jazz bands. 

The Denver civic organ concerts came to 
a close in September. Mr. Clarence Reynolds, 
city organist, had a most successful summer, 
playing to large audiences each day. Denver 
Symphony Concerts began the last week in 
October. One of the first offerings was a 
composition by Dean Stringham of the Den- 
ver College of Music. Of course, being a 
local product, we all eagerly awaited its first 
public performance. 

_ Mr. Frederick Marrick (pupil of Courboin) 
is organist at the Curran Theater. 

The concert season is with us again in full 
swing. I have not noticed any organists 
booked yet, but am hoping we will be able 
to have one or two before the season ends 

Mr. Funkhauser, superintendent of the 
Moller factory was an October visitor. He 
was entertained by the Chas. E. Wells Music 
Company. 

I am hoping, Mr. Editor, that you will be 
able to give us Mr. R. P. Elliot’s views up 
to-date on the modern theater organ, also a 
detailed description of the new organ for 
the Roxy Theater at your earliest. 

ANSWERING THE ABOVE 
MR. BARTLETT'S suggestions are interest- 
ing. We have transmitted to Mr. Elliot his 
share and to Mr. Rothafel his also. But the 
text pages of this magazine are so greatly 
in demand that the main articles are selected 
months in advance; in addition to this, it 
usually takes weeks and months of corres: 


. Pondence to secure such technical data as 


alone make it.worth our reader's time and 
our Own space to present an organ specifica- 
tion. In the case of the Sesqui, the original 
specifications were available in our office the 
same day they were available to all the press ; 
but they were incomplete in that form and 
were rejected in our office on that account. 
Also, a specification cannot be said to be 
final until the organ is built; for that reason 
this magazine refuses space to organs until 
they are completed. This policy enables us 
to present to our readers specifications and 
console photos and data in the same issue. 
The Sesqui organ, therefore, as presented in 
these pages was complete, final, authoritative 
in every possible detail—we believe our read- 
ers demand this kind of technical complete- 
ness and reliability. Mr. Rothafel’s organ 
will be presented in our pages only providing 
the owner or the builder is willing to offer 
the organ profession full technical data as 
required by the Standard Specification Form 
devised by this magazine end _ its experts. 
Those builders who are willing to talk seri- 
ously to organists about organs and organ- 
building details, have these columns opened 
wide to them at all times: those remaining 
few who still think organists are not. worth 
taking seriously on the details of organ 
building, have but scant space offered them 
in these pages—not for punishment but 
merely because our space is too valuable to 
be treated lightly—Tnr Enrvor. 


DETROIT 


Official 
Representative 


HOW AN A.A.G.0O., whom I had person- 
ally examined and found to be a “finely 
equipped candidate for the position of organ- 
ist in a church” could function at a theater 
console and be (have mercy) consoled thereby, 
led my footsteps on the music room of the 
Macomb Theater at Mt. Clemens, that resort 
of the physically bankrupt. 

Miss Katherine Melcher, A.A.G.O., is 
a clecr-eyed, wiry-bodied, rapid-fire talker, 
who believes as much in the cultural oppor- 
tunities of the theater organist as she does 
in that of the church organist. “Besides, yon 
know, the theaters know enough to pay some 
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“Tell me what you read -- 





—and I'll tell you what you are!”” What can be said of him who doesn’t feed his mind with a diet of 
good reading? This page of good books is published to help those who want to help themselves. It 
is a carefully selected list compiled for organists exclusively and especially. 


BOOKS 


American Organist, The, complete sets of the magazine by 
yearly Volumes, twelve copies to the set; separate issues 25c¢ @ 
copy; $2.5U a Volume; move pages and illustrations per dollar than 
any other work ou the organ. 

Art of Organ Building by George Ashdown Audsley: In two 
volumes, De Luxe autographed edition only, 9 x 13, 1,365 pages, 
four hundred plates, hand-made paper, bound in half-vellum. Price 
on request. 

Art of Photo Playing by M. M. Mills,- paper cover $12.00: An 
Exhaustive instruction book, invaluable to beginners; a great 
wealth of suggestion; 8 x 11, 80 pages. . 

Church Music by Edmund S. Lorenz, $3.50: Arranged by topics, 
biographical suggestions, history, philosophy, psychology, everything 
to interest the church musician; 5% x 8, 466 pages, 1923 edition. 

Encyclopedia of Music and Musicians by Waldo Selden Pratt, 
$6.00: Revised and enlarged version, 1924; 1,450 articles, 7,500 
persons, 235 community records, etc. etc.; 6% x 9%, 976 pages, 
illustrated. 


English Church Music by Gardner and Nicholson, $4.00: In- 


valnable information for the student and beginner, refreshing and 
inspiring for the professional; deals with practical church music 
at its best; 64% x 8%, 232 pages, numerous examples. 

First Lessons on the Organ by Gordon Balch Nevin, $1.50: 
“The purpese is to provide a close-knit and systematic approach 
to the organ, with economy of time and energy; to cover the 
student’s needs during the first year or less;” 9 x 12, 96 pages. 

Hints on Organ Accompaniment by Clifford Demarest, $1.00: 
Full of practical suggestions, thoroughly illustrated, recommended 
to beginners especially; 5 x 7, 43 pages. 

Historic Churches of the World by Robert B. Ludy, $5.00: A 
delightful reference work in story and picture, covering Europe 
_and.America; of incalculable inspirational value for church organ- 
ists; a book you will cherish and oft refer to; beautifully printed; 
7 x 10, 325 pages, most profusely and finely illustrated. 

History of American Music, by Louis C. Elson, $6.00. Invalu- 
able to the musician, packed with information, delightfully written; 
endorsed by T.A.O. without reservation; 1925 edition, 7 x 10, 423 
pages, profusely and beautifully illustrated. 

Modern Organ by Ernest M. Skinner, $1.25: Deals with the 
main features of the successfully artistic modern organ; 7% x 11, 
illustrations and drawings. 

Modern Organ Stops, by Noel A. Bonavia-Hunt, $2.75: “A 
practical guide to the nomenclature, construction, voicing, and 
artistic use’ of organ “stops,’’ by one of England’s foremost ex- 
perimenters and voicers; 7 x 10, 112 pages, many drawings; about 
three weeks for delivery. 

Organ in France by Wallace Goodrich, $3.00: A handsome book, 
a study of French organs, delightful and informative, invaluable to 
organists; 6 x 9, 168 pages, finely illustrated. 

Organ Lofts of Paris by Frederic B. Stiven, $1.10: Intimate 
views and personal reminiscences of famous French organists; de- 
lightful book for those who enjoy travel experiences; 5 x 8, 75 
pages, illustrated. 

Organ of Twentieth Century by George Ashdown Audsley: A 
master-work by the world’s greatest writer on the organ; deals 
with tonal and artistic matters, and with design; 7 x 10, 500 pages, 
beautiful photos and drawings; out of print, only a few ccpies 
available; price on request. 

Organ Registration by Everett E. Truette, $2.50: Practical dis- 
geen on all phases of registration, for the serious student; 6 x 9, 

ges. 
rgan Stops by George Ashdown Audsley, $2.50: The organist’s 
one indispensable book by the world’s master of organs, illustrated, 
every register from Acuta to Zinken described; 6 x 9, 294 pages. 

Ornaments in Music by Harry F. Fay, $1.25: Explicit illustra- 
tions covering the many ornamental grace-notes etc., showing ex- 
actly how to play each one: 4% x 7, 87 pages. 

Primer of Organ Registration by Gordon Balch Nevin, $1.50: 
With examples, a practical work; 5 x 8, 95 pages. 

Saint-Saens: His Life and Art by Watson Lyle, $2.00: An 
unusually interesting biography full of informative materials; 
5 x 7, 210 pages, one photo, many thematics. 

Style in Musical Art by C. Hubert H. Parry, $4.50: For serious 
students of music and professional musicians, an inspirational, 
informative, suggestive treatise on the structure and spirit of 
composition; 6 x 9, 432 pages. 

Technique and Art of Organ Playing by Clarence Dickinson, 
$5.00: First 54 pages give illustrated instractions, and then follow 
201 pages of exercises and pieces with instruction; to be reviewed 
later: 10 x 18, 257 pages. 

Temple of Tone by George Ashdown Andsley, $7.50; The post- 
humous work of the greatest authority on the organ the world 
has ever produced; summarizes the artistic possibilities of the 
orgen of the future as already outlined in his other books, and 
adds an hitherto unpublished wealth of new materials; many 
actual specifications with detailed comments. We recommend it 
to every organist and builder; 7 x 10, 262 pages. 

Voice Production, Fundamentals of, by Arthur L. Manchester, 
$1.25: Invaluable lessons in tone-production for the choirmaster, 
whether with child or adult choirs; arran in lessen form, 
dllustrated adequately with examples: a book that can form the 
basis of choir work for a period of vearr: 5 x 8, 92 pages. 


REPRINTS 


Bach Choral Preludes for Liturgical Year, by Albert Riemen- 
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schneider, gratis on request with any other order: An index of 
these famous choralpreludes, giving German original text with 
cross-index covering three famous editions, and two, three, or 
four English translations of the German original, showing how 
to use each Choralprelude in the church services; imperfect 
pamphiet, 7 x 10, 6 pages. 

Specification Form, by T.A.O. Editorial staff, gratis on request 
with any other order, gratis to builders and organ architects at 
any time: Full instructions how to typewrite Specifications in the 
Form devised and adopted by T.A.O. 

Tone-Production Lessons ror the Choirmaster by Arthur L. 
Manchester, 30c: Twelve practical Lessons, 24 exercises, of in- 
calculable value in showing the choirmaster how to improve the 
tone of his choir, whether senior or junior, mixed voices or boy- 
choir; pamphlet 7 x 10, 25 pages. 

Widor “Symphonies” Program Notes, by Albert Riemen- 
schneider, 20c: Detailed Notes on each movement of the ten 
“Symphonies” for organ by Widor, written with explanatory 
preface by the foremost Widor pupil; pamphlet 9 x 12, 7 pages. 


MUSIC 


Bach: Forty-eight Preludes and Fugues, four books of music 
and text, $5.00 complete: The immortal ‘“well-tempered clavi- 
chord,” for piano, new edition, the world’s greatest studies for 
finger training, especially valuable to organists. 

Swinnen (Firmin): Pedal Cadenza for Widor’s sth “Sym.” 
Allegro, 40c: Invaluable practise material, adds brilliance to a con- 
cert program; 4-page insert for your copy of the “Symphony.” 
(Requires 32-note) 


ACCESSORIES 


Binders for permanently preserving copies of THE AMERICAN 
ORGANIST, Volumes 9 x 12, beautiful materials, gold-stamped; each 
binder holds one Volume of 12 copies, in loose-leaf form, but books 
cannot fall out of the binder. $2.10 each. 

Folders for temporarily preserving your copy of THE AMERICAN 
ORGANIST or any magazine or music of similar size, beautiful 
material, gold-stamped; each Folder holds but one magazine or its 
equivalent in pages. $1.05 each. One Binder and one Folder to 
one address, $3.00. 

Photographs of British Consoles and Cases, by Gilbert Benham, 
British photographer to T.A.0., 2/6 to 6/6 according to size: 
Hundreds of subjects available, mostly 6% x 4%; console photos 
with every stop-knob inscription readable under a glass; write 
to Mr. Benham direct at Benham Church Lodge, Barnet, England, 
and say what photos you are interested in; mention T.A.O. 


: > 
Binders 


Handsome materials, gold stamped, holds 
twelve copies of the new magazine; they can 
be taken out, they cannot fall out. The 
easiest, most convenient, most economical 
way to preserve your copies of THE 
AMERICAN ORGANIST and use them for 
reference from the day each copy arrives; 
no possibility of lost or damaged copies. 


Folders 


The neatest and most convenient way of 
preserving your current issue of THE 
AMERICAN. ORGANIST without loss or 
damage for ‘later addition to your full 
Volume of bound copies. One Folder lasts 
a decade. Folders also delightfully con- 
venient for containing music of the new 9 x 
12 size and making it easy to handle on your 
music-rack, 


Binder $2.10 


Folder $1.05 


Both $3.00 postpaid 


Send all orders direct to 
ORGAN INTERESTS INC. 
467 City Hall Station - New York City 
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thing adequate for a good organist.” And 
that she was a good organist, the friend in 
whose auto I had made me trip (he, not 
being a church organist) decided as emphati- 
cally as 1 did. tuer ciever contrapuntal, yet 
jazzed-accompaniment to a society comedy 
was delicious and intriguing. I obtained a 
new respect for the genus theatricus; not 
that Robert Clarke, who practices Bach (pro- 
nounce it Bahrke please) and Jessie Skinner 
hadn’t given me a giimpse, but they had 
been educated for the theater while this 
young woman had prepared for the church. 
But listen to my tale. ‘lhis young dynamo 
not only played the organ, she played the 
whole show. Directing, from the piano, @ 
seven-piece orchestra, enthusiastically and 
well, she then passed quietly to the organ 
where she was worth seven orchestras such 
as that theater could afford. Her men did 
their best, but, to them it was a job, to her 
a vocation. I wish her manager could be 
made to see that the money necessary to cor- 
rect the pitch of the organ would give him 
a Symphony Orchestra and her a lot more 
fun. Good music well done by an earnest, 
enthusiastic, able misician, gave us a very 
happy two hours. 

Who says the Organist is not a factor in 
life? Our exceedingly clever contemporary, 
The Detroit News, had a feature article an- 
nouncing the formation of a new, and to it, 
apparently very’ interesting society, the 
“Guild of former Pipe Organ Pumpers’. 
It seems that every big man in Detroit, who 
did not begin as a newsboy, did begin as an 
Organist’s Assistant, or blower. I ask you, 
how can a man prove that, having to blow the 
orzan for a relative, made an organist of him, 
not only by charming him through the sweet 
sounds, but also by creating the determination 
to make some other poor devil sweat as had 
he? 

The choirs have beer unfortunate this year, 
or the Organists and directors very clever in 
finding alibis. Charles Frederic Morse, broke 
his arm, or something of that kind, thereby 
adling several weeks to kis vécation. Mrs. 
Mary H. Christie was “detained in Europe”, 
Mr. Howland needed more time to recuperate, 
and his job was loaded onto my already 
sufficiently overburde:ed shoulders. (That’s 
the nearest to profanity, I can imegine Scott 
Buhrman allowing me to go, but, you poor 
slaves of the console, and pen, will sympa- 
thize with me, I know.) 

Victor Kolar used ths great organ, in Or- 
chestra Hall (with that clever master ‘“D’- 
Avignon Morrel at the console) in the Elgar 
Pomp AND CIRCUMSTANCE and the Schubert 
AVE MARIA at the opening Pop concert. 

St. Paul’s ME. Choir in Highland Park, 
according to Cyril Arthur Player, the really 
great critic of the News, is a wonderful body 
of singers and made the dedicetion of the 
new church last month as musically significant 
as it was religiously. I go soon to see and 
hear for myself and tell you more—that is, 
if I can ever get the time. 


HARRISBURG 
by 
Wiuram E. 
BRETZ 
Official 
Representative 





THE MONTHLY MEETINGS of our local 
Association opesei auspiciously when we 
were honored by having as our guest Mr. 
Reginald L. McAll, our national president. 
The meoting was a round-table discussion and 
Mr. McAll very ably led with an instructive 
and comprehonsive talk on the Church School 
and its function. Later he spoke concerning 
the work of the N.A.O. The meeting was & 
decided success, there being about 30 mem- 
bers and 40 guests, includiag several from the 
Lancaster Chapter, to enjoy the lecture; it 
was held in St. Stephen’s P.E. 

Miss Kathryne J. Ulmer has been elected 
to First U.B. to fill the vacancy caused by the 
resignation of Clarsace Heckler who went to 
Christ Lutherau. 


THE AMERICAN ORGANIST 


The choir of Trinity Methodist, under the 
direction of Mrs. Florence Ackley Ley, gave 
the first of a series of musicales Oct. 24. 
Assisting in tha program were visiting vocal- 
ists and a violinist. 

Two of our finest choirs were heard in 
secular concert programs: Messiah Lutheran 
under the direction of Mrs. Lee Izer; and 
First Church of God, Mrs. E. E. Rider, direct- 
ing. The writer was the crgan soloist in the 
latter prograin. 

The choir of St. John’s Reformed took a 
motor concert trip through the Shenandoah 
Valley. This energetic group of _ singers 
achieved success in all their appearances 
Mrs. Geogre W. Giede is the capuble airector. 

The choir of Derry Street U.B. gave a 
musicale Oct. 17, featuring numbers from 
Haydn’s “Sextu Mass” and_ Kossini's 
“STABAT MATER.” In the preludial recital 
Miss Rhoda Dessenberger played the First 
Sonata by Becker and several numbers by 
Rogers. 

The first event of the 45th season of the 
Wednesday Club attracted a large audience to 
the formal member’s recital Oct. 13. An 
unusually fine program of vocal, piano, and 
cello numbers was presented. 

The Ukrainian Ccrus was a delight and in- 
spiration to all who enjoyed their artistic 
work. 

The Schubert Club, a chorus of young wo- 
men, preceded their first rekearsal of the 
season with a supper party. Mrs. Salome 
Sanders conducts this splendid orgavization. 


The writer, with the assistance of two 
vocalists, a harpist, «nd the choir of the 
church, gave the formal opening recital on 


the 2m Moller in Shoop’s Lutheran, Colonial 
Park. 


BROOKLYN 
by 
ALLANSON 
WELLER 
Official 
Representative 





THE SEASON is under way with the usual 
recitals and debuts. The most interesting of 
the latter was the first appearance of Marcel 
Lanquetuit of Rouen, France. Following the 
precedent established by his teacher, Marcel 
Dupre, Mr. Lanquetuit improvised “symphony” 
on submitted themes. The artist’s powers 
were not limited to improvisation however, 
for he displayed a brilliant technic and thor- 
ough musicianship in the Handel ConcERTO 
and a group of Bach, Lanquetuit, d’Aquin. 
The same ensemble which accompanied the 
French organist was present at the debut on 
Oct. 18th of Marcel Hubert, cellist in a pro- 
gram of Boccherini, Tartini, Mozart, Purcell 
and others. The instruments used by the 
ensemble were rare old specimens from the 
Wanamaker collection. At his recital of Oct. 
29th M. Lanquetuit improvised a Prelude 
and Fugue on themes submitted by T. T. 
Noble and Frank Sealy. 

Brooklyn activities are beginning to take 
shape too. Mr. Louis Robert of Holy Trinity 
has resumed his half-hour recitals on the 
rebuilt Skinner, following the evening serv- 


ices. Mr. Robert has a happy faculty and 
alas, @ rare one, of arranging interesting 
programs. 


Nov. 3rd saw the season’s opening recital 
on the St. Luke’s Moller by Mr. Charles O. 
Banks. The full power of the instrument 
was displayed to good advantage in the Bach 
number and in Lemare’s transcription of 
Flotow’s STRADELLA. A good audience was 
present at this opening recital. 

New organs in the borough include a 
brilliant little 2m Wurlitzer in the Cumber- 
land Theater, one of the best of its kind; 
and a creditable 2m Midmer-Losh at Feni- 
more St. M. E., dedicated Oct. 31st, with 
organ selections by Mrs. Lottie Brooks. The 
new Fox Savoy Theater has a very fair 3m 
instrument which I have not been able to 
view at leisure. 
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OBERLIN CONSERVATORY NOTES 
By GEORGE O. LILLICH 
Oberlin Correspondent 


ONE OF THE concert organists who came 
,this way last year referred to Oberlin as a 
veritable hot-bed of orgsnists and it seems to 
me that such a statement most aptly describes 
the situation. Practically every practise or- 
gan on the campus is in use every hour of 
ine day and many times at night. 

Each senior student is reyuired to prepare 
and play a recital as part of the work leading 
to graduation. These programs are given in 
linney Memorial Chapel on the 4-80 Skinner. 
This y2ar there will be seven senior and two 
post-graduate recitals, which means _ that 
practise »n the Chapel organ is decidedly at 
a premium. Thcse graduating in organ this 
year are: Miss Elizabeth Russel, Mr. James 
Strachan, Mr. Paul Eichmeyer, “iiss Margaret 
Koegler, Miss Lillian Eisenmann, Miss 
Kathryn Deveny, and Miss Luella Wilson. 
Wiss Rebecca Burgner and Mr. Arthur Croley 
are doing post-graduate wo1k. 

Mr. Ray Brown, -f the Conservatory fac- 


ulty, organist at St. Andrew’s, Elyria, pre- 
sented his choir and his 3-25 Skinner in a 
musical service Nov. 7. Mr. Brown has 


given muck time and thought to St. Andrew’s 
and is to be highly corunended on his achieve- 
ment. 

Mr. John Gordon Seely of Trinity, Toledo, 
made us a visit on the occasion of the appear- 
ance of the Dayton Westminster Choir in 
Oberlin Nov. 9. He was the guest of Mr. 
Ray Brown. 

Speaking of the Westminster Choir leads 
me to say that here is a group that represents 
the finest type of choral singing. Their ideas 
are of the highest and the effects attained 
most artistic. Choral art in America will 
undoubtedly receive 1 great impression from 
such an organization. 

The Parish Record of Christ Church, 
Oberlin, for November pays. the following 
tribute to their organist who is a senior in 
the Conservatory this year: ‘Paul Fickmeyer 
remains at the organ and gives great satis- 
faction to us. lle is a hard worker and is 
constantly improving and growing. We are 
fortunate indeed to have so interested and 
enthusiastic an organist.” 

Mr. James Strachan is this year at the 
Church of Christ, Elyria, and Miss Lillian 
Eisenmann is at St. Luke’s Evangelical, 
Cleveland. 

Mr. Richard Jesson at the Church of 
Christ, Ashland, Ohio, appeared in a vesper 
recital Nov. 14 when he completed his fifth 
year as organist of this church. 

Oct. 28 your Representative appeared in 
recital in Finney Memorial Chapel. The pro- 
grem included numbers by Bach, Handel, 
Fianck and Vierne. A second program was 
given Nov. 4 at the First Brethren of Ash- 
land, Ohio. 

Mr. Matthew Sloan is at St. Paul’s Episco- 
pal, Norwalk, Ohio, having begun his work 
there on September 1. He has a 3-30 Kimball 
and a choir of forty-five men and boys. He 
succeeds Mr. Heath who has gone to Indian- 
apolis. 


OMAHA 
by 
Martin W. 
BusH 
Official 
Renresentative 





UOMAHA’S SEASON is now well under way, 
and from the organists’ viewpoint, the raising 
of the curtain wes marked by the resumption 
of the monthly Iuncheons of the Nebraska 
Chapter of the A.G.O. This has proved a 
practical idea here. The first Tuesday of the 
rronth is inaltersbly Guild luncheon day; even 
the busiest can run in for an hour each 
month, where with a room to ourselves in @ 
downtown hotel, we can enjoy a social get- 
tegether and discuss plans for the month ‘o 
come. 

In pursuance of a plan started five or six 
years ago, we have had each year, a 
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You must expect to pay 
more for 


DEAGAN 


CLASS A CHIMES 


but they are worth more 


me 
(aS || 


Note particularly the 
sparkling, bell-like 
quality of tone in 
the upper register. 
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Good Cathedral Chimes 
will outlast even the Organ 
itself. The satisfying tone 
quality of the genuine 


DEAGAN 
Class A Chimes remains 
long after the slight addi- 
tional first cost has been 
entirely forgotten. There is 
real economy in Quality. 


DEAGAN 


Organ Percussions are 
supplied only through 
the Organ Builder or 
Maintenance Expert. 


J.C, Deagan Inc. 


4217 Ravenswood Avenue + Deagan Building 


CHICAGO, U.S.A. 


a-9-273 


HALL ORGAN IN 
PANAMA CHURCH 


URING the wet season in 
Panama an electric light must 
be kept burning in pianos, 

book cases, clothes closets, and so 


forth. 
ae 
1 | S t + What such extreme dampness can 
mean to an organ may readily be 
to give com imagined. Small wonder then, that 
plete satisfac- the Balboa Union Church was a 
tion because bit worried about their new organ, 
of special pre- especially since organs in nearby 
cautions which churches were not at all satis- 
offset alternate factory. 


xtreme. 

pron gyre & How successfully such obstacles 

seasons. and all others are overcome by the 
Hall Company, will be appreciated 
when it is realized that no Hall 
Organ, even when built under the 
most adverse circumstances has 
failed to win high praise from all 
who heard it. 


Let us send you the addresses 
of churches near you having Hall 
Organs. Of the organ and the 
builder they will gladly tell much 
that will interest you. The Hall 
Organ Company, West Haven, 
Conn. 


HALL 


ORGANS 





THE REUTER 


The Reuter Pipe Organ 
is an organ of distinctive 
merit; one that is built 
strictly upon a basis of 


quality. 


THE REUTER ORGAN CO. 
LAWRENCE, KANSAS 
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Sunday, Nov. 14th being chosen this season. 
On these occasions eacn member devises his 
regular Sunday programs with extra attention 
to the music. i'hose who are blessed with 
clergymen so inclined, secure some remarks 
from the pulpit on the mission of music in the 
service, or the Guild and its objectives, and 
uewspapers cooperate splendidiy with an- 
nouncements of the project, if not to the ex- 
tent of running compiete programs, at least 
citing the high lights of each. It not only 
calls attention to the existence of the organ- 
ists and the Guild, but reminds the com- 
munity at least once a year of concerted action 
for beiter standards in ckurch music as well 
as its effects on music life in general in 
Omaha and Council Bluffs. 

On Oct. 10th. Mr. Henry W. Thornton of 
the First Baptist and Scottish Rite Cathedral 
gave a recital on the 3-51 Kilger at the latter 
place. His program included Guilmant’s 
THIRD SONATA PRELVDIO, Rissell’s BELLS OF 
Sr. ANNE, and Sibelius’ FINLANDIA. 

On Oct. 28th. Mrs. Louise Shadduck 
Zeibriskie, F.A.G.O., played for the Music 
Division of the College Club at the residence 
of Mrs. Sarah Jeslyn. This organ is an in- 
teresting example of residence instruments, 
Leing a 3-60 Aeolian of great tonal beauty and 
refinement, if somewhat antiquated mechani- 
cally by this time. During Mr. Joslyn’s life, 
Mr. Archer Gibson held forth for many pro- 
tracted periods with his inimitable virtuosity. 

I can not refrain from telling the world 
that Omaha has a Symphony Orchestra. It is 
only four years old and has keen fostered by 
the Wonen’s Division of the Omaha Chamber 
of Commeree—no millionaire angels. But 
with the courage and vision of these women, 
the zeal of the musicians and highest qualities 
of leadership in Mr. Sandor Harmati, its 
conductor, it has achieved artistically, what 
many older organizations that reckon  re- 
sources in hurdreds of thousands instead of 
thousands. That Sandor Harmati’s naine, in 
another deeade, will be known over the 
musical world, is a prediction ventured by 
your Correspondent. 


PITTSBURGH NOTES 
by CHARLES A. H. PEARSON 
Upicial Representative 


THE NEW ORGAN in the Shadyside Pres- 
byverian was usei ivr we nest tame Uct. Lith. 
Av che vesper service Were was @ music pro- 
GUareel Was assisteu by 
tour of our best singers. Karl Mitchel 
played his custamary pre-service Yrecual, as 
weil as a group Of organ solus In the midst 
ot the program, dispaying admirabiy tne 
levely efiects of the sew insirument. Oct. 
2Uith Cnarles Heimrvih piayed the opening re- 
chai in his own wonderful way, a... 
a large audience, in whuh many organists 
were to be seeua. ‘Lhe entire membersuip of 
the Guild had been invited. The organ is a 
four-manual Skinner of about fifty stops, pos- 
secsing delicacy and mystery on the one hand, 
and power and grandeur on the other. A 
3m Kimball which did good service for over 
twenty years, was displaced by the modern 
instrument, the case and Chimes alone being 
retarded. 

The Western Pennsylvania Guild opened the 
with a dinner and recital at Trinity 


bia, ithe seguiac 


seuson 
Church, Oct. 19th, our first opportunity to 
hear Mr. Alfred Hamer, organist of the 


church, in recital. Mr. Hamer came from 
the Church of the Advent, Bostcn, a year ago 
but has been unable to do much playing while 
extensive repairs were being made in his 4m 
Moller. This work has included a new con- 
sole, eliminating the relays, a complete clean- 
ing, and revoicing. The recital was one of 
the most inspiring the writer ever heard. 
True, the emphasis was laid upon the organ 
as the mystic instrument of the church and 
the atmosphere throughout was that of a 
great French cathedral. But there are some 
of us who feel that this is the organ’s real 
element, and we were in the Seventh Heaven. 
The program included Widor’s SYMPHONIE 
ROMANE, & master-work which we are be- 
ginning to know and love. Mr. Hamer spent 
two years of study with Widor and plays in 
the true French style. His playing is 
brilliant, but one always has the feeling of 
perfect control, and knows that the perform- 
ance was planned with due regard to tlie 
unity of the work as conceived by the com- 
poser. We are proud to welcome Mr. Hamer 
to Pittsburgh. 


THE AMERICAN ORGANIST 


According to the report of a local news- 
paper, the so-called Cathedral of Learning, the 
29-story building to be erected by the Uni- 
versity of Pittsburgh, will contain an organ. 
Of course there are to be “daily recitals’; 
but the news item seems to sizgest thut the 
primary use of the instrument will be to sup- 
plant the gongs used in most places to change 
classes! Certainly a novel, if rather wild, 
use for our instrument. Here is the chance 
for some enterprising builder to bring on his 
Tuba Mirabilis, his Diapason Chorus, or his 
mest beautifully voiced Fog-Horn. ° 

At the Sixth United Presbyterian Mr. 
Jennings is having some fun with a new 
Harp-Celesta just installed by Austin. <A set 
of Cathedral Chimes has been in for some 
years, but the Harp, really much more useful, 
has been lacking. The outlay will more than 
repay the congregation. in the delightful 
effects, 

Programs have been sent from Mercersburg 
Academy, of the dedication of the new 
Academy Chapel. It must have been a great 
day. John Groth, organist, receivea his 
musical training here at the Carnegie In- 
stitute of Technology under Caspar P. Koch. 


PORTLAND 
by 
FREDERICK W. 
GoovrRICH 
Official 


Representative 





THE Mc DOWELL CLUB has been for 
yeers one of the splendid boosting organiza- 
tions in our City for everything good in music. 
lis splendid chorus of women is to be the 
outscanding attraction of the Chicago Biennial 
of the N.F.M.C. A _ splendid innovation in- 
augurated the new season Oct. 5th, an organ 
recital on the 4-70 Skinrer Municipal organ 
by Mr. William Robinson Boone of the First 
Church of Christ Scientist. Mr. Boone played 
an excellent program of organ classics. 

The 20-year old 3-49 Kimball in tne beau- 
tiful Trinity Episcopal is being reconstructed 
and electrified by the local firm of Guenther 


Bros. These two very capable young men 
have done meritorious organ work in this 
State. The music of the church has always 


been of a very high standard; the very ver- 
satile Rector Dr. A. A. Morrison directs the 
choir. 

The of the University of 
Oregon addressed the students and alumni 
in the Auditorium Oct. 27. Your nepre- 
sentative gave a recital before the opening of 
tha formal program. . 

Lucien FE. Becker, F.A.G.O., is again giving 
a series of organ recitals in the beautiful 
chapel of Reed College. 

Your Representative took a short but most 
enjoyable ocean trip to San Francisco a few 
weeks ago. Many churches were visited, in- 
cluding the lively Spanish Mission Dolores 
adininine the old church which has stood for 
150 vears and is now preserved as a&.memori- 
al. There is also building the new church 
of St. Dominic, one of the loveliest specimens 
Coast; the 


new President 


of Gothie architecture on the 
organist is Mr. Marshall N. Giselmann, | of 
whem more anon. Thé old St. Dominics 


destroyed in the earth-quake (maybe it was 
the fire) was the church at which Dr. 
Humphrey J. Stewart, now at San Diego, 
was for manv years the organist. The huge 
church of St. Tenstins near Golden Gate 
Park is also a landmark. The writer also 
had the zreat pleasnre of hearing the Skinner 
in the magnificent Palace of the Legion of 
Honor in LineoIn Park. This fine gift of 
the Spreckels family is something of which 
San: Franciszo should be very proud. Mr. 
Giselmann, mentioned above, is the organist, 
and gives 2 very attractive recital every after- 
neon at three o'clock. Tt was Mr. Giselmann 
that induced Mr. Spreckels to present this 
wonderfnl instrument to the city. It contains 
many attrictive features. in patricular the 
chimes ovtside the building on the entrance 
arch, and the chorus of reeds, very heavy and 
powerful, also over the entrance arch. A 
very enjoyable auto trip was also made to 
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Palo Alto, the seat of the lovely Stanford 
University. Mr. Samrel Baldwin, of New 
York, was scheduled for a recital that after- 
noon, but limited time and an urgent call 
back to Portland for the installation of the 
new Archbishop of Oregon made it impossible 
to enjoy this treat. 


ST. LOUIS NEWS SUMMARY 
By N. WELLS 
Official Representative 


MR. ERNEST R. KROEGER will very likely 
ippeur wiin the St. Louis Sympnony as com- 
poswt wn the St. Louis Vay program in con- 
ueCuOD With One of his distinguisned works. 
1.asy season he conducted lis symphonic poem, 
ws OS1DS1PPL, 

Mr. Charlies Galloway played a recital on 
the 1ew organ in Universny City M.b. 

Now that the St. Louis Cardinals have won 
the world’s championship, perhaps 1 will be 
acknowleiged that some good may yet come 
from St. Louis. Better investigate now and 
then, T.AO. reader, what’s happening in St. 
Louis in the line ot music! 

Dr. Percy Eversden, N.A.O. president, 
gave an interesting recital at St. Marcus 
tvangelical Oct. 28, the second of the series 
arranged by idr. Elmcr Ruhe, organist of the 
Church. Dr. Eversden it a very active 
musician, working for the best interests of 
the crganists as well as for more, larger, and 
better organs. 

A vesper recital under the auspices of the 
A.G.O. was given by Mr. Ernest Prang 
Stamm, Oct. 81. The members were en- 
couraged by the chairman of the Program 
and Pullicity Committee, Mr. Hugo Hagen, 
to give more recitals for the benefit of ihe 
Chapter. Mr. Stamm was the first to heed 
the admonitioa. 

An innovation for the delight of St. Louis 
musis lovers was introduced at the Ambassa- 
dor Theater Oct. 31 in the form of Sunday 
noon organ concerts, with Mr. Stuart Barrie 
playing a program of good music. Mr. Barrie 
will continue indefinitely with the hope that 
they will fill a void in the St. Louis music 
world. He will preface his playing with 
short explanations. 

Mr. Barrie gained his first music experi- 
erce in Europe, having studied m_ BSserlin, 
London, and Paris. 





The Morning Choral Ctub’s 36th season 
opened Noy. 18th with the presentation. of 
“THE WEEPING AND THE LAUGHING PIER- 


1oTs’, a charming fantasy, for which the 
American version was adapted by the late 
Amy Lowell; music is by Jean Hubert. The 
Club was accompanied by a tric componed of 
violin, cello, and piano. 

The Christmas Vespers, always one of the 
must delightful events of the club and of the 
holiday season, will be Dec. 28, at St. Joan’s 
Methodist. Two concerts will be given at 
the Odeon. Mr. Charles Galloway will con- 
duct and Mr. Paul Fries will te accompanist. 

An extremely interesting lecture has been 
given by Mr. Ernest R. Kroeger on Wagner’s 
“DIE MEISTERSAENGEP,”’. 

The Missouri A.G.O. met Oct. 25. It was a 
record-breaking attendance; 55 came for sup- 
pov, and over 60 attended the meeting. 
Through the courtesy of Mr. Arthur Davis an 
excellent dinner was served at the Elk’s Clnb. 
Mr. Alfr2d Booth, of the Progr.m Committee, 
introduced the speaker of the evening, Mr. 
Hardy of the Kimhall Company, Chicago. He 
had brought a number of sample pipes to 
illustrate the flues and reeds; he also ex- 
plained how the action, wind pressure, and 
size of mouth influences the tone. Naturally 
the organis‘s raised many questions which Mr. 
Hardy readily answered. It proved an in- 
teresting and instructive evening. Mr. W. J. 
Hall illustrate1 the different registers as well 
asthe fine gradual crescendo ‘and the full 
power of the $50,000. Kimball in Scottish 
Rite Cathedral. 

The chairman of the Concert and Publicity 
Committee, Mr. Hugo Hagen, announced Mr. 
Albert Riemenschneider in a recital Nov. 30. 
It is hoped that arrangements will be made 
to have Mr. Riemenschneider give the organ- 
ists end theiv interested and mvsical friends 
a talk on Bach or Widor. 

The Chapter feels honored that the Rev. 
James Boyd Coxe has become a member of 
the Guild. His interest in church music is 
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HE selection of the per- 
cussions for your organ 


deserves the same careful | 


attention as the selection of 
any other stups and your 
specifications should include 
the Liberty Organ Percus- 
sions so necessary to perfect 
tonal blend and harmony. 

Omitting to specify the 
Liberty Organ Percussions 
means the neglect of a high- 
ly important part of your 
organ. : 

At your” request your 
builder will supply any of 
the various Liberty Per- 
cussions and it is to your 
interest to insist upon their 
installation. 

Many of the leading organ 
builders here and = abroad 
use the Liberty Organ Per- 
cussions as standard equip- 
ment in their high grade 
instruments. 

Our catalogue “P” and 
any information you may 
wish will be forwarded free 
of charge. 


Sole Manufacturers 
The 
Kohler-Liebich Co., Inc. 
3549-53 Lincoln Ave. 
Chicago, U. S. A. 
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genuine and thorough, having gained a prac- 
tical as well as theoretical knowledge of music 
through the regular routine that choristers, 
choir directors and orzga.ists usually undergo. 
Two lady organists were also received into 
membership. 

Mr. Edward M. Read, the composer, gave a 
short talk urging the organists to subscribe to 
THR AMERICAN ORGANIST; through the 
courtesy of the secretary, Mrs. F. A. Neal, 
the members will ba supplied with subscription 
blanks. ‘Reading maketh a full man.” More 
power to the crgan magazines. 


SEATTLE 
by 
FREDERICK C. 
FERINGER 
Official 
Representative 





event in 


musical 
Seattle in recent years was the formation of 


THE MOST far-reaching 
the new Seattle Sympheny Orchestra with 
Karl Krueger as conductor. The first con- 
cert was given Nov. 8th. Mr. Krueger’s ad- 
cress to the citizens of Seattle reminds one 
of the history of most symphony orchestras in 
this country; the spirit which seems ¢ be 
supporting this new organization will surely 
make it a credit to the city. Karl Krueger 
is new in Seattle but he brings excellent 
credentials and his genial personality seems 
to promise that one great requisite which is 
essential to the success of all organizations. 

The newly organized Western-Washington 
Chapter of the Guild is quite alive and kick- 
ing; having held four very successful meet- 
ings during October and November. Dr. 
H. H. Gowen, of the faculty of the University 
of Washington, spoke in a very inspiring talk 
upon the mission of the organist as a con- 
tributor to beauty and inspiration in the field 
of art. 

Dr. Franklin S. Palmer, organist of St. 
James’ Cathedral, spoke to the Guild at a 
recent luncheon at Gowman Hotel, on the 
“Specifications of a Small Organ”. 

Mr. A. D. Longmore, local representative 
of Kimball, spoke at the November luncheon 
on some of his »arly experiences as &n organ 
builder in this country. 

The Guild gave the first Festival Musicale 
at St. Clement’s Nov. 12th, under the direc- 
tion of Joseph. H. Greener of Everett, Wash. 
who was assisted by Arthur E. James and 
the Trinity Church Choir of Everett. 

Mr. John Sundsten recently returned from 
a trip to Norway and Finland and brought 
back much interas:ing information about the 
organs of those countries which he divulged 
to the members of the Golf Club at a luncheon. 

Mr. Carl Paige Wood, genial dean of 
Seattle organists blossoms forth into print 
once more with a beautiful and well written 
CANZONETTA for organ, which the H. W. Gray 
Co. has published. 

Whitman (College announces the opening 
of a new organ in McDowell Hall, with John 
McCormack, formerly of Olerlin, as head of 
the organ department. This addition will 
greatly facilitate the study of organ at the 


college, and outside organ students are re- 
ceived as well as the regular college at- 
tendants. 

Mrs. Frank Giles of Anacortes, Wash., 


gave an interesting organ recital recently. 

An interesting event was the Seattle Choral 
Competition in which eleven prominent choirs 
and choruses took part. The Amphion Society 
with Graham Morgan as conductor carried 
off the prize with a mark of 97%%. “JOHN 
PEEL” arranged by Mark Andrews was the 
prize number: it was generally conceeded that 
the contest was not only a great success but 
was a worth-while enterprize to the com- 
munity. 

Mrs. Montgomery Lynch, who has _ been 
erganist st the First Methodist for many 
years, has transferred her activities to Uni- 
versity M.E. Ivan Knox, who has been or- 
genist at the Baptist Church, is taking Mrs. 
Lynch's old position at the Methodist. 


THE AMERICAN ORGANIST 


For Sale 


Two-manual tracker Odell Organ with 
electric blower, 12 stops, Diapason in 
Pedal; can be seen and played until 
Jan. 1st in the Church of St. James 
the Lesser, 33d and Clearfield Sts., 
Philadelphia, Pa. For particulars ad- 
dress G. F. Dohring, Room 427, No. 
225 Fifth Ave., New York. 


For Sale 


A rebuilt Joseph Gratian pipe organ, 
beautiful tone and in excellent con- 
dition. Seven speaking stops, tracker 
action. Fully equipped with modern 
electric blowing apparatus. Organ 
can be seen at our factory. Address 
Gratian Organ Builders, Box 225, 
Alton, Illinois. 


Wanted 


Good practical organist, good reader, 
good director, with experience, seeks 
reliable position in or around New 
York City; address Richard Cum- 
mings, 1103-4 Carnegie Hall, New 
York, N. Y. 


WASHINGTON 


Official 
Representative 


OF INTEREST, particularly to local musical 
people, is the effort being made by the local 
A.G.O. to bring the 1927 Convention to this 
City. We hope it will succeed. The outside 
world needs to be informed that Washington 
has many musicians of high standing, both 
as executants and composers. Secondly, many 
fine organs are located here, including the 
one in the Auditorium. Washington has been 
more or less a way-station in the organ 
world, for no other reason, as your Corres- 
pondent sees it, than lack of advertising. 
Washington is ideally situated, and has many 
places of interest. We hope the effort to 
bring the A.G.O. here will not fail. 

Two new organs have been added recently, 
one a 3-30 Moller at the Columbia Heights 
Christian. The other is at Immanuel Baptist 
where the Mrs. Emily G. Dickenson has a 
3-40 Austin. 

We note with regret that Percy Fox, a 
talented and gifted organist, leaves Washing- 
ton for St. Anne’s at Annapolis. We’re glad 
to know, however, that he still considers 
himself one of us. 

PENNSYLVANIA A. G. O. 

THE OPENING event of the Fall Season 
took the form of an informal social at the 
residence of E. R. Tourison, Jr., Sept. 25th. 
Twelve new members were welcomed, and & 
total of forty-five were present. Mr. Ralph 
Kinder presented a report from the committee 
on’ “Betterment of Organists’ Welfare,” and 
an interesting and helpful discussion followed. 
At the close of the business session, Dean 
Fry turned the crowd “loose,” and frivolity, 
mixed with organ and piano numbers by 
various members, was greatly enjoyed. 

The Executive Committee held its first meet- 
ing on Oct. 4th in the studio of the secretary. 
In addition to the regular routine business, 
the Service Committee gave an interesting out- 
line of the season’s work. Two Services were 
definitely set: Nov. 3rd, at St. George’s, in 
charge of Mr. Herbert M. Butcher; Nov. 
22nd, at St. Clement’s, with Dean Fry in an 
elaborate Choral Service assisted by trumpets 
and tympani. 

On the evening of Oct. 13th, Guild mem- 
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bers were the guests of the Men’s Choir of 
St. Mark’s; Mr. Lewis A. Wadlow, organist, 
arranged a very interesting program of speak- 
ers: Senator Emerson Richards, designer of 
the new St. Mark’s organ; Rev. A. Vincent 
Bennett, member of Church Commission on 
Musie and Dr. J. M. E. Ward, President, 
Organ Players’ Club. 

MISS MINNIE G. DIEDERICH, piano 
teacher with Miss Adelaide Lee to her credit, 
has recovered from her serious automobile av- 
cident. 

ROWLAND W. DUNHAM of T.A.O. Staff 
has been appointed to the First Presbyterian, 
Youngstown; he devoted a year to substitute 
work in Grand Rapids, resigning his work in 
the East for that purposd. 

FREDERICK C. FERINGER, Representa- 
tive of T.A.O. in Seattle, has purchased a new 
home there—no doubt as the direct result of 
his magazine duties. 

LEE GREENE and HELEN MARCELL are 
added to the organ faculty of Kansas Uni- 
versity, 

DR. RAY HASTINGS of Los Angeles has 
LA BACCHANTE and IMMORTALITY on the sea 
son’s programs of the Creatore band. 

OTTO T. HIRSCHLER of Los Angeles has 
a new home there, with ocean and bay view, 
ard a studio of special proportions. 

MISS CHARLOTTE KLEIN of Washington 
has been appointed to Trinity Church, St. 
Augustine, Fla., the State’s oldest church; the 
organ is a 3m Austin, with a 30-voice mixed 
chorus. 

E. H. LEMARE is said to be now associated 
with the Symphonaer Co. of Los Angeles, in 
the capacity of music director and organ ex- 
pert and recitalist. 

CLARENCE V. MADER of Pasadena, 
Calif., has moved to Allentown, Pa. 

J. EARL McCORMICK is now on the or- 
gan and theory staff of Whitman College, 
Walla Walla, Wash., after having substituted 
as theory teacher in Oberlin for a year. 

HARRY EDWARD MUELLER, recently 
Grove Park Inn concert organist, is now with 
the First Presbyterian, Huutington, W. Va. 

MISS MILDRED PIERSON, pupil of Dr, 
Ray Hastings of Los Angeles, has been ap- 
pointed to the First Universalist, Los Angeles. 

EUGENE E. R&GENNAS, M.D., is com- 
pleting his fiftieth year as organist of the 
Moravian Church, Hope, Ind. 

ERNEST H. SHEPPARD of East Orange, 
N. J., presents the world with another or 
genist, John William Sheppard, born in the 
merry month of August. Welcome, stranger, 

HERMAN F. SIEWERT of New York sub- 
stituted during the summer for the organists 
of the Capitol and Strand theaters; he is 
home again in Orlando, Fla., for the winter. 

MRS. CHEERFUL .WILLOUGHBY plays 
the new Moller in the Strand, Great Kills, 
8S. I., New York City. (And incidentally is 
mentioned in the Strand’s newspaper adver- 
tising too.) 

HARRY WOODSTOvc:., of All Angels 
Church, New York, was killed Sept. 8th by a 
fxll from the roof of the four-story apartment 
where he had lived for the past twenty-five 
years. He frequently went to the roof for fresh 
air, but his only illness at the time was indi- 
gestion; the accident removed one of the City’s 
noted church musicians. 

MR. WILLIAM H. BARNES entertained the 
A.G.O. and N.A.O. with an evening of organ 
music at his home in Evanston, IIl., Nov. 2. 

MISS MARGARET WHITNEY DOW, of 
Canton, Mo., spent her vacation in Europe. 
Miss Dow has recently been appointed to the 
Florida State College for Women, Tallahassee, 
Fla., whose music Mrs. Virginia Carrington- 
Tromas first brought into prcminance. 

HENRY B. MURTAGH, vho came to the 
Rivoli, New York, from Buffalo, has been 
transferred to Chicago by Publix. His family 
joined him in New York only a few months 
ago; such is the life of a theater organnet. 

CHARLES L. SCHAEFER, one of Staten 
Island’s (N. Y.) leading musicians, also a 
teecher ani composer, has ccmpleted his 
twenty-fifth year as organist of Richmond 
Lodge No. 66. Among other positions Mr. 
Schaefer holds are, organist at the Lutheran 
Church, Stapleton, N. Y., and Professor of 
Music at Wagner College, Staten Island. 

FREDERICK SCHLIEDER began regular 
classes in composition and improvisation in 
Gctober. He has arranged his Fourth In- 
tensive Course for the Christmas Holidays; 
classes are held in his Studio in the Hotel 
San Remo, New York. 

LOUTS VICTOR SAAR won the Kimball 
prize of $100. offered by the Chicago Madriga( 
Club. Mr. Saar’s work will ve sung by the 
Club at its concert in March. 
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GIVE HEALTH 


The most valuable and least expensive 


THE NATIONAL, STATE AND LOCAL TUBERCULOSIS 
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holiday gift that you can make 


IVE health as a Christmas present 

—to yourself, to every member 
of your family, and everybody in your 
community. You can! Buy Christ- 
mas Seals. 

The work done by these tiny, 
mighty little seals has helped to cut 
the tuberculosis death rate by more 
than half. 

Seal every parcel, letter, and holiday 
greeting with Christmas Seals. Give 
health—and feel the joy that comes 
with the giving of man’s greatest gift 
to his fellow man—healthy happiness 
now and for years to come. 


MERRY CHRISTMAS 





ASSOCIATIONS OF THE UNITED STATES 


ie ASIEN LEITRIM 
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Firmin Swinnen 


Private Organist for Pierre S. du Pont 





a conspicuous beginning 


“a revelation in color painting 
clarity of rhythm ever present” 


—THE DIAPASON (Oct. 1926) 


“technique was flawless . . . program 

of unsurpassed excellence . . . amazing 

triumph” |©—ELMIRA ADVERTISER 
(Sept. 22, 1926) 


“like listening to a great symphony or- 





—BUFFALO COURRIER EXPRESS 
(Sept. 24, 1926) 





FIRMIN SWINNEN 


2520 Madison St. Wilmington, Del. 





Austin Organs 


USTIN REPUTATION rests up- 

on certain essentials which mean 

all possible assurance to the purchaser. 

They stand the test of use, and are 

acknowledged to be without a rival, when 

dependability is concerned, and low cost 

of maintenance. Think of opening an 

organ at the sea side after several months 

non use and finding it in perfect adjust- 
ment and working condition. 


Such things do not happen by chance. 
They happen because of splendid and 
honest construction, and the use of nothing 
but the best in the wood and metal used. 


Austin consoles remain the wonder of 
the modern world for easy control. This 
is why so many recitalists are at ease 
when they have to play a recital on an 
Austin. They know things will be right. 


AUSTIN ORGAN CO. 
175 Woodland Street Hartford, Conn. 
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Frank Stewart Adams 
CONCERT ORGANIST 


Organist, Rivoli Theater, New York 


Mrs. J. H. Cassidy, A.A.G.O. 
Organist-Director, 
First Baptist Church and Temple Emmanuel 


Organ Department, Southern Methodist University 
Dallas, Texas 





George W. Andrews 
A.G.O., A.M., Mus. Doc. 
Professor of Organ and Composition, 
Oberlin Conservatory of Music; 
Conductor, Oberlin Musical Union; 
Organist, United Church (Congregational) 
195 Forest Street, Oberlin, Ohio 


Charles E. Clemens, Mus. Doc. 
RECITALS—INSTRUCTION 
Professor of Music and Organist, 


Western Reserve University 
Organist, Church of the Covenant 


1719 East 115th St., Cleveland, Ohio 





J. Warren Andrews 


TEN LESSON COURSE 
IN ORGAN 


Recitals, etc. 


4 West 76th St., New York 


Grace Leeds Darnell, F.A.G.O., Mus. Doc. 


ACCOMPANIST & COACH 
Organist and Choirmaster 
First Congregational Church, Westfield, N. J. 
Address: 274 West 11th St., New York 
: Phone: Susquelianna 4238 





Andrew Baird, A.A.G.O. 


Organist for Mrs. E. H. Harriman 
at Arden House 
RECITALS 


Kings Court Poughkeepsie, N. Y. 


Arthur Davis, F.A.G.O., F.R.C.O. 
Organist and Master of the Choristers 
Christ Church Cathedral, St. Louis, Mo. 
A.G.O. Paper Work by Correspondence 
Christ Church Cathedral, St. Louis, Me. 





H. Leroy Baumgartner 
Asst. Prof. of Theory of Music, 
Yale University; 
Organist-Director, United Church, 
New Haven, Conn. 

Organ Compositions: 

Easter Morning (White-Smith), extensively used; 
Solemn Procession (Gray), played by Jepson, 
Farnam, and Baldwin; Tdyil (Gray), — by 
Farnam and Baldwin 


George Henry Day 
Mus. Doc., F.A.G.O. 
CONCERT ORGANIST 
Specialist in Boy Voice Training 
Organist-Choirmaster 


Christ Church, Rochester, N. Y. 








Robert Berentsen 
Organist Eastman Theatre 


Instructor Eastman School of Music 


Rochester, N. Y. 


Clifford Demarest, F.A.G.O. 
CONCERT ORGANIST 
Instruction in Organ and Theory 
Coaching for A.G.O. Examinations 
Address: 
Community Church, 34th St. and Park Ave., New York 





Paul Allen Beymer 
Organist and Choirmaster 
The Temple 
Cleveland 


Clarence Dickinson, Mus. Doc. 
CONCERT ORGANIST 
Organist-Choirmaster, The Brick Church, 
Temple Beth-E], afid Union Theological Seminary 
412 Fifth Ave., New York City 








John Bland, Tenor 
VOICE PRODUCTION 
Master of Calvary Choir 
Special Courses in the development of the Boy Voice 
Studio: 157 East 37th St., New York 
Tel.: Caledonia 0919 


W. H. Donley 
CONCERT ORGANIST 


Supervising Organ Architect 
Organist-Choirmaster, First Presbyterian Church 


Seattle, Wash. 





George Albert Bouchard 
Mus. Bac. 


CONCERT ORGANIST 
Shea’s Hippodrome, Buffalo, N. Y. 


William Ripley Dorr 
Director of Wilshire Presbyterian Choir 
Sixty Boys and Men 
Representative of The Hall Organ Company 
4348 West Third Street, Los Angeles 








Virginia Carrington-T homas 
Mus. Bac., F.A.G.O. 
RECITALS 
First Baptist Church 
Jacksonville, F lorida 





Herbert W. W. Downes 
Organist-Choirmaster, All Saints Memorial Church 
Providence, R. I. 

Address: 329 Main St., Bradford, Mass. 
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Rowland W. Dunham, F.A.G.O. 
RECITALS—INSTRUCTION 
First Presbyterian Church, Youngstown, Ohio 


Special Courses in 
Organ, Service Playing, Theory of Music 










Ray Hastings, Mus. Doc. 
ORGAN RECITALS— 
INSTRUCTION 


Official Organist 
Philharmonic Auditorium 
Los Angeles, California 














Kenneth Eppler, Mus. Bac. 
Organist-Musical Director 


First Presbyterian Church 
Auburn, N. Y. * 





Daniel A. Hirschler, Mus. Bac., A.A.G.O. 
RECIT ALS—INSTRUCTION 
Qean of the Department of Music, College of Emporia 


Professor of Organ 
Emporia, Kansas 



















Kate Elizabeth Fox, F.A.G.O. 
ORGAN RECITALS 


Organist-Choir Director, First Presbyterian Church 
Watertown, New York 





J. Henry Francis 
VISITING & CONSULTING CHOIRMASTER 
Choirmaster-Organist, 
St. John’s Church, Charleston, W. Va. 


Director of Music, Charleston Public Schools 
: Conductor, Charleston Choral Club 


Otto T. Hirschler, Mus. Bac. 


CONCERT ORGANIST AND 
TEACHER 
Prof. Organ-Piano, Calif. Christian College, 
Los Angeles. Organist, First Methodist Church, 
Long Beach, 114 Santa Ana Ave., Long Beach, 
Calif. Phone 321-190. 
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Edward Cadoret Hopkins 
ORGAN EXPERT 


928 Herkimer Street Pasadena, Calif. 





Ellen M. Fulton, L.R.A.M., F.A.G.O. 
ORGANIST 


1737 Capouse Avenue 
Scranton, Pa. 


A. Leslie Jacobs 
Organist and Director of Music 


Wesley Methodist Church 
Worcester, Mass. - 















Hugo Goodwin 
Municipal Organist 
Auditorium 


St. Pau), Minnesota 


Julius K. Johnson 
Organist 


Los Angeles 








George W. Grant 
Organist-Choirmaster 
St. John’s Church, Roanoke, Va. 







Vera Kitchener 
A.A.G.O. °S,T.O. 
58 Central Park West New York City 








Alfred M. Greenfield 


Organist, Fifth Church of Christ, Scientist 
New York City 


Address: 86 West 183d St., Apt. 4F, N. Y. C. 
Sedgwick 9645 








Viola F. Klaiss 
COACHING IN PICTURE WORK 
a specialty 
Organist, Palace Theater, Philadelphia 
















Paul E. Grosh 
Mus. B. 
ORGAN—VOICE PRODUCTION 
Director Tarkio College Conservatory 
Director Tarkio Orchestra 
. Tarkio, Mo. 


Edwin Arthur Kraft 
RECITALS and INSTRUCTION 


Trinity Cathedral 
Cleveland, Ohio 






















Walter E. Hartley 
F.A.G.O., A.B., Mus. Bac: 


Organist Pomona College 
‘Claremont, California 
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George Dewey Krauer, A.A.G.O. 
Organist-Choirmaster 


Methodist Episcopal Church 
Flemington, N. J. 











Norman Landis, A.A.G.O. 


Organist-Choirmaster, Presbyterian Church 
Flemington, N. J. 
Choirmaster, First Reformed Church, Somerville, N. J. 
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James E. Scheirer 
Representative 
ESTEY ORGAN CO. 
1155 Lucile Ave. : 

_ Atlanta, Ga. : 





Arthur L. Manchester, A.G.O. 


Specialist in Voice Production and Singing. 
Organ Playing and Church Music; 
Director, Aeolian Choir 
Summer Courses in Methods of Teaching Tone Production 
and Singing 
Studio: 301 Carmichae! Bldg., Asheville, N. C. 5 
Address: 16 Virginia Ave., Norwood Park, Asheville, N. C. 


Frederick Schlieder, M. Mus., F.A.G.O. 
CREATIVE HARMONY—IMPROVISATION 


Instruction, Organ, Piano 
Candidates prepared for Guild Examinations 


Studio: 44 West 44th St., New York, N. Y. 
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Hugh McAmis, F.A.G.O. 
MUNICIPAL ORGANIST 
The Auditorium 


San Antonio, Texas 


S. Wesley Sears 
ORGAN RECITALS--ORGAN INSTRUCTION 


Organist-Choirmaster, St. James Church 
Philadelphia 





Charles P. McCclm 
Substitute Organist 


P. O. Box 1586 
DENVER 


Ernest Arthur Simon 
BOY VOICE TRAINING— 
CONSULTING CHOIRMASTER 
Choirmaster-Organist, Christ Church Cathedral 
Address: 
Christ Church Cathedral House, Louisville, Ky. 








Roy L. Medcalfe 
Correspondent THE AMERICAN ORGANIST 
for Los Angeles and vicinity 
Concert Organist Raymond Theatre 
1756 Rose Villa St., Pasadena, Calif. 
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Will H. Mooney, Organist 
and his 
LIBERTY CONCERT ORCHESTRA 


Liberty Theater 
Tacony, Philadelphia, Pa. 


Carl F. Mueller 
Organist and Director of Music, Grand Ave. Congre- 
gational Church, and Scottish Rite Cathedral; Director, 
Tripoli Chanters, and Bucyrus Choral Club; member 
of Faculty, Milwaukee Inst. of Music. 

‘Milwaukee, Wisconsin 








Willard Irving Nevins 
DEDICATIONS—RECIT ALS—FESTIV ALS 
Address: Guilmant Organ School 
17 East Eleventh Street, New York City 


Gerald F. Stewart 


Organist-Choirmaster Trinity Church, Watertown, N. Y. 
Choirmaster St. Paul’s Church 
Director of Chorus, Watertown Morning Musicales 


Address: Trinity House, Watertown, N. Y. 











Theodore Strong 


On Tour Pacific Coast 





Harry A. Sykes, F.A.G.O. 


Organist-Choirmaster, Trinity Lutheran Church 


Lancaster, Pa. 





Edwin Lyles Taylor, F.A.G.O. 
Organist-Music Director, Tivoli Theater 


Chattanooga, Tenn. 





John V. Pearsall 
Organist-Choirmaster 
Arlington, N. J. 

Public School Music, Kearny, N. J. 


Grace Chalmers Thomson 
Mus. Bac., A.A.G.O. 
Organist and Choirmaster 

St. Philip’s Cathedral 
Atlanta, Georgia 





Hugh Porter 


Organist 
RECITA Ls—INS TRUCTION 
New York University 
Calvary Episcopal Church 
14 East 22nd St., New York City 


—eceo—m ee—=m ee —_ ie 19: <= 6:0) <a 20:0 








Louise C. Titcomb, F.A.G,O, 
ORGAN DEDICATIONS—RECITALS 
Head of Organ Department, Wesleyan Conservatory 
Organist, First Presbyterian Church 

Macon, Georgia 
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Latham True, Mus. Doc. 
Dean of Music Department 
Castilleja 


Palo Alto, Calif. 





Pauline Voorhees, Mus. Bac., F.A.G.O. 


TEACHER OF ORGAN, PIANO, THEORY 


Organist-Director, Temple Mishkan Israel Center 
Congregational Church, New Haven, Conn. 





Elizabeth Van Fleet Vosseller 


Founder of the 
FLEMINGTON CHILDREN’S CHOIRS 


Studio: Flemington, N. J. 





Carl Wiesemann 
RECIT ALS—INSTRUCTION 


Organist-Choirmaster, St. Matthew's Cathedral 
Assistant Director, St. Mary's Institute of Music 
Organist, Scottish Rite Cathedral. 


Dallas, Texas 








Robert J. Winterbottom, A.G.O. 
ORGAN RECITALS— 
INSTRUCTION IN ORGAN PLAYING 
Organist-Choirmaster, 


St. Luke's Church, Trinity Parish, New York; 
Grace Church, Newark 
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ADAMS, Frank Stewart (See Card) 
AMBROSE, Paul. 

First Presbyterian 

34 N. Clinton Ave., Trenton, N 
AMERICAN CONSERVATORY (See Adv.) 

Kimball Hall, Chicago, Lil. 

AMERICAN ORGANIST, bags (Magazine) 

467 A. 4 oat Station, New York, ¥. 

EWS, George W., Mus. . (See Card) 
ANDREWS. ds WARREN (See Card) 
APPLETON (D. Appleton & ‘a (See Adv.) 

35 West 32nd St., New York, 

ATHEY, Edith B. 

Hamline Methodist Church 

Washington, D 
AUSTIN ORGAN CO. (See “apie 

158 Woodland St., Hartford, Conn 
BACON, Allan (See Adv.) 

College < Pacific Stockton, Calif 
BAIR Andrew, A.A.G.O. (See Card) 
BARNES. William H. 

Associate Editor, Organ Department, T.A.O. 

1100 S. Wabash Ave., Chicago, II. 
BARTLETT, Frederick J. 

Boulder and Denver Representative, T.A.O. 

2230 Sixteenth St., Boulder, Col. 
BAUMGARTNER, H. Leroy (See Card) 
BERENTSEN, Robert (See Oard) 
BEYMER, Paul Allen (See Card) 
BIGGS, Richard Keys (See Adv.) 

170 Colebrook Ave., Montreal, Can. 
BLAND, John (See Card) 
BLASHFIELD, Frank (See Adv.) 

1719 East 82nd St., Cleveland, Ohio 

UCHARD, George Albert (See Card) 
BRANT, LeRoy V. (See Adv. 
The Bigg of Music, San Jose, Calif. 
ETZ, William E. 

we... Representative, T.A.O. 

2324 Greene Street, Harrisburg, Pa. 
BRIGHAM, Ralph (See Adv.) 

Orphenm Theater. Rockford, Ill. 

BUH “4 ORGAN CO. (See Adv.) 

Utica. N. 

BUHRMAN, T. Scott, F.A.G.O. 

Editor 

467 City sa Station, New York City 
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BUSH, Martin W. 

Omaha Representative, T.A.O. 

12 Baldridge Block, Omaha, Neb. 

CARRINGTON- “THOMAS, Virginia (See Uard) 

CASAVANT FRERES (See Adv.) 

St. Hycainthe, P. Q., Canada 
CASSIDY, Mrs. J. H. (See Card) 
CHRISTIAN, Palmer (See Adv.) 

eee School of Music, Ann Arbor, Mich. 
CLEMENS, Chas. E., ‘Mus. Doc. (See Card) 
CLOKEY. "Joseph W. (Sec Adv.) 

Pomona College, Claremont, Calif. 

OPER, Harry E., Mus. Doc., A.A.G.O. 

Eastminster Presbyterian, Kansas City 

Head of Music Dep., William Jewell College 

Liberty, Mo. 

CRONHAM, Charles Raymond (See Adv.) 
Municipal Building, Portland, Maine. 

CU NG, John 
Instruction, Recitals, Conducting 
Organist, Holy Trinity 
108 Lexington Ave., New York, N. Y. (Mad. Sq. 6426) 

DARNELL, Grace Leeds (See Card) 

DAVIS, Arthur (See Card) 

DAVIS, Mrs. Fay Simmons 
T.A.O. staff 
833 Lincoln St., Glen Ridge, N. J. 

DAY, George Henry, Mus. Doc. (See Card) 

DEAGAN, J. C., Co. (Percussion, see Adv.) 
4217 Ravenswood Ave., Chicago, Ill. 

DEMAREST, Cl:fford, F.A.G.C. (See Card) 

DICKINSON, Clarence, Mus. Doc. (See Card) 

DITSUN (Oliver Ditson Co.) (See Adv.) 

178 Tremont St., Boston, Mass. 

DOHRING, "Gustav F. (Builder, see Adv.) 

225 Fifth a7. 5 ow. vork, N. ¥. 

DONL W. H. (See Card) 

DORR” Willem Ripley (See Card) 

DOWNES, Herbert W. W. (See Card) 

DUNHAM, Rowland W. 

Associate Editor, Church Department, T.A.O. 

First Presbyterian, Youngstown, Ohio 
EDDY, Clarence 

Recitals 

Chicago Musical College 

Chicago, Il. 

EPPLER, Kenneth (See Card) 

ESTEY ORGAN COMPANY (See Adv.) 
Main Office: Park Square Bldg., Boston, Mass. 
Factory: Brattleboro, Vt. 

FAIRCLOUGH, George H., F.A.G.O., M. Mus, 
Organist and Instructor of Organ, University of Minnesota 
Organist-Choirmaster, St. John’s Episcopal Church 
802 Pittsburgh Bldg., St. Paul, Minn. (Recitals, Instruction) 

RINGER, Frederick C. 

Seattle Representative, T.A.O. 

as” University Building, Seattle, Wash. 

FISCHER (J. Fischer & Bro.) (See Adv.) 

119 West 40th St., New York, N. 

FOX, Kate Elizabeth (See dara) 

FRANCIS, J. Henry (See Card) 

FULTON, Eilen M., L.R.A.M. (See Card) 

GLEASON, Harold (See Adv.) 

Eastman School of Music, Rochester, N. Y. 
GOLDSWORTHY, Wm. A. (See Adv.) 

2067 Fifth Ave., New York, N. Y. 

GOODRICH, Frederick W. 

Portland, Ore., Representative, T.A.O. 

662 East 24th St., Portland, Ore. 

GOODWIN, Hugo, F.A.G.O. (See Card) 

GRANT, George W. (See Card) 

GRATIAN ORGAN BUILDERS (See Adv.) 
or ha ill, Til. 

GRAY (The H. W. Gray oe (See Adv.) 

159 Test 48th St., New York, N. 

GREENFIELD, Alfred M. (Bee Card) 

GROOM. Lester W. 

Chicago Representative, T.A.O. 

1133 N. La Salle St. 

GROSH, Paul E., Mus. B. (See Card) 

HALL ORGAN CO. (See Adv.) 

West Haven. Conn. 

HANSFORD, M. M. 

Contributing Editor, T.A.0., Photoplay Department 

c/o Bermuda Press, Hamilton, Bermuda 
HARTLEY, Walter E., Mus. Bac. (See Oard) 
HARTLINE, Carroll Ww. (See Adv.) 

Trinitv Tmtheran Church, Reading. Pa. 
HASTINGS, Ray, Mus. Doc.(See Card) 
HILL. Fred Lincoln 

Williston Congregational (1918) 

19 Gray Street, Portland, Maine 
HILLGREEN, LANE & CO. (See Adv.) 

Main Office: Alliance, Ohio. 

Atlanta, Ga.: James N. Reynolds, 119 West 5th St. 

Dallas. Tex.: Will A. Watkin Co. 

Honoluln, Hawaii: Honolulu Music Co. 

New York, N. Y.: Gustav F. Dohring, 225 Fifth Ave. 

Omaha, Neb.: Pitts Pine Organ Co., 1918 Clark St. 
HINNERS ORGAN CO. (See Adv.) 

Pekin. 1 
HIRSCHLER. Daniel A., Mus. Bac. (See Card) 
HTIRSCHLER. Otto T. (See Card ) 

HOOK & HASTINGS CO. (See Adv.) 
Kendall Green, Mass. 

HOPKINS. Edward Cadoret (See Card) 

JACOBS, A. Leslie (See Card) 
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JARDINE, Adam PEASE, Sibley G. 
St. Mark’s Episcopal Church Organist and Composer; organist B.P.O.E. No. 99; 
2312 Harvard Avenue North Manager Organ Division, es cy Music Co. 
Seattle, Washington 822 S Milton Ave., Los "ange les, 
JEPSON, Harry Benjamin PILCHER (Henry Pilcher’s Posey "(See Adv.) 
Recitals, Instruction, Composition 908 Mason 8t., Louisville, 
Prof. Applied Music, and Organist, Yale University PORTER, "Hugh ( See Oard) 
Yale wiertecnses New Haven, Conn. REUTER ee CO. (See Ad».) 
Jo SON, Julius K. -~ Card) Lawrence, Kans 
ONES. Wm. H., A.A.G.O. RIEM ENCHNEIDER, Albert (See Adv.) 
Director of Music, St. Mary’s School ed Edgewater Drive, Cleveland, Ohio 
Organist-Choirmaster, Christ Church ROSE, Arthur, M.A., Mus. Bac. 
Raleigh, N. C. Central Baptist Church, Amsterdam Ave, at 92nd oa (1917) 
KANZELMEYER, E. Henry 79 Manhattan Ave., New York, N. Y. (Academy 5892) 
Photoplay Representative, T.A.O. SABIN, Wallace A., F.A.G.O., F.R.C.O 
1628 W. Jackson Boulevard, Chicago, Il. Temple Emanuel 
KENNEDY, Walter B. : First Church of Christ, Scientist 
San Francisco Representative, T.A.O. 1915 Sacramento St., San Francisco, Calif. 
4881 Telegraph Ave., Oakland, Calif. SCHEIRER, James Emory (See eo 
KILGEN, Geo. & Son, Inc. (See Adv.) SCHLETTE, Charles G. (See 
St. Louis, Mo SCHLIEDER, Frederick, M. Mus. 1 See lard) 
KINETIC ENGINEERING CO. (See Adv.) SCHMIDT (The Arthur P, Schmidt CoS (See Adv.) 
Lansdowne, Pa. 120 Boylston St., Boston, Mass. 
KITCHENER, Vera (See Card) SCHOLIN, C. Albert (See Adv.) 
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KLAISS, Viola F. (See Card) 2121 West Third St., Waterloo, Iowa. 
KOHLER-LIEBICH CO. (See Adv.) SCHWAB, Harold F. 
3549 Lincoln Ave., Chicago, Ill. Boston Representative, T.A.O. 
RAFT, Edwin Arthur (See Card) 95 Gainsboro St., Suite 4, Boston, Mass. 
KRAUER, George Dewey, A.A.G.O. (See Oard) SEARS. S. Wesley (See Oard) 
LANDIS, Norman, A.A.G.O. (See Oard) SEIBERT, Henry F. (See Adv.) 
LIBERTY (See Kohler-Liebich) 898 West End Ave., New York, N. -Y. 
LILLICH, George O. SIMON, Ernest Arthur (See Oard) 
Oberlin Representative, T.A.O. SMYTH, Arthur 
68 Elmwood Place, Oberlin, Ohio. Australia Representative, T.A.O. 
LOUD, John Herman, F.A.G.O. 52 Margaret St., Sydney, Australia. 
Recitals, Instruction SPENCER TURBINE CO. (See Adv.) 
Park Street Church, Boston (1915) Hartford, Conn. 
76 Parkman St., Brookline, Mass. STEAD, Franklin 
MANCHESTER, Arthur L., A.G.O. (See Oard) Concert Organist 
MANSFIELD, Orlando A., Mus. Doc. Organist and Director, Starrett School for Girls 
London Representative, T.A.O. 4514 Drexel Boulevard, Chicago, 
Sirsa House, Cheltenham, Gloucestershire, Eng. STEWART. Gerald F. (See Card) 
MARR & COL ig (See Adv.) STRONG, Theodore (See Card) 
Factories: Warsaw, N. SUMMY (Clayton F. Summy Co.) (See Adv.) 
Los Angeles, Calif.: 306. “Merritt Bldg. 429 S. Wabash Ave., Chicago, IIl 
New York, N. Y.: 437 Fifth Ave. SWINNEN, Firmin (See Adv.) 
MAURO- COTTONE, Melchiorre, Mus. Doc. (See Adv.) 2520 Madison St., Wilmington, Del. 
353 West 57th Street, New York, N. Y. SYKES, Harry A. (See Card) 
McAMIS, Hugh (See Curd) TAYLOR, Edwin Lyles (See Oard) 
McCOLM, Charles P. (See Card) THOMPSON, John Winter 
McDOWELL, J. B. Francis, A.A.G.O. Knox Conservatory 
Organist and Choir Director, Central Methodist Church (1928); Central Congregational Church 
Eastern Theater (1915). Galesburg, Ill. 
Studio: 1015 S. High St., Columbus, Ohio. THOMPSON, Van Denman, Mus. Bac., F.A.G.O. 
MEDCALFE, Roy L. De Pauw University 
Los Angeles Representative, T.A.O. Greencastle, Ind. 
1756 Rose Villa St., 
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Pasadena, Calif. THOM SON, Grace Chalmers, Mus, Bac.. A.A.G.O. (See Card) 
MIDMER- LOSH INC. (See Adv.) TITCOMB, Louise C. (See Card) 
mi 


Merrick, L. I., TRUE, Latham, Mus. Doc. 
MIRA NDA, Manx Garver, Mus. Doc., A.A.G.O. Associate Editor, T.A.O. 
Dir. Mus. Dep. and College Org., Beloit College Box 896, Stanford University, Calif. 
First Presbyterian Church TRUETTE, Everett E., Mus. Bac., A.G.O. 
Residence: 931 Church St., Beloit, Wis Concert Organist and Instructor 
MODERN SCIENTIFIC ORGAN SCHOUL (See Adv.) Eliot Congregational Church, Newton (1897) 
2067 Fifth Ave., New York, N. Y 295 Huntington Ave., Boston, Mass. (Copley 8624-W) 
MOHR (Lewis F. Mohr & Co.) (See Adv.) TUFTS, Albert (Sec Adv.) 
2899 Valentine Ave., Bronx, New York, N. Y. ,Sedg. 3628) 1135 West 27th St., Los Angeles, Calif. 
MOLLER, M. P. (See Adv.) TYLER. Abram Ray 
Main Office: Hagerstown, Md. Detroit Representative, T.A.O. 
Atlanta, Ga.: 129 North Ave., N. E. 909 First Nat’l Bank, Detroit, Mich. 
Chicago, Ill.: 6054 Cottage Grove Ave. UNGERER, J. C. (See Adv.) 
Denver, Col.: 1626 California St. 853 Carnegie Hall, New York, N. Y. 
Los Angeles, Calif.: 208 Insuzance Exch. Bldg. _ VAN DUSEN, Frank, Mus. Bac. (See Adv.) 
New York, N. Y.: 1540 Broadway. Kimball Hall, Chicago, Tl. 
Philadelphia, Pa.: 1204 Franklin Trust Bldg. VIBBARD, Harry L., Mus. M. 
Pittsburgh, Pa.: Strand Theater Bldg. Syracuse University, Piano and Organ; Recitals 
MOONEY, Will. H. (See Card) Organist, First Baptist Church 
MOORHEAD, Cora Conn, A.A.G.O. 204 Comstock Ave.. Syracuse. N. Y. 
Organist, First Presbyterian Church VOORHEES. Pauline, Mus. Bac., F.A.G.0. (See Oard) 
Teacher of Organ and Theory, Southwestern College pag Elizabeth Van Fleet (See Oard) 
621 East 12th Ave., Winfield, Kansas WELLS, 
MORGAN, Catherine (See Adv.) St. Louis Rceaiietien T.A.O. 


705 Stanbridge St., Norristown, Pa. ; 467 City Hall Station, New York, N Y. 
WELLER, Alanson 


MOSS, Thomas ) 
Washington Representative, T.A.O. Brooklyn Representative, T.A.O. 
Recitals, Conducting, Teaching 79 New York Ave., Brooklyn. N. Y. 
Organist-Choirmaster, Calvary a. Church WELTE- MIGNON CORPORATION (Se Adv.) 
2630 Adams Mill Road, Washington, D. C. Main Office: 665 Fifth Ave., New York, N. 

MUELLER, Carl F. (See Card) Factory: 297 East 133d St, New York, N. ¥ 

MUELLER, Harry Edward Chicago, Tll.: 175 N. Michigan Ave. 

Recitals Philadelphia, Pa.: 1701 Walnut St. 

First Presbyterian Church WESTERFIELD, George W., F.A.G.O. 

Huntington, W. Va. St. Mary the Virgin. (P.F.), New York 
MURPHY. Howard A., Mus. Bac., A.A.G.O. 145 West 46th St.. New York, N. Y. 

Institute of Musica] Art WIESEMANN, Carl (See Oard) 

Columbia University Home Study Dep't WINTERBOTTOM, Robert J. (See Oard) 

99 Claremont-Ave.. New York City (Morn, 8863) YON, Pietro A. (See Adv.) 

NEVINS. Willard Irving (See Card) 853 Carnegie Hall, New York, N. Y. 

ORGAN ye ag el _— =o mmo we 
467 Citv Hall Station, New York, N. Y. 

ORGORLO (See Spencer Turbine Oo.) S 
St. Cecilias Church 
Mns. Dir., Boston Public Schools MOHR, Louis F. & Co. (See Adv.) 

120 Southerland Road, Coolidge Cor. P. O., Boston, Mass. 2899 Valentine Ave., Bronx, New York, N. Y. (Sedg. 5628) 

PFARSALL. Tohn V. (See Oard) SCHLETTE, Charles G. 

PEARSON, Charles A. H. Church organs rebuilt, tuned, repaired; yearly contracts 
Pittsburgh Representative, T.A.O Blowing plants installed; etc. etc. 

6332 Bartlett St.. Pittshurch, Pa. 1442 Gillesnie Ave.. New York N Y. (Watchst. 3944) 
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